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[IPEJUCJIOBUE

B mae 1995 roaa B foMme TBOpuecTBa koMno3uTopoB «Py3a» co-
cTosANach Hay4yHas kKoHpepeHuus «[0J0C U pUTYal», OPraHH30BaH-
Has QonbknopHoit komHccHeit Coro3a komno3utopoB Poccunt. B Hei
MPHUHAIH yyacTHe 28 3THOMY3bIKOJIOTOB H 3THOJMHIBHCTOB M3 Mock-
Bbl, MxeBcka, MuHcka, PocroBa-Ha-/{oHy, benarpana, Bapiassl,
Jlonnona, Ilapuxa, Tyny3sl.

B nocnennue roap PosbkIOpHas KOMHCCHA MPOBEJA HECKOJIBKO
CEMHHAPOB C Y4aCTHEM 3apy6exHbIX 3ITHOMY3bIKOJIOrOB JuIs 0OMeHa
Hay4HbIMH METOJIMKAMH, a TaK)Xe MEXIHCUHIIHHAPHYIO KOH(pepeH-
umo «KynbTypHblii TexcT: CTpykTYpa, QyHKLHA, XaHDP», 06 beAHHUB-
LIYIO YCHJIMS 3THOMY3bIKOBEIOB M 3THOJIMHIBUCTOB B PELIEHHH OlI-
HO# M3 CJI0XKHEHIIMX MpobJieM cOBpeMEHHOM HaYKH O HAPOAHOM KYJIb-
Type — nparmatikH TekctoB. KoHdepenuus «I'onoc u putyan» 6buia
npu3BaHa obbeqMHUTL 06a 3TH HanpaBieHHs B pabore Komuccuu.
HMeHHO no3ToMy ocoboe 3HaueHHe NnpHobpen BbIOGOP TeMbl, KOTOpas
Jonyckana 6bl pa3nuyHble aCMeKTbl PACCMOTPEHHS U Oblia 6bl B paB-
HO# CTENEeHH aKTyalbHOW M MHTEPECHOH ISl BCEX Y4aCTHHKOB KOH(e-
pPeHUHUH. B 3TOM cMbicie CBA3aHHAs CO 3BYKOBBIM KOJOM TPaAHULIMOH-
HOM KyJbTypbl TeMa «I"0J10C M pHTYa» oka3ajiacb OJHO U3 Hanbo-
Jiee YAauHbIX.

B npouecce MOAroTOBKH KOHGEPEeHUIHH OPTKOMHTET MPELTIOKHIT
ClIeNYIOUHi Kpyr BOMPOCOB IS 00CY)KIAEHHA:

I. ObpsanoBas pernaMeHTauus 3ByKOBOTr'O MOBEIEHHS:

1) onnmo3uuMs WyM/THILIKHA B DUTYaJie

2) MosT4aHHe U ero o6psnoBbie GPyHKLUHMH

3) npeanucaHus U 3aMpeThbl HA UCMOJIb30BAHHE FOJIOCA, MEHHS, KPH-
Ka M np. B 06psaoBoii cHTyauuH

4) 3ByKOnoapaxaHHe H MaCKUPOBKA Iojioca Kak ocodblie popMbl
3BYKOBOI'O PHTYaJIbHOTO MOBEAEHHA

5) xaneHnapHas perjiaMeHTauus oOpAIOBOro MeHUs U T.10.

II. Marunyeckune pyHKUMH 3ByKa M rojoca:

1) MapkHpoOBaHHe aKyCTHYECKHUMH CPEICTBaMH MPOCTPAHCTBA H
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BpPEMEHH B pUTyasle (CTPyKTypHpPOBaHHe NPOCTPAHCTBA H BpeMe-
HH, YCTaHOBJIEHWE I'PAHHL MPH NOMOLUH NEHUSA, HTPbl HA HHCTPY-
MEHTaXx W np.)

2) MapKHpOBaHHE COLHAJIbHOH CTPYKTYpbl TPAAHLIHOHHOTO CO-
obiecTBa (B TOM YHCIIE BbIpaXXEHHE H3IMEHEHHS HITH MOATBEPXACHHA
COLMalIbHOTO CTaTycCa 4YenoBeKa)

3) THNbI 3BYKOBbIX BbiCKa3bIBaHHH, B T.4. My3bIKaJIbHbIX, H HX QYH-
KUHH B pHTyaJe

4) akycTHyeckui obpa3 «Toro» cseta

5) HcnoJsib30BaHHeE 3Byka H 0coObix GOPM NEHHS C LEIbIO BOCCO-
31aHHA NepBOOBITHOrO Xaoca H T.1.

II1. «Muoonorus» ronoca:

1) npeacrasieHyHe o royioce, NeECHe, HHCTPYMEHTAJIbHOM HaHIPbl-
111e KaK O CAMOCTOATENLHOH MaTepHaabHOK cybcTaHumMH, kak 06 oa-
HO# U3 $OpPM CyLLIECTBOBAHHSA Iy 1UH

2) «ronoca» MH}OTOTHYECKHX NEPCOHaXeEH, pa3IHUeHHE YesoBe-
4YeCKOr0 M HeueJIOBEYECKOTO B 3BYKax H T.N.

IV «Tonoca» npupoabl H HX HHTEpNpeTaLHA B BEPOBAHHAX H
pHTyane:

1) ceMHOTH3aLHA NPHPOAHBIX 3BYKOB («I'0JIOCa» NPHPOAHbIX CTH-
XHH, )KHBOTHbIX H NTHUL, LIYMbI)

2) NpHpodHbIe 3BYKH H LIyMbl B PUTYyaJieH HX B3aHMOOEHCTBHE C
NeHHeM, HTPOif Ha HHCTPYMEHTE H Jp.

V 3Byk My3biKaJlbHOIO HHCTPYMEHTA, HHTEPNPETHPYEMbIi Kak
roJioc:

1) Mudosornueckre NpeAcTaBIeHHsA, CBA3aHHbIE CO 3BYYaHHEM MY-
3bIKAJIbBHOTO HHCTPYMEHTA

2) My3biKaJIbHbIH HHCTPYMEHT, BbICTYNAIOWHWK KaK penpe3eHTaHT
roJIOCOB YeJIOBEKa, NPHPOAbl H MH(POTOTHYECKUX NEPCOHAXEH

3) cakpaJsibHble€ «A3bIKH», HCNOJIb3Y€eMble B HHCTPYMEHTAJIbHOM HC-
NOJIHUTENbCTBE H T.1I.

VI. HapoaHas TepMHHOJIOTHA, CBA3aHHAA C TOJIOCOM, cnocobaMu
WHTOHHPOBAHHS H 3BYKOH3BJIeUEHHS, OOPAIOBBIMH MY3blKaJIbHbIMH
TEKCTaMH, pa3iHYHbIMH GOpMaMH OOPAIOBOrO NEHHUS.

He Bce npeaioxeHHble TEMbl OKa3aJHCh 3aTPOHYTbIMH Ha KOH-
¢depeHunn B paBHo# cTeneHu. I1ybnnkyembie MaTepranbl 6osee nos-
HO OXBaTbIBAlOT NPOOAEMATHKY, MOCKOJbKY B COOPHHK BKJIIOYEHbI
paboTbl psga aBTOPOB, MO pa3HbiM MPHYHHAM HE NPHCYTCTBOBAB-
LWIHX Ha KOH(EPEHUHH.
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Hacrosuiee uzgaHue He aBiseTcs COOPHHKOM Te3MCOB AOKIAL0B
B CTPOrOM CMBbICJIE CJIOBA, TaK KaK MpeAcTaBIeHHbIE MaTEPHUallbl pa3-
JIMYHbI N0 06beMy u popme noaauu. Kaxabiit U3 aBTOpOB MMeIT BO3-
MOXHOCTb BbIOpaTh CBO# CTUJIb U3JTOXKEHHSA, KOTOPBIH OH CYMTAIT Ha-
ubosee npuemsieMbiM. Bee TekcThbi MyOIMKYIOTCS B aBTOPCKO# pelak-
uuu. YacTh MaTepHasioB JaeTcs Ha ABYX pabouux f3blkax KoHpepeH-
LMH: PYCCKOM M aHTJIHACKOM.

CTpykTypa cOOpHHKA OTpaXaeT ABHXEHHE MCCIIENO0BATENIbCKOM
MBICITH OT MHTEpNpeTaL MK NPUPOAHbIX 3BYKOB B TPAAHULIMOHHbIX CO-
0611ecTBax K NOCTPOEHHIO KYJIbTYPHbIX MoIeNe.

[TepByto rpynny cocTaBUJIM MaTepHalibi, KacarolLHECsH BCEX He-
CYWHMX CEMaHTHYECKYIO Harpy3Ky B HApOJHOM KyJbType 3ByKOBbIX
NposABJIeHUH. DTO NPUPOAHbIE 3BYKH, LIYMbl, «FOJIOCA» XUBOTHBIX
M NTHL, €TOJIOCAa», MPUITHCbIBaEeMble MEPCOHAXAM, CYLIECTBYIOLUHM
JIMWb Ha ypOBHE MU(OJIIOTHYECKHX NPENCTAaBIEHH I, HAKOHELL, 3BY-
KM, U31aBaeMbie yeoBekoM. Cpeau nociieAHUX Kak NopoxaaeMbie
roJIOCOM 3BYKH (KPHUKH, 3BYKONOApaxaHHUs, peub, NEHHE U Ip.), TaK
M 3BYKH, MTPOU3BOJHMbBIE C MOMOLUbLIO PA3HOTO PoJa 3BYKOBbIX OpY-
IWH, BKIIOYas My3biKalibHbie HHCTPYMEHTbI. B 3Ty Xe rpynny Bo-
LIJIM MaTepHabl, MOCBALUEHHbIE OCMbICIIEHHIO 3BYKa M rojioca B Tpa-
JMLUMOHHOM KYJIbTYpe, YTO HALWIO CBOE OTPaXXeHHe B HAPOJHOM Tep-
MHHOJIOTHH W CBA3aHHbIX C TOJIOCOM MHU(DOTOrHUYECKHX NpeacTaB-
JIEHUAX.

Bropas rpynna nybiMkyeMblX MaTepuasloB 3aTparusaeT npob-
neMy GYHKLUMOHHUPOBAHHUSA NPUPOAHbBIX 3BYKOB M Pa3lMuHbIXx GOopM
3BYKOBOTO MOBEJEHHS YENOBeka B HAPOJHOM KYyJIbType, HCOJIb30Ba-
HUE MX B pUTYyallbHbIX, MarHueckux Lensx. B Haubonbiuei crenexu
BHMMaHHe UcceqoBareieit NpUBIEKIH clienytowme GyHKUuK: daTH-
yeckas, anoTponeuyeckas, NPOAyLUMpPYIOLIas, TepaneBTHYECKAS,
CTpykTYypHpyowas 1 apyrue. KpoMe toro, kak 66110 nokazaHo Bo
MHOTMX JOKaAax, 3BYK MOXET MCMOJb30BaThCA M 11 0603HaueHHS
BaXXHEHLIMX U1 TPAAULIMOHHOW KYTbTypbl KOHLIENTOB BPEMEHH, NPOC-
TPaHCTBA, FPaHULIbl, COLIMATIBHOIO YCTPONCTBA M T.M.

HakoHeu, B TpeTblo rpynny BOLIIM MaTepHalbi, B KOTOPbIX Ha
nepBbid MU1aH BbICTYMAET UCCIEJOBAHHE PUTYaJIbHbIX APXETHIIOB 3BY-
KOBOT'O MOBEAEHHA, KOTOPbIE MOTYT BbIPaXaThCA KaK B TPAAULIMOH-
HbIX, TAK U B COBPEMEHHbIX KYJIbTYpPHbIX ¢OpMax, B TOM YHCIIE H B
NpPOU3BEAEHHUAX HCKYCCTBA.



OprkoMHTET KOHGbEPEHUMH BbIpaxaeT r1ybokyto 6naroagapHocTsb
Poccuiickomy @OHAY TyMaHUTApHbIX HCCE10BaHWH U MunHCcTEpCT-
BY KynbTypbl Poccuiickoit Denepaunu, okasaBwiMm GHHAHCOBYIO MO~
JEPXKY B NPOBEAEHUH KOHbEPEHUMH U NYOIMKALMH ee MaTEPUATIOB.

PREFACE

A scientific conference «The Voice and The Ritual» was held at
the «Ruza» House of Composers’ Creativity in May 1995. It was or-
ganised by the Folklore Commission of Russia’s Union of Compo-
sers. It was attended by 28 ethnomusicologists and ethnolinquists from
Moscow, Izhevsk, Minsk, Rostov-Don, Belgrade, Warszawa, London,
Paris and Toulouse.

The Folklore Commission has held in the recent years a numder of
seminars, attended by foreign ethnomusicologists, to exchange scien-
tific methods, as well as inter-subject conference «Cultural text: Struc-
ture, function and genre», which pooled the efforts of ethnomusicolo-
gists and ethnolinguists in solving one of the most complicated prob-
lems of the contemporary science on folk culture — the pragmaticality
of texts. The conference «The Voice and the Ritual» was called upon
to bring together both trends in the Commission’s work. Special signi-
ficance therefore acquired the choice of the theme that would provide
for various aspects of consideration and would be equally topical and
interesting for all the participants in the conference. In this sense the
theme «The Voice and the Ritual», associated with the sound code of
traditional culture, proved to be one of the most successful.

In the process of preparations for the conference the Organizing
Committee suggested the following issues to be discussed:

1. Regulation of sound conduct in ritual.

The opposition «sound-silence»

Silence and its functions in ritual

Prescriptions for and bans against sound in ritual

Onomatopoeia and disguising the voice in ritual

Calendar regulations for ritual singing, etc.

2. Magic functions of sound and voice.

Structuring time and space in ritual by means of sound

Marking the structure of the traditional community (indications of
the social status of a person, transition from one status to another, etc.)
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Various types of sound expressions and their functions in ritual

Sound image of «the other world»

Sound and singing as a means of recreating the primary chaos.

3. The mythology of the voice.

The notion of voice, song as an independent substance, a mode of
existence of the soul

Voices of mythological characters, distinguishing between human
and non-human in sounds.

4. «Voices» of nature and their interpretation in beliefs and rituals.

The semiotisation of natural sounds («voices» of the elements,
animals and birds, noises, etc.)

Natural sounds and noises in rituals and their interaction with
singing, playing musical instruments, etc.

5. The sound of musical instruments interpreted as voice.

The mythology of the sound of musical instruments

The musical instrument as representing the human voice, voices of
nature and mythological characters

«Sacred» languages used in instrumental performance.

6. Folk terminology concerning the voice, modulations, various
forms of ritual singing, etc.

The conference did not equally cover all the subjects that had been
suggested. The materials being published provide a fuller coverage of
the problems, since the collection comprises the works of a number of
authors who, for different reasons, did not attend the conference.

The present edition is not a collection of the theses of the papersin a
strict sense of the word, since the materials submitted are different for
the volume and the form of presentation. Each author had an opportu-
nity to chose his own style of the statement, which he deemed the most
acceptable. All the texts are published in the author’s wording. Part
of the materials are given in two working languages of the conferen-
ce: Russian and English.

The set-up of the collection is indicative of the rasearch thought’s
advancement from interpretation of natural sounds in traditional com-
munities to the construction of cultural models.

The first group comprises the materials pertaining to sound mani-
festations which carry a semantic load in folk culture. These are natu-
ral sounds, noises, «voices» of animals and birds, «voices» attributed
to the characters existing only within mythological notions, and, fi-



nally, the sounds uttered by man. The latter include both voice-produ-
ced sounds (cries, sound imitations, speech, singing, etc.) and the so-
unds produced with the help of all sorts of sound implements, inclu-
ding musical instruments. The same group comprises also materials
devoted to the comprehension of the sound and the voice in traditio-
nal culture, which found reflection in the folk terminology and voice-
associated mythological notions.

The second group of the materials published deals with the prob-
lem of the functioning of natural sounds and various forms of the
human being’s sound conduct in folk culture, their use in ritual, ma-
gical aims. Researchers’ attention was mostly riveted on the follo-
wing functions: fatic, apothropeic, producing, therapeutic, structu-
rizing and others. Besides, as was manifested in many papers, the
sound can also be used for designating the concepts, very important
for traditional culture, namely-the concepts of time, space, bounda-
ry, social set-up, etc.

And, finally, the third group comprises the materials focused on
the study of ritual archetypes of the sound conduct, which can be ma-
nifest both in traditional and contemporary cultural forms, also in
works of art.

The Organizing Committee of the Conference expresses profound
gratitude to Russia’s Foundation of Humanitarian Studies and the
Ministry of Culture of the Russian Federation which rendered finan-
cial support in the holding of the conference and the publication of its
materials, as well as the Institute of Slav and Balkan studies for the
assistance and technical aid in preparing the collection of the Confe-
rence materials for publication.



T.A. Arankuna (MockBa)
Tatiana Agapkina (Moscow)

3BYKOBOE IIOJIE TPAJULIMOHHOI O
KAJEHJAPS

SOUND FIELD OF TRADITIONAL CALENDAR

B noxnane paccMaTpHBaeTcs 3ByKOBOI acneKT BECEHHETO NMEPHO-
Ja KajieHaaps: COOCTBEHHO 3BYKOBbl€ DHTYanbl, T.e. «1po-
M3BOJACTBO» 3BYKOB W LIYMOB C ONpPEAE/IEHHONW Maru4eckoi Uelblo;
ocobbie popMbl 3BYKOBOT O MOBEJEHMUS YEIOBEKA B pUTya-
Jlax; 3anpeTbl Ha KOHKPETHbIE BUAbI LLIyMOB U 3BYKOB; MPUMETBI, OT-
HOCALLIHECS K MPUPOAHBIM 3BYKAM M LIYMaM;B € pO B a H U 51, CBA3aH-
Hbl€ C MOSABJIEHUEM CBEPXBECTECTBEHHbIX 3BYKOB W WIYMOB B TOT WJIH
WMHOW nepHoa, U ap.

OO6papoBas chepa npakTuidecku HHAUGPEPEHTHA K HEATpalbHO-
MY TOJIOCY U MOBCEAHEBHbIM 3BYKaM M iyMaMm; GyHKLHOHAJIbHYIO Ha-
TPY3KY B Hell MOJy4atoT, KaK MPaBHIIo0, 3BYKH, TaK WJIM MHAa4e MapKH-
pOBaHHblE, TNIaBHbIM 00Pa30M, HHTEHCHBHbIE CBEPX OObIYHOT O, HETH-
NMUYHbIE AJIS JAHHOTO CYLLIECTBA, MECTA UJIM BPEMEHH.

«3NIeMEeHTDI, COCTABIAIOLLINE 3BYKOBOE MOJie KajleHaaps, BecbMa
pa3HooOpa3Hbl. ATO WY M bl CTYK, CTpenbda, OUTbe nocyapl, xJo-
naHbe OMYaMH, 3BOH KOJIOKOJIbYMKOB U KOJIOKOJIOB, TPELLOTKH, JIs3-
raHbe, 3ByK OT yapoB BaJibkaMH 1o 6esbio, OMTbe MEeTa/NIHYECKUMH
npeaMeTaMH Apyr o0 Opyra, Urpa Ha My3blKaJlbHbIX MHCTPYMEHTax, B
4YaCTHOCTH, yAapbl B OyOeH, 3ByKkH TpyObl, Ba3aHHe (3BAKaHbe crvua-
MH), XJIOMaHbe B JIAJOWH U AP.;TOJIOC YeJOBeKka TOBOpPEHHE,
KPHK, NMeHHe, BCKPUKH (TYKaHHE, IIKaHbe, YXaHbe U M0.1.), YMOKaHbeE,
BbITb€, Pa3/IMUHbIE BUIbl 3BYKONOAPAXKAHUHN (J1al, MEHHUE NMETYXOM H
Op.);«Tojloca» MpPHPO A bl :3IX0, KYKOBaHHE, KBaKaHbe, MTHYbE
nieHue, cobaymii naii, rpoMm, LWENIECT TUCTBbI, CTPEKOT CBEPYKOB, CBHCT
CYPKAaMAp.;«HAONMPUPOAHbBIE» 3IBYKH U LWYMbl CTOHbBI,
KPHKH, BOH, B3JOXH, LIENIECT, TOBOPEHHE, MPHUITMCbIBAEMblE MPEaKaM
M HEYMCTOIM cuJie, pa3roBOPbl JOMALUHHX XHBOTHbBIX, PACTEHUH U AP.
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TTpakTHYECKH BCE 3TH 3JIEMEHTbI HAIEAIOTCS CXOAHbIMM CHMBOJIHYEC-
KMMH 3HAYEHHAMH U He OOHAPYXHBAKOT CKJIOHHOCTH K CrelrdHKa-
LMK MO QYHKLHAM.

ITpu Bcem 06MIIHM M Pa3HOOOPa3HH KasleHAApHbIX 00PA0B, B KO-
TOpbI€ BXO/AT Ha3BaHHbIE IEMEHThI, MPUMHUCHIBAEMbIE ITHM NOCIIEA-
HHM PUTYalbHble QYHKHHHU KpaWHE HEMHOTOYUCIIEHHbI H
MOTYT GbiTh CBEIEHbI K HECKOJIbKMM OCHOBHbIM. Bnpouem, HECMOTPS
Ha 3TO, C MOMOLLbIO A3biKa 3BYKOB MOXET ObiTh MepejaHa 3HAYHTEb-
Has 4acTb HHPOPMALIMHK, AKTYaIU3HPYEMOIi B KaJleHAAPHbIX 06psaax
¥ BEPOBAHHAX.

3BYKH, WyMbI ¥ TOIOCA MapKHUPYIOT BpeMs (OCOOEHHO Hayao,
CepeMHy M KOHel KaJleHAapHOro nepyMopa), NpOoCTPaHCTBO, CTATYC
06psanoBoro nMua (Moa4yaHHue, WyMbl, HEECTECTBEHHbIE 3BYKH, Xapak-
TepHbie IS PAXKEHbIX) U Ap. HacTynieHue BecHbl onpeaensercs no
NepBOMY MOSABJIEHHIO TOI'O WIH MHOTO MPHPOIHOIO 3BYKa; OHO OTMe-
YaeTCA UCMOIHEHHEM HEKOTOPbBIX MeceH ¢ coboAeHHeM OnpeneseH-
HbIX YCIIOBHMH, KacaloLMXCS BPEMEHH, MECTa, MaHEPbl U MCMOJIHUTE-
JIe; TO )X€ OTHOCHTCS W K 3aKPbiTHIO BECEHHErO CEe30Ha; cepelrHa
Benukoro nocra 0603Hayaercs 0cobbiM KOJIOKOJILHbIM 3BOHOM, YAa-
PaMH KaMHeil 0 CTeHbl JOMOB, MOCbITIAHHEM J€Tei ClywaTh, Kak j10-
MaeTcs nocT, u noa. CHMBOJIMYECKOE 3auepyrBaHUe WK NepeKpbIBa-
HHE TOJIOCOM U 3BYKOM HEKOEro KyJbTYPHOIO MPOCTPAHCTBA COBEP-
L1aeTCs BO UMS TOro, YToObl NpHAATL EMY UCKOMbIE KayecTBa (Mpo-
NYKTHBHOCTb, HEBOCITPUUMUYHBOCTb K HEFAaTHBHOMY BO3JIEICTBHIO W3-
BHE W Ap.).

T'onoc ¥ 3ByK BLICTYNAKOT B KaleHAApHbIX 06paaax B QyHKLHH
NPEBEHTUBHOTIO o0epera,3awuLias moaeH, CKOT, KYJIbTyp-
HOE MMPOCTPAHCTBO M €ro 06beKThI OT 3112 BooOLIe, OT Hero6poXKeaTe-
JIEW ¥ yPOUJIMBBIX JIIOAEH, OT BMELIATENbCTBA HEYUCTOM CHUIIbI, OT CTH-
XUiHbIX 6eAcTBUI (ITpafia, MOJIHHH, 3aCYXH, MOXAPOB, JOXAS, XOIO1-
HOTO TyMaHa M Ip.), AMKHMX XHBOTHbIX U XHIUHbIX NTHL, 3MeH, Goes-
HEH, HACEKOMbIX, TPbI3YHOB M Ap. BMecTe ¢ TeM B psze KajeHaapHbiX
aKUMH 3BYK NpHOOpETAET YyepThl peasibHOro anoTpornes, T.€. HaAesseT-
csi GyHKUMEH M3 THaH U A . LIIyMOM U KDHKOM BbIFOHSIOT BEIbM, Bbl-
IBOPAIOT 32 Npefiebl KYIbTYPHOIO MPOCTPAHCTBA 0OpANOBbIi Nnepco-
HaX, CHMBONIM3UDYIOLUMH 3]10, Tpexu U ckBepHy (MacneHuua, Ilycr,
XKyp v ap.); Tak e NOCTYNAIOT, U C KaJIeHAAPHbIMK MEPHOAMH, «Bpe-
M$» KOTOPbIX HCTEKITO (cp. n3rHanue HoBoro roaa, 3umsl 1 np.).
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TpeTbs PyHKLUHMA, NPUNHCbIBAEMAs B KaJleHAape HHTEHCHBHOMY
roJIOCY M 3BYKY, — NPOAYyUHPOBAaHHE, 0OCOOEHHO B CENbCKO-
X03sicTBeHHO#H cepe. Marnueckomy BO3AEACTBHIO TAKOrO poja noj-
BEPXEHO BCE XHBOE H PACTYLLee: 36PHOBbIE KYJIbTYPbl, JIEH H KOHOI-
7, OTOPOJHbIE KYJbTYPbl, BAHOTPA/l, MUIO0BbIE NEPEBbSA, CKOT, 10-
MalHASA NTHUA U Op.

3BykoBO# (HaKTOp HEPAaBHOMEPHO MNPEACTABIIEH B PAMKAX OIHCbI-
BaeMOro KaJleHaapHoro Lykna. Hanbomnee HacblieHbl, BO-NEPBbIX, O
HayasibHble NEPHObI, @ TAKXKE MEPEXOJHbIE ITaMbl; BO-BTOPbIX, CO-
6CTBEHHO «LIYMOBBIE» PHTYaJIbl, JUIA KOTOPbIX A3bIK 3BYKOB OKa3bl-
BAETCS €CJIM He eIMHCTBEHHbIM, TO BO BCAKOM CJIyyae OCHOBHBIM (CP.
W3rHaHue 3MeH B 1eHb ¢B. EpeMun, putyanst CTpacTHOH Heaenu, noc-
BslleHHble Uyne, U pAd Op.); M, B-TPETbHX, KPYIHbIE KaJleHAaPHbIE
npa3aHukH (mpexae Bcero — Macnenuua, IOpbes aenb v Kynana),
3a/1eHCTBYIOLIHE MPAKTUYECKH BECh JOCTYNHbIH MOTEHLIHAT 3BYKOBO-
ro Mojs — W B MJAHE COCTaBa 3BYKOBbIX CPEACTB, H B OTHOLIEHHH
Kkpyra ¢pyHKUHH, Ha HUX Bo3JlaraeMblx. HexoTopble kajieHaapHble ne-
pHOIbl, HAMPOTHB, OTJIHYAET YAHBHUTENbHAA 3BYKOBas «H30HpaTesb-
HOCTbY» M CTaOHIIBHOCTb, COCPENOTOUYEHHE Ha KaKOH-THO0 OHOH HOTe,
OTBevaloled Haee caMOro npasfHUKa, Cp., HapUMeEp, BCEJIEHCKYIO
THWHHY KaK JEATMOTHB CTPACTHOM NATHHLbI HIH CTyLIAHHE TOJIO-
COB YMEPIUMX KaK OCHOBHOE 3aHsATHe JlyxoBa JIHs.

CTpyKTYPpY 3ByKOBOIO NOJIS KaJIeHAaps OTJIM4AET U3BECTHas
XKECTKOCTDb; €€ COXpaHeHHe OTHOCUTCA K 00s3aTeNbHbIM Tpebo-
BaHHAM PHUTYyaJa HJIM KaJleHAapHOro NepHoa, a HapyLeHHe YpeBaTo
NPUPOJHBIM IUCOANIAHCOM H MOXET HEFaTHBHO OTO3BAThCS Ha YENo-
BeKe (B onpezeneHHble MPa3JHUKH 3aNpellaioch KOJIOTHTb BaJlbKOM
no Oesbio, HHAYe JIETOM CIYYHTCS CHIIbHBIH IPaj; eclii HayaTb NeTb
Ha ynuue 1o bnaroseuieHus, He ypoauTcs xieb, nosis NocTpafarT OT
3aMOPO3KOB M Ipajia; eClid JIATYyLIKAa HauyHeT KBaKaTb 33 HECKOJIbKO
JHEH 10 MONOXEHHOrO CPOKa, Ha CTONbKO JAHEH N0Jiblie NPOTAHYTCA
MOPO3bl, M T.A.).

The paper introduces the notion of a sound field of the calendar
period, and also considers the basic items of the sound field, the com-
position of the sounds actualized in it, the magic functions of the so-
und in calendar rituals (marking, producing and apothropeic), sound
rituals, some peculiarities of the sound field structure, the role of the
sound factor in calendar rituals of various types. The paper is based
on ethnographical materials of various Slavic traditions.

11



A.A.XInotHukosa (Mocksa)
Anna Plotnikova (Moscow)

3BYKOBOM KO/ B CJIABSAHCKOW
CKOTOBOMQUYECKOMU OBPA/JTHOCTH

SOUND-CODE IN SLAVIC CATTLE BREEDING
RITUALS

B pa3/iMuHbIX KaJIEHAAPHbIX U CeMeNHbIX 00paaax, a Takxe 06ps-
JaxX CelIbCKOXO3AHCTBEHHOTO LIMKIIA, 3BYK H TOJIOC MMEIOT CHMBOJIH-
yeckuit cMbici. TIpu 3TOM 3ByKOBO#i KO CTPOMTCA Ha LIeJIOM paze 06-
LIMX PUTYATH3HPOBAHHBIX ABJIEHHH, CBA3aHHBIX C OTCYTCTBHEM/HAIIH-
yueM 3ByKa (ronoca) U co cneudpuyeckMMH LyMOBbIMH HJIH MY3bl-
KaJbHbIMH 3¢ deKkTaMu, KOTOpble 4acTO LEeJIeHanpaBlIeHHO CO34a10T-
CAl YEIOBEKOM, HAaNPHUMeEP, C TOMOLLBIO MY3bIKATTbHBIX HHCTPYMEHTOB
MIIH GbITOBLIX, XO3AHCTBEHHBIX H JIPYTHX MPEAMETOB (TakHX, Kak
pyxbs, nocyna v T.4.). K o611nM 3HakoBbIM eHOMeHaM, XapaKTep-
HbIM IJI pa3fIMuHbIX 0OpaaoBbIX cdhep, MOXHO OTHECTH 3BOH LIEPKOB-
HOTO KOJIOKOJIA, CTPeNbOY M3 pyXeH, CTYK, TPecK, CBUCT U T.A4. Criewu-
¢HKa xe 3ByKOBO#I CHMBOJIMKH B CKOTOBOJYECKOH OOpAIHOCTH onpe-
ZIeNseTcs HCMOJb30BaHHEM NMAcTyLEeCKUX OPYIHii Tpyda, — POXKa HITH
TpYObl, KHYTa, KOJIOKOJIa (MJIH KOJIOKOJILYHKOB) [T CKOTA (C.-X. ZVO-
no), YTO, BNIPOYeM, He HCKITIOYAET HX BTOPHYHOT O PUTYAJILHOTO YNOT-
pebiieHHs B KaJleHOapHbIX U ceMeiHbIX oOpaaax.

B coaepxaTenbHO-GYHKUHOHANLHOMH XapaKTePUCTHKE 3BYKOBbIX
($EHOMEHOB B pHTYyanax, CBA3aHHbIX CO CKOTOBOACTBOM, OTMEYaeTcs
KaK CTpeMJIeHHe X035eB MJIM nacTyxa 3allUTHTh, 06e30MacHTb CKOT
OT XHILHHKOB M HEYHCTOW CHIIbI, YeM oOycioBiieHa U DOA3Hb «Ciy-
4aHHO» MPHBJIEYb HX BHHMaHHE HEXeNaTelbHbIMHU 3ByKaMH HJIH KOH-
KPETHbIMH CIIOBaMH, ppa3aMH, TaK U eJaHHe OJIarOTBOPHO MOBIIH-
ATb Ha MJOJOBHUTOCTb CKOTA, JOMAlUHEH NTHLbI, MYeJl.

B xayecTBe NpeBeHTHBHbIX MeP MPeobIaJatoT 3anpeThbl H pa3iiny-
Hble GOPMbI KTOBOPEHHA», MEHHE, CBUCT, KPHK, HTPY HA MY3blKallb-
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Hbix MHcTpyMeHTax. Tak, Ha KapnaTax Bo BpeMs g0oeHHs oBell 4abaH
HH C KEM He CMEET FOBOPHTD, YTOOBI Y )KMBOTHbBIX «HE OTOOPAIN» MO-
J10K0. B 2TO Xe Bpems, a Takxe Mocje 3aX01a COJHLA H B TEYEHHE
BCEll HOYM HeNlb3f MOJaBaTb CHrHaJ TpeMOMTOH, HHaue cobepercs
«BCAKasg HEYMCTb», IMKHE 3BePH HanaayT Ha cTazfo. B HekoTopbIx cna-
BAHCKHX pernoHax (Hanpumep, Ha Pycckom Cesepe, y cepboB B boc-
HHM) NacTyXy 3anpeLianoch HrpaTh Ha poxke Wi Tpyde no FOpbesa
nHs. Ilepsbiii BoiroH ckoTa B Ilogranse (ITonbiua) cosepiuaercs B
MOJIHOM THLUHMHE, YTOObI He OYIHTb «3J10» (BMPOYEM, B HEKOTOPbIX
cenax, Ha060POT, CO3AAIOT KaK MOXHO OOJbLUMH LWYM, YTODBI «3710»
OoTNyrHyTh). B monbexux TaTpax BcTpeyaeTcs M 3anpeT Ha MEHHE Mo
nopore Ha nmactouule, MHaye O6bl — «BO3BpaLlaKch ¢ Mmuayem». Ilo
YKPaHHCKH-KapNaTCKHM MOBEPLAM BO3Jie OBell HEXENAaTelbHO CBHUC-
TETb, TAK KaK Ha CBMCT KMAYT BOJIKH», «BbICBHCTbIBAETCA» (TEPAETCA)
MOJIOKO, XHBOTHble 3a00J1eBaloT U T.4. MHOTrHe 3anpeTbl NOJ06HO-
ro THMa (B YaCTHOCTH, HA KPHK, CBUCT, pyraHb) cobonamTcs B Ka-
HyH PoxaecTBa unu Ha HoBblil ron, YToObl He HAaKJIMKaTb Ha CKOT
«Bpara» B ciieaylouleM roay. B o6psaaax, cBA3aHHbIX CO CKOTOM, BO-
oblile cTaparoTcs U3beraTh pe3KHX 3ByKOB, KOTOPbIE KOOI MPHAT-
HbI IIA CJIYXa IEMOHOB H «IPUTATMBAIOT» UX K XXHBOTHBIM. Pacnpoc-
TpaHeHbl TaKXe 3aNpeTbl yNIOMHUHATbL HMEHA JUKHUX 3Bepei (HanpH-
Mmep, y 6onrap B «BoiybH npa3gHHKH» — Ha3BaHHWA BOJIKA), TOBO-
PUTb 0 60J1e3HH, HecyacTbe, HHAYe OHU MepPeXOaiT Ha CKOT; Y MaKe-
JOHLEB He NPUHATO MPOU3HOCHTbL B COUYENIbHUK CIIOBO HEKaM — «HE
6yny», B MPOTHBHOM clly4yae KOPOBbI He OYyT TEMUTbLCA, IOLIAOH —
XepeOUTbCs U T.A.

C uenbio OTrOHA HEYUCTH M JMKHX 3Bepeil OT TOMALUHHX XHBOT-
HbIX NPAaKTHKYIOTCA TAKHE anoTponeHyYecKHe AeHCTBUA, KaK Urpa Ha
NacTYLIEeCKHX MY3bIKaJIbHbIX MHCTPYMEHTAX, LieIKaHbe KHYTOM,
cTpenbba u3 pyxei M ap. Bo MHorux Mectax XopBaTHH nepes BbIro-
HOM CKOTa B MoJjie NacTyxH, Tpy6s, 06xoasT ceno, yToObl NPOrHaTh
371ble CHITbl. TakMM )xe 06pa3oM NacTyxH B NOJILCKUX TaTpax «pacuu-
LA T» JOPOry Ha MecTo Bbinaca. [Ipu nepBoM BbiroHe ckota B Mo-
paBckoii Banaxuu xo3seBa 6MJIM OHYOM H CTPEJIANIH U3 PYXKeit, YTOObI
OTNYrHYTb 3JbIX AYXOB. CTpenbba U3 pyxed COMPOBOXAAET caMble
pa3jinyHble CKOTOBOAYECKHE PHUTYalIbl (1OEHHE OBel, KOPMJIEHHE fT-
HAT W Ap.) y 10XKHbIX cnaBsH. B cenax 3anagHod Cepbuu cTpensior
HaJ cTafoM B ieHb PoxecTBa, yToObI B TeUeHHE roJa Ha pacCToAHHE
BbICTpENA He MOAOLIX K OBLIAM BOJIKH H He YAapHJI B CTa10 TPOM.
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3BykoBbie 3 PeKThl XapaKTEPHbI TAKXKE JUIS MATHYECKHX JEHCT-
BHii, HanpaBJieHHbIX Ha obecnedyeHKe 3A0pOBbA H MIOAOBHTOCTH 10-
MallHHX XHBOTHBIX. HanpuMep, yTOObI KOHH ObIITH CUTIbHBIMH H PE3-
BbIMH, Ha ceBepe XopBaTH B CoYeNbHHK, KaK TOJIbKO CHbILUINWTCS 3BOH
LIEPKOBHOIO KOJIOKONAa, NapHH ObICTPO BbIOErarOT U3 KOHIOLUHH H
wenkamT 6nuamu. PacnpoctpaHennbiii B boarapuu obblyaii ctpensath
M3 pyXeid B nocnenH1i Beuep nepen Beaukum nocToM 4acto CBA3biBa-
€TCA C MPEACTaBJAEHHEM O TOM, YTO 3TO 0GecneyMBaeT poeHHe Myell 1
MJI0OIOBMUTOCTb OBEL,.

In present paper the research of formal and substantial aspects of
the sound — code in Slavic cattle breeding rituals is carried out. The
set of sounds that are believed to be sacral includes the forms common
to the Slavic rituals on the whole (ringing, noise, crash, whistle, shout,
shots, etc.) and the forms specific for the cattle breeding that are crea-
ted by means of herd’s instruments — musical ones and also whips,
lashes, bells. In substantial aspect communicative (signal), protective
and productive functions are distinguished. Communicative function
of the «sound instruments» can be increased by means of some magi-
cal activities (for example, by putting wax, hair or wool into the herd’s
trumpet). Protective function is based on the perception of the sound
as magical means to drive demons, illness and wild animals away from
the cattle. Productive function is connected with the assumption that
the definite sounds (for example, musical melodies, the whistle of the
whip, the shot of the gun) can provide health, prosperity and fertility
in cattle.
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A.B.I'ypa (MockBa)
Alexander Goura (Moscow)

3BYKH U I'OJIOCA ’KNBOTHBIX

SOUNDS AND VOICES OF BIRDS AND ANIMALS

AKycTHYecKas XapaKTepPHUCTHKa — OAMH M3 BaXKHbIX KOMIIOHEH-
TOB 001e# KapTHHbI XHBOTHOI'O MHPA, CYLIECTBYIOLIEH B TpPaAHLIU-
OHHOM HapOAHOM BOCNpUATHH. OHAKO CpedH pa3HbIX IPYMNM U BH-
JIOB XXMBOTHbIX Takas XapaKTePHUCTHKa pacnpefeneHa HeOAHHAKOBO.
B uenom XHBOTHbIE MEPCOHAXH HAAENAIOTCA B HAPOAHBIX NpPeICcTaB-
JIEHUAX ONpeleNeHHbIMH 3ByKOBbIMH MPH3HAKaMH B COOTBETCTBHH C
TeM, KaK 4eJIOBEK BOCIIPHHHUMAET pealIbHbIX XXMBOTHbIX, OKPYXaIOLHX
ero B npupoae. OIHaKO 3TO BOCNPUATHE NPETOMIIAETCA CKBO3b MNPH-
3My MH}OJIOTHYECKOr0 CO3HAHMA: KJIacCH(PHUKALINA KHUBOTHOTO MHpa
MO TEM HJIM UHBIM, B TOM YHCJIE H aKyCTHYECKHM, MPU3HAKAM MOA4YH-
HeHa BHYTpeHHe# Jlornke MH(poI0ornueckoro CoO3HaHMs, KoTopas noa-
4ac CyLeCTBEHHO OTJIMYAETCA OT JIOTHKH ObITOBOTO CO3HAaHHA COBpe-
MEHHOTO 4eJIoBeKa, a TeM DoJiee OT JIOTMKH HaYYHOH, MOJIOXKEHHOM B
OCHOBY 300JIOrH4€ecKO# KjacCU(PHKaLMA BUIOB XUBOTHbIX.

MHoroo6pas3sue iiyMOB ¥ 3ByKOB, TPOH3BOAMMbBIX XXHBOTHBIMH, H
0COOEHHO UX FOJIOCOB, HAXOIUT OTPaXKeHHe B MHOT00Opa3nH A3bIKO-
BbIX TEPMHHOB, MepelaloliuX XapakTep 3By4aHus, OONbIIHHCTBO U3
KOTOPbIX HOCHT 3ByKoNnoJpaxaTelbHbli xapakTep. Hanpumep, koHn
PoCYm ¥ IPON3BOJAT monom, MblLLb Wy puum, 3Mes wunum, NArylixka
Kéaxaem, NYEIIbl HCYHCHCAmM, KY3HEUHK H COpOKA cmpekouym, Kypbl
K80oxXuym WJM Kydaxuym, KyKylllKa KyKyem, COJIOBeH weakaem, BOPO-
Ha xapkaem, GUIIHH yxaem, Ko3a 6eem, KOWKA MAYKAem W T.[1.

AKyCTHYECKHE MPOABIIEHHS XXUBOTHbBIX 4aCTO CIY)XaT XapaKTepUC-
THKOMH NCUXUYECKUX CBONCTB, KOTOPbIMH HAPOJHOE BOCIIPUATHE HaIe-
JISET TeX MJIM UHBIX )XMBOTHBIX. ['0J10ca OAHMX )XMBOTHBIX MMOJy4aloT
MOJIOXXUTENbHYIO HHTEPIPETALIMIO, a F0JI0Ca APYrux — OTpHLIATENb-
Hyto. Hanpumep, ebeT 1acTOYKH BOCMIPUHUMAETCA KaK NPOABIIEHUA
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Becelba UM 6€33a60THOCTH, KPHK (HIIMHA paclieHHMBAeTCs Kak 3100-
HbIH, BpaXxaeOHbii, nyraowuii, 61esHye 6apaHa kak MpoABJIEHHE €ro
TYNOCTH, B KpDUKITMBOCTH FOPHXBOCTKH BHUIAT €€ XBaCTJIHBOCTDb, a B
KpHKax yubuca — 6ecrnokoicTBo M 1060NnbITCTBO.

KpHKH XXHBOTHbIX MOT'YT OCMBICIIATLCA KaK MPOU3HOCHMbIE HMH
TekCThbl. Tak, KIIEKOT auCTa UJIH EHHE XaBOPOHKa BbICOKO B Hebe Boc-
NPHHUMAKOTCA HHOTAA KaK MOJIMTBA, a pa3HOOOpa3Hble 1o XxapaKTe-
PY 3BY4aHHA KPHKH COHKH — KakK peyb Ha KAKHX-TO HE3HAKOMbIX A3bl-
kax. [Tono6Hble npeacTaBlieHUss HAXOOAT OTPaXKEHHE B NOBEPbAX H
¢$oNbKIOpHLIX TeKcTax. HanprMep, H3BECTHO MOBEPbE O TOM, YTO
coiika Bnazeet 77 a3bikaMu. Illeber nacTouku onucbiBaeTcs B 3araj-
KaxX KaK HHOA3bIYHAs pelb, HEMeLIKas, TaTapckas, TypeLKas, TaTHHC-
kaa: «LIMTOBHJIO GUTOBHJIO MO-HEMELIKH TOBOPHIIO», «[10O-TaTaPCKH
JIEMETAION, KO-TYPELKH 3aBOAHJIO» H T.NM. Yalue Bcero KpMKH NTHL
MOJIyYaloT CMbICIIOBYIO HHTEPIIPETALIMIO B 0COOOH rpymnmne 3ByKonoJ-
paxaTebHbIX GONbKIOPHbIX TEKCTOB, BepOaIbHO HMHTHPYIOLIHX
NTHYBLH rosoca. 'onoca NTHL BOCIPHHUMAIOTCA KaK pa3IHYHble BO3-
[JIaChbl M LieJible TEKCTbI: OKJIIMKH, BONPOCHI, MpOCcbObl, TpeOOBaHM A,
yrpo3bl, NPOKJIATHA, OOBHHEHHA, HACMELIKH, H3[IEBKH, NPeloCTepe-
KEHUs M MPOYHe COOOLIEHHSA, YacTO aJpecoBaHHble YenoBeky. Tak,
YHOMC OKJIMKAET NPOXOoaAluX MUMO: «UbH Bbl? UbH BbI™» 'Oopauua
rpo3uT: «B kyTy3-ky» Unbuc 6panuTca: «BluMBHK, BILUUBHK». ["opH-
xBocTka xBactaercs: «S B ITutepe 6bu1a. [Tutep Buaena, [Tutep Buae-
nal» JXKaBopoHok mocaraet Ha camoro bora: «Ilansuy Ha HEDy, Ha
HEOY, cxBauy bora 3a 6opbiay». CHHHLA JaeT yka3aHHA: «MyxXHuK,
HOCH CEHO, 1a He TpycH». I'pay ToponuT: «CeH muaHuLy cKapaH, cei
nwaxuuy, 6ynam naagbupaus, 6yaam nagbupaus!» BopoHa apa3HuT,
00BHHsAS B Kpaxe: «Ykpay, ykpay» Uiu xanyercs, cuas Ha Mep3JioM
HaBo3e: «Kaauy, kanay! He ykanynuiub!»

KpHky nTHL BOCOPHHHUMAIOTCA M KaK CHTHallbl K Hayajy pa3jiny-
HbIX OEACTBHIA, 4aCTO K HayaJly TeX MM HHbIX nosesbix pabort. Tak,
NepBbIi KPUK YAOAA BECHOH O3HayYaeT, YTO nopa ceaTb 600bl, ¢ MeHH-
€M MPUJIETEBLIETO )XaBOPOHKA HaYHHAIOT MaxOTy, KPHK Mepenenku
BO3BELLAeT Hayano aTBbl. YacTo 3BYKH, H31aBaEMbi€ XHBOTHBIMH,
CIYXXaT NPeABECTbAMH Pa3IH4YHbIX COOBITHIA: CTPEKOTaHHE COPOKH —
K BECTAM, KPHK Y043 — K JOXIO, LLOPOX MbILUHX MOA KPOBaTbIO — K
cMepad. I'ooca XXHBOTHbIX MCMONb3YyIOTCA B raaaHuax. Hanpumep,
1o J1alo cobakH AeBYIIKH FalaloT, OTKYAA UM XJaTh XeHHxa. ITo ky-
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KOBAHHIO KYKYLUKH ONpPeeNsoT, CKONbKO JIET CY>XIEHO MpoxHTh. [To
roN0Cy MeBEMs, KaK 0JIaraloT, MOXHO BbIACHHTb «MODaJIbHbIi 06-
JIMK» A€BYWKH. ECM 3aCTaBUTb AEBHLY MOCMOTPETD B I1a3a MeJBe-
0, TO OH ONPEIENINT, PACMYTHAs OHA WIIH HET: IPOBOPYHT, ECIIH OHa
He IeBCTBEHHHLIA. B pane cyyaes 3ByKH H roj10ca XHBOTHbIX Haaem-
IOTCS U Maruyeckoii cuioi. ITo noBepslo, Ky3HEUHK, CTPEKOYYLIHI B
yIiax AoMa, BbDKHBaeT OTTyaa ero oourarteneit. Colika CBOMM KpH-
KOM BbIKJIMKA€T, BHIMAHMBAET AYLUY H3 TAXeIO 6ONLHOTO yeroBeka.
Kynuk, 6pons no 6eperaM pek, CKIMXaeT yTOMIEHHHKOB.
HexoTopbIM )KHBOTHbIM PUITHCLIBAETCSA CMOCOOHOCTb BOCITPOM3-
BOAMTDb yyXKHe 3BYKH, yallle BCETO HMHTHPOBATh IOJIOCa JPYTHX XKH-
BOTHbIX. Coiika MOXeT NMoapaXxaTh roJ0CY OBLIbl, ATHEHKA, KO3JIEHKA.
Y GestopycoB H3BECTHA MPUMETA, YTO €CIIH nyzay (PUITHH) Keiubiyb (BU3-
XHT) BO3JIE XJIeBa, KaK MOPOCEHOK, TO CBUHbA onopocutcs. [1o xop-
BaTCKHUM NMOBEPbAM, CyLLIECTBYET HeKas OoJbluas 3Mes, KOTOpas Kyka-
pekaer, kak netyx. C NpOUCXOXIEHHEM rOJI0Ca KO30AO0S CBA3aHa 0CO-
Oas nereHaa, 3anucaHHas B BocToyHoM ITonecbe: B naBHHE BpemeHa
KO300H CBHUCTEJI, HO 3TOT I'OJIOC €r0 He YCTPaHuBall, H OH MOMPOCHII
bora u3sMeHuTb ero; bor noobeuian, 4To OTHbIHE TOJIOC ero Oyner
MOXO0X Ha MepBblH Xe YCIbILUAHHbIA Be4yepoM 3BYK; KO30IOH YCIIbI-
wian, kak Mo4uTcs 6aba, u ero roJloc HalMOMHUHAET Tenepb 3BYKH OpbI3T.
I'onoca XHBOTHbIX MeTahOPHUYECKH COOTHOCATCS C PA3IUYHBIMH
YeJIOBEYECKUMH 3BYKaMHU: NEHHEM, CMEXOM, XOXOTOM, MJIayeM, CBUC-
TOM, BU3TOM, XPHITOM, CTOHOM, BOpYaHHEM, TOBOpeHHeM U T.N. I"ono-
Ca HEKOTOPbIX MTHL (AANIEKO He BCEX) XapaKTePH3YIOTCA KaK neHue,
OTYero Lenas Ipynna nTui| HOCUT Ha3BaHUe nesyux. CMex COBbI NPO-
POUMT poxaeHHe pebeHka. PUIHH xoxouem — He k 106py. OceHblo,
nocie co3peBaHHs AYMEHS, KYKYLIKa MepecTaeT KyKoBaTb W JIHLIb
cmeemcs. K nope ceHokoca Kykylika xpundem. Ecnu GUIMH Kyzuys
(nnayer, kak MalieHbkUH pebeHOK) BO3JIe XaThl, 3HAYUT, B HEH eCTh
6epemeHHas xeHlMHa. Kak niiay nepefaH rosoc KyJidMKa B 3araike o
HeM: «B GonoTte nravem, a u3 6onota HeldaeT». EciM BOIK céucmum
MOJ OKHaMH, MPHIIOXHB najey k rybam, To 3To BOJIK-000pOTEHb.
Hackonbko BakHYIO poib aKkyCTHYeCKas XapaKTePUCTHKA Hrpa-
€T B MH(POJIOTHYECKOH CHMBOJIMKE )XHBOTHOTO, MOXHO MOKAa3aTh Ha
npuMepe 3med. IToMHUMO IMNeHUs, HapOIHble MPeACTABIEHHS NIPH-
NMUCBIBAIOT 3Mee CMIOCOOHOCTb nemdb U céucmems. Tak, GOCHHILbI B
okpecTHOCTAX baHs-JIyku u B apyrux Mectax bocHuu u I'epueroBu-
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Hbl BepAT, 4TO Oenas JoMoBas 3Mes HOYbIO, KOIZIa B IOMe BCe CIAT,
BLIXOJHT M3 CBoero obuTanyia 1 noet. Y xopsatos o. Ilpec cnoco6-
HOCTbIO KPacHBO NeTh Ha pa3Hble rojioca obs1aaer rinaBHas U3 3Med —
6oubLIas 3Mes ¢ KpacHbIM rpebHeM Ha rosioBe. [ToBepbe o Lenoi Tyye
CBHUCTALIMX 3MeH, MpeciieyIOUIMX YeIOBeKa, H3BECTHO Y NMOJIAKOB
IToaranbs. CBUCTOM co3biBaeT 3MeH M 3MeHHbIH KopoJib. B moBepbax
yKpauHieB 3akapnaTbf CBUCT «raffybero Haps» pacxoIHTCHd 3XOM
JaJIEKO [0 BCE OKpYyre ¥ HABOAMT yxKac Ha Bce okpyxaiouiee. B ITo-
JIECbGCBHILET B [10J1E Yapb-6y#C C 30JI0TbIMH poraMu. B ceBepHo# Xop-
BaTHH — 4yJOBHILHAA 3Mes («3MEHHBIH nacTyx») modros. B xopparc-
koM IIpuMopbe cnoCOOHOCTb CBHCTETh TaK, YTO YEIOBEK TJIOXHET,
NPHITHCBLIBAIOT OTPOMHON 3Mee, yBeHYaHHOH ajIMa3oM, KOTopas OX-
paHset BUHOrpaaHuk. ITo 6onrapckum nosepbiM, CBHCTOM OTIYTH-
BaeT rpaj yX, oXxpaHswolwri none. MoTHB cBHCTALLErO yXa («CMOK
CBHUPH») NPHCYTCTBYET B 60JIrapcKUX ¥ MakeIOHCKHX (QOJILKIOPHbIX
TeKCTax. DTa IMHUA NPeCcTaBIIeHHH BeAeT ajee K MUpHYecKOMY 3MeI0
H aHTPONOMOPdHBIM MHPOJIOTHYECKHM NMEPCOHAXaM — ObITHHHOMY
ConoBbro-pa3boiiHuky, 3Mero TyrapuHy H HEUUCTOH CHITe, 0COOEHHO
JielieMy, KOTOpble Tak)Ke HaJelneHbl 3THM XapaKTePHbIM aKyCTH4Yec-
KHM TIPH3HAKOM — CMOCOOHOCTBIO CBUCTETh. CYHTaETCA, YTO CBHC-
TOM MOXHO W NpUMaHHUTDb 3Mei. KosinyHbl MOTyT cO3bIBaTh 3MeH CBUC-
TOM (Cp. NoBepbe 06 OMacHOCTH HaBJieYb CBUCTOM HEYHCTYIO CHITY).
Kpome Toro, B noBepbsax O NOKIILHX,CBUCTALUNX H OTKJIHKAIOUIHUXCA
Ha CBUCT 3MesX MPOABJIAETCA CBA3b 3MEH C MY3bIKOii, HMeroLlas pas-
JIM4YHble MUPOJIOrHYECKHE KOHHOTaUHH. BocnpHHMYHBOCTD 3Mel K
3BYKaM NacTyllubei CBHpENIH OTMeyaloT, HanpuMep, 6onrapsl HoBo-
3aropckoro padoHa. OTcioaa, No-BHAUMOMY, H H300pKEHHA 3MeH,
BCTpeYalollHecs Ha JUIMHHBIX 60JIrapcKyUX NacTylibUX CBHpeENAX.
HekoTopbie XXHBOTHbIE He MPU3BOAAT HHKAKHX 3BYKOB, CKOJIbKO-
HUOYIb 3aMETHbIX [UIA YeJIOBEYECKOr0 YXa, HanpHMep XYKH, MOTbL/b-
KH, 6110XH, TapakaHbl, KpOT, pakK, fllepHua, yaIuTKa, nayk 1 ap. Ho,
NoXanyH, IMUIb Y OQHOMH rPyMMbl XHBOTHBIX — Y Pbl0 — OTCYTCTBHE
3BYKOBOH XapakTePHCTHKH MApPKHPOBAHO 0C060: OHO MOJTYYaEeT A3bl-
KOBOE€ BbIpakeHHe H HaXOOUT OTpaXKeHHe B HAapOoAHbIX oObiyasx. OT-
CYTCTBHE rojyioca y pbl6 BOCNIpHHHMAETCA KaK 3Ha4HMbIi MPU3HAK —
HeMoTa (cp. Hem Kak pyiba). IlpencrasieHne o HeMoTe pbib onpenens-
€T HeKOTOopble 3anpeTbl, ObITyOLIMe B HapoaAHOH TpaauuuH. Tak, me-
TAM, NTOKa OHH HE Hay4aTcs rOBOPHTb, HE JAIOT €CTb HH PbIObI, HH
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YXH, MHaYe OHH J0NTO BYAYT HEMbI, KaK pbiba. Bo3MoXHO, 3TO CBOH-
CTBO pbIObI KaK €€ MH(POJIOTHYECKHH MPH3HAK HTPAET ONPEACICHHYIO
POJIb K B MPENCTABJIEHUAX O PbIDax Kak Ayluax: 6€33By4HOCTb, HEMO-
Ta — MPH3HAK, COOTHECEHHbIH C MUDOM MEpTBbIX, COMMKaroLuii poiby
M Iylly 4eJ0BeKa, OTOLUEAILEro B MHP HHOM, MM pebeHka, ewe He
nosBuBLIErocs Ha 3TOT cBeT. C NMpeacTaBaeHHEM O AyllaXx HEPOAUB-
WHXCA deTeil B 06JIMKe pbiO CBA3aHO, HAMPHMED, TOKOBAHHE CHA O
pbibe: XeHIHHe TAKOH COH CYJIUT 6epeMEHHOCTb. AHaNOrHYHOE NpeQ-
CTaBJIEHHE OTPAXXEHO TaKXe B Ckadke O TOM, kak Oe3eTHas LapHua,
cbeB pbiOKy, poxnaer pebeHka. JIyxnyaHe oObACHAIOT NOsABIEHHE
JeTeil Ha CBET TeM, UYTO «BOAAHAA MaTb» BbUJIABIIMBAET M3 riIyboKoro
OMyTa UX OywH B BUIe pbi0. CBA3b pbib ¢ AyLIaMH yMepLUWX, HAXOA-
LMMHKCS HA TOM CBETE, OTparkeHa B Oetopycckoii 3araake o poibe: «Ha
TbIM CBETE XHBbIH, a Ha reTbIM MAPTBbIHY». PycHHbI-yKpanHUbl Byko-
BHUHbBI MPEACTABJAIOT LAaPCTBO MEPTBBIX Kak CTPaHy OJaXKeHHbIX
paxMaHOB — HaMOJIOBHHY JIloAeH, a HANOJIOBUHY Pbl6. YBUAETH BO
CHe pbIOy B MyTHOH Bone — npenaBelaet cMepTh. He cnyyaliHo v B
06pAnoBOH TpaguuMH pbiba HcNONb3yeTcs B KaYeCTBE MOMHUHATb-
Horo 6isona. B MeHbluel cTeneHH 3HAYHUMOCTb OTCYTCTBHA 3BYKO-
BOH XapaKTEPHCTHKH OTMeuYeHa Takxe y paka. B ¢ponbkiope u Ha-
POIHbIX MOBEPLAX OHA OTPAXEHHA HE HAXOAMUT, HO MPOABJIAETCSA B
A3bIKE, 2 UMEHHO, B BbIDaXKEHUH K020a pak (Ha 2ope) ceucmHem Kax
(durype HeBO3MOXXHOTO.

3BykoBas XapaKTepUCTHKA, TAKHM 0Opa3oM, OKa3bIBAETCA He-
MaJIOBaXXHbIM (PaKTOPOM B PACKPbITHH MH(OJIOrHYECKOH CHMBOJIH-
KH )XMBOTHOTO nepcoHaxa. CyLiecTBEHHYIO POJIb B Hel MOXET Mr-
paTbh He TOJIbKO XapaKTep 3ByYaHHs, MOJYYAIOWHUH TY WM HHYIO
MHTEPNPETALHIO (KCBHUCT» 3MEH, «IU1au» QUIIMHA), HO H OTCYTCTBHE
BCAKHX 3BYKOBbIX MPOABIEHHH, KOTOPOE TOXE MOXET HANOJHATbLCA
3HaYHUMBbIM colepXXaHHeM («HEMOTa» pbib).
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Ludmila Vinogradova (Moscow)

3BYKOBBIE CTEPEOTUIIHI IIOBEJAEHUA
MM DOJIOIrHUYECKHAX ITEPCOHAXEN

SOUND BEHAVIOUR STEREOTYPES OF
MYTHOLOGICAL CHARACTERS

Kax noka3sbiBaeT aHaJIM3 CTPYKTYPbl ObUIHYEK H AEMOHOIOTHYEC-
KHX NOBEpHH, KaX bl pa3 NpH CTOJIKHOBEHHH C TAHHCTBEHHBIM MH-
POM CBEPXbECTECTBEHHbIX CYLLECTB YETIOBEK OKa3bIBAETCA B CHTYALIHH,
Korjga HeoOXoJMMO UIEHTH(HULIMPOBAThb MPEACTABHTENS HEBEAOMbIX
CHJI, OTIPEMIENIUTh €0 KOHKPETHOE UMA U CYLUHOCTb. DTO CBA3aHO He
TOJLKO C TPeOOBaHUAMH KOPPEKTHPOBKH NOBEAEHHUA YelloBeKa (npe-
JIe BCETO B MHTEPECax ero CaMQ3aLlHThl), HO U C HEOCO3HAHHBIM CTPEM-
JIEeHHeM pa3raiaTh HeACHOE ABJIEHHE, Nnyraioliee HMEHHO CBOEH TaHuH-
CTBEHHOCTbIO, HOO CTpalUHO 60Jiee Bcero To, HeMy HeT HazBaHus. M neH-
THQHKAUHUA OeMOHA Oblla OOHUM M3 CMOCOOOB KOHKPETH3UPOBATh
NPHYKHY CTPaxa U TeM CaMbIM OMNpelesieHHbIM 00pa3oM OCBOUTb He-
BEAOMOE U MOHATD €ro.

OnpenenuTb, K KAKOMY KJIaccy JIeMOHOJOTHYECKHX NMePCOHaxeH
OTHECTH HEBEIOMOE CYLLECTBO, MOXHO ObLJIO Ha OCHOBE 3PHUTENbHbIX,
0CA3aTeNbHbIX, CJIyXOBbIX BIIEYATIIEHH, a TAKXKE HCXOIS U3 MPOCTPaH-
CTBEHHO-BPEMEHHbIX XapaKTEPHCTHK, COMYTCTBYIOLUUX MOMEHTY CTOJI-
KHOBEHHA € HEYHCTOI cunoi (HanpuMep, Ha PycanbHol Henene 6bi1
PHCK BCTPETHTbCA C PYCAlIKaMH; B KyNaJIbCKYIO HOYb — C BelbMaMH;
B JleCy BEPOATHeEE BCEro Ob1JI0 BCTPETUTD JIELIEro; B JOME — JAOMOBO-
TOHM T. ).

Ecnu yuecTb, 4TO TakHe onacHble KOHTAaKThl MPOUCXONIIH Yalle
BCEro HOUbIO, B CyMepKaXx, B TEMHOTE H 4TO IEMOHHUECKHE CYLLeCTBa
MOTJIH ObITh B MPHHLIMNE HEBUAUMBIMH, TO 0c060€ 3HaUeHHe MPHOO-
PETaloT 3BYKOBbl€ CHTHaJIbl, HA OCHOBE KOTOPbIX MOXHO Ob1J10 06Ha-
PYXHTb MPHCYTCTBHE AYXOB U MONbITATbCA HX HAEHTHOHULIMPOBATD.
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AKyCTHYECKHE CTEPEOTHIbI MOBEJACHHSA ABJIAIOTCA OJHOH M3 BaX-
HeMLMX XapaKTEPHCTHK MH(OJIOTHYECKHUX MEPCOHAXEH, ONHAKO He
BCE U3 HUX B PABHOM CTeMEeHH OMHCHIBAIOTCS C MOMOLLbIO 3BYKOBOTO
Koza. B MHHHMaNbHOH CTENEHH NPOSABAAETCS OH B XapaKTEPHCTHKAX
MoJyAEMOHHYECKHX CYLIECTB (BEAbM, KOJLAYHOB, 3HaxapeH, 060poT-
Hel, niIaHeTHHKOB). OTCYTCTBHEM aKYCTHYECKHX MPHUMET MOBEAEHHS
OTJIMYAETCA PAL MepPCcoHa)xeH, 0COOEHHOCTbIO KOTOPbIX MPH3HAeETCH
MX MOJIYAJIMBOCTb, 6€3rJ1acHOCTb, HeCLlyMHOE NPHCYTCTBHE (HAIMpPH-
Mep, HOYHHUA, 6ECCOHHHMLA, MPHBH/"*HH, NOJIyAHHLA, AyXH Gornes-
Heit, 6nyxnaaowne oruu M ap.). lnsg apyrux xe nepcoHaxen 3ByKo-
Bas XapaKTEPHCTHKA OKa3blBAETCA MCKIIOYHTEILHO MOKA3aTeIbHOM.
Tak, HanpHMep, MPaKTHYECKH BCE BHbl HOYHbIX JIOMAILIHHX 3BYKOB
(Wwopox, CTyK, TPECK, CKPHI, BOIA, MJ1ay, B3[J0XH, CTOH, CBHCT, TONOT,
3BYKH LLAroB, OKJIHKaHHe JOMOYa/ILEB MO HMEHH H T.I1.) NPHIHCbIBA-
nucb foMoBoMy. B ITonecbe 0 Hem roBopuin: «JloMoBHKa He Haubliu,
a yyell: OH Ybl BEPOM CTYKHe, 4bl kisimkoio» (ITA, Xopomck Bpecrt.
0611.); «<HuxTo ero He 6aybly. [loneraem cnaTbl H CIbILLHO: MO MOTOJI-
Ky xone — Tyx, Tyx, Tyx!» (I1A, KpuBnsubl Bpect. 0611.).

3BYKOBbIE CHTHaJIbl, MOCbIJIa€Mble JOMOBbIM, BOCMIPHHHMAJIHCh
KaK €ro HelOBOJILCTBO MOBEAEHHEM JIIOJEH MIIM KAaK MpeAocTepexe-
HHS, NpeaBecTHs 6eabl: «SK WTO rykae Libl CTyKae HOY4y,— 3TO MpPH-
3Hak muoxoit. — Kaxyub y Hac, Yo eTo AOMOBHK TyKae, OCbLIEPETY
nae, nnoxoe npeasewyae» (ITA, Ctononnuu ['omenbck. 0611.).

IMTono6HbIM ke 06pa3om 06HaPyYXHBaIH CBOE MPHCYTCTBHE B IOME
AYLIH YMEPIUHUX: CIbIHbI ObIJIH WArH, CKPUI OTKPbIBAEMOH ABEPH,
3BOH JIOXEK M TOPLLKOB, CTYK B CTEHbl H OKHA, CTOHbI, B310XH. [Toka-
3aTesieH Habop IarojoB, XapakTepH3yIOLHX HeACHbIE 3BYKH, H3/a-
Ba€MbI€ YMEPLUHMH HIIH L1OMOBbBIM: 1I0NOMbIMS TIO XaTe, Oyxae B ce-
HAX, gnae NO MOy, JOXKOH bpakae, 2pakae, xapuum (T.e. Xpanur),
2yKae, cnesae, 2anocume, 20nékae (T.€. KPHUHT); 6paxocmbims («BOT
€TO Ha Mornuuax 6paxocreno, npaMo sk Bola 6poxae»); AyliedkH
«OpbIHAM, AK MYLUKH TYAAT?.

Kak pe3ynbTaT nopui, HaBeieHHOH CTPOUTENAMH, BOCIPHHHMA-
JIMCb HEMOHATHbBIE 3BYKH B HOBOM IOME: BIEPBble 3aHOYEBABLIKE B HEM
C/IbILUIANIH TPOXOT, CTYK, WIYM, META/NIHYECKHH 3BOH, MY3bIKY, BOIi;
«HOYbIO KaK Ha4YHET KyakaTb — peGEHOK PEBET, ax 3a Ayly TAHET»
(B.I1.3nHoBbeB. MHudonoruyeckne pacckasbl pycckoro HaceleHHs
BoctoyHoit Cubupu. HoBocubupck, 1987, ¢.90).
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VYcTouMBLME HAOOP 3BYKOBbIX XapaKTEPMCTHK NMPUIMHCHIBAETCS
NeleMy, KOTOpblit Sko6bl MOApaxXaeT rojiocaM XHBOTHbIX, NMyraeT
IMKHUM KPUKOM, PEBOM, TOTOTOM, CBUCTOM, 3aMaHHMBAET B Yally Xa-
JIO6HBIM CTOHOM, IETCKHUM MJIaueM, XJIONaeT B JIAJOLLIH, YXa€ET, OKJIH-
KaeT YeJIOBEKa MO MMEHM WIIM aykaeT, noapaxas 3xy. Haubonee-tu-
MUYHBIM aKyCTHYECKUM 3HAKOM JIELIErO CYATAETCA TPOMKHHM XOXOT,
KOTOPbI pa3aeTcs 3a MUHYTY 10 HCUE3HOBEHHS JIECHOI'O «XO3HHA»
WM CIILILUMTCA M3 JIECHBIX 3apociiei. B LenoM akycTHueckoe nosene-
HHe JIELEro ONMUChIBAETCA 3BYKaMH, OoJiee HHTEHCMBHbBIM, Y€M TNOBe-
ZleHHe IOMOBOTO: JIELUNii KPUYNT JUKHM TOJIOCOM, OTJTyLIAET YeJIoBe-
Ka, ero CBUCT M I'OroT CIIbILLIEH Ha MHOTHE BEPCThI, OH TOHUT 3BEpeEi
OKPHKaMHM «I'0-ro-ro!», yxaeT U XoXoueT Ha Becb Jiec. EMy npunucel-
BaeTcs MaHepa MoApaxarb 9Xy: JIELUMH NOBTOPAET peub U KPHUKH 4e-
NoBeka (HampuMep, BCTPETHB JIELLEro, YenoBek cnpawmuaer: «Yro,
OaJeHbKa, Hillellb koHeH?» A OH BO Becb-To Jiec: «Xa-xa-xa! J{aaeHb-
Ka, nuiewb koHed?» — H.A . KpuHuyHas. JlecHble HaBaxaeHUs: Mu-
¢osornueckue pacckasbl U MOBEPbA O Hyxe-«xo3sHHe» neca. [leTpo-
3aBOACK, 1993, c.11).

B tex MecTax, rae GyHKLMH JIELETO 3aKPETUIAIMCh 32 Y4epTOM, NOC-
JIEHHIA XapaKTepHU30BaJICA TeM e Habopom 3BYKOBbIX MPU3HAKOB:
KDHKH B JIECY, CBUCT, XOXOT, ayKaHbe, 3BYKH MYy3bIKH, NleHHUs, cBazie6-
Horo noe3aa. [1o nonecckoMy CBUAETENbCTBY, «UEPTH — MY3bIKaHTbI
6onblune. B necy Gyne exaTb, wiyo cBansba Takad, My3blka Mrpae, rec-
HM MNOIOT, NOBO3KH CKPUNAT, — a oAU He 6ayaTt Huuoro» (I1A, s-
koBuuu I'omenbck. 0611.).

HekoTopbIM AyxaM NpUMMUCHIBAINCh 3BYKH HE3PMMO BbINOJIHSE-
Mo paboThbl: JOMOBbBIE, YEPTH, AYWIH YMEPUINX SKOObI MOJIOTAT O
HOYaM B capae, IypLuaT METYLIMM BEHMKOM, MEPEChINaloT 3epHO, ObIOT
MOJIOTOM O HaKOBaJIbHE B Ky3HHULE. [IperMyLlecTBEHHO KEHCKHE Jie-
MOHHYECKHE CyllecTBa (KMKMMOpa, pycajika, JOMOBHXa, 60rMHKa)
NPOM3BOIAT 3BYKH NPAAEHHUS M TKaHbA.

ITopo6Ho TOMy, Kak pycaaku MOTJIH MPUHMUMATbL M BUJI 6ab yc-
TpaluaLiei BHEIUHOCTH, U TPUBJIEKATENbHbIX IEBYLIEK, — TaKHM XKe
06pa3oM MEHATOCH UX 3BYKOBOE MOBEIEHHE: 3aMyTHBas YeJoBeKa, OHH
PeBENH KOPOBbHUM, «MOTaHbIM» I'OJIOCOM, PXaJIH MO-JTOWAaJHHOMY,
KpHYali1 No-NTHYbH, «THKAJIW» Ha Gepe3ax, Xionaju B 1aJOLLK; a 3a-
MaHHBas MPOXOXKHX B JIEC HITH BOAY, CMOCOOHDBI ObUIH MPHU3bIBHO CMeE-
ATbCA, KPACHBO METb, MAHMTb YapylowuM rojgocoM. Bosblioe npu-
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CTpacTHe K My3blKe, EHHIO, TAHUAM MPOSABIAIOT, KPOME YepTeH
PYCanoK, BAMIHMPbl, CAMOBHIIbI, MODCKHE [€Bbl, DOTHHKH, KpacHO-
JIOJKH U p.

HeobbiuHa no csoeit popMe U peub MUGOTIOTHYECKHX MEPCOHA-
XKei, XapaKTepU3yIoLIascs YacTbIMH MEXKAOMETHLIMH BLIKDHKAMH, HE-
BHATHBLIM DOPMOTaHHEM, INIOCCONANMYECKHMH KDHKAaMH (OHH «HMXKa-
JOT», «IIKAIOTY, KMbIKAIOT»), NOBTOPaMH, pH(PMOBAHHLIMH (pa3aMH
y T.0. (cM.: Cannuxosa 0.B. Tlonbckas MHGOIOrHYeECcKas JIEKCHKA B
cTpykType onbkaopHoro Tekcra. // CnaBsHckuii U 6ankaHckui Gomb-
knop: BepoBanus. Tekct. Putyan. M., 1994, ¢.72-81).

Consideration in the paper is given to peculiarites of the acoustic
conduct of demonological characters (house-spirit, wood-goblin, mer-
maid, water-sprite, etc). In the context of man’s contacts with invisible
spirits of characters, which are hard to see at night-time, sound signals
were the only means making it possible to discover the presence of the
evil spirit in man’s space. Steady sound stereotypes of conduct were
assigned, in people’s consciousness, to specific demons, and were in-
strumental in identifying them. The acoustic code, therefore, proves to
be a very important characteristic of the demonological personage sys-
tem.
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CHUMBOJ/IMKA BEIIIMX 3BYKOB

SOUND STEREOTYPES OF CONDUCT OF
MYTHOLOGICAL CHARACTERS

AHaJIM3 YCJIOBHi COBepILEHHS rajlaTelbHbIX PUTYaNiOB MOKa3bl-
BaeT, YTO NPH BCeM MHOT006pa3uH Ux GopM YCTORYHUBO MPOSBIIAETCS
TEHAEHLHS K YCTAHOBJIEHHIO KOHTAKTOB C NOTYCTOPOHHMMH CHJIAMH
B pacyeTe Ha nonydeHde HupopMaLuu o bynyuem. O6 3Tom cBuae-
TEIbCTBYET: BbIOOP MECT, XapaKTePH3YEMbIX KaK «HEYHCTbIE» HIIM pac-
MOJIOXKEHHbBIX B 30HE NOrPAaHHYHOTO MPOCTPAHCTBA MEXAY KCBOHM» H
«4YXKHM»; BbIOOp BpEMEHH, OCMbICIIAEMOTrO KakK ONacHoe, NpUHamie-
Kallee JyxaM, T.e. TAaKHX MePEJOMHbIX NMEPHOAOB, KOTAa OTKPbITa
rPaHuLa MeXRY TEM H 3THM CBETOM; HCNOJb30BaHHe 0cobbIX «rana-
TeJIbHbIX» MPEAMETOB U CYOCTaHUMH, HaleJIseMbIX MarHYeCKHM 3Ha-
yeHHeM (3epkaJio, 06yBb, BEHHK, MycOp, BOAa, Me4Hble aTpUOYThI H
T.1.); IEMOHCTPATHBHbIK OTKa3 OT XPUCTHAHCKOH aTPHOYTHKH U OT
NOKpOBHTENbCTBA bora (yaaieHne MKOH, CHATHE HATEJIbHOTO KPecTa,
3aMpeT KpeCTUThCA, KOLLYHCTBEHHbIE MPUTOBOPbI M MPOKJIATbA); NPO-
H3HeceHHe BepbanbHbIX GOpPMYII, NPU3bIBAIOIHX HEYHUCTYIO CHIY
ABMTbCA U NOKa3aTb Oynyliee.

MexaHu3Mm noaydeHus HHGOPMaLMH O npeacTosuleit cyabbe ocy-
LIECTBJIAETCS B BMJE€ KOMMYHMKAaTHBHOI'O aKTa MEX/Y YeJOBEKOM H
JIEMOHHYECKHM NpPopHLaTeSIEM: NEPBbIH CO3/1aET YCIOBHUA [T KOHTaK-
Ta M 33J1a€T COOTBETCTBYIOLMIA BOMPOC (B ABHOM HJIH CKPbITOH dop-
M€); BTOPOH NMOCbUIAET OTBETHYIO HH(OPMALIMIO B BUAE YCIIOBHOTO
3Haka (BUIAMMOT0, aKyCTHYECKOT 0, OCA3ATEIbHOI0); 3aKJIHOYHTENbHbIM
aKTOM rajaTejbHON MPOLENYPbl ABISETCA TOJKOBAaHHE 3HAKA CYyllb-
6b1. B kayecTBe TaKMX MOCIAHHBIX CBbILE 3HAKOB MOIJIM BLICTYNaTh
CHOBHM/IEHHMA, OTPaXXEHHUS B IJIAJIKOI NOBEPXHOCTH; popMa, KOTOPYIO
NPUHHUMAJI PACTOIUIEHHbI BOCK, OJIOBO; OYePTaHHS TEHH, CIEAOB H
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BMATHH; KOJIMYECTBO, LIBET, Pa3Mep, BIAXKHOCTb HIJIM CYXOCTb «raja-
TENIbHbIX» MPEIMETOB; pacnoyioXkeHHe OPOLLEHHBIX MPEAMETOB HIIH HX
IBHXEHHE MO BOJIE, NOBeJEHHE XHBOTHbIX H HACEKOMbIX; BbITACKHBa-
HHe xKpebus u T.M.

Ocoboe MecTo 3aHMMaIOT raiaHK Mo 3ByKaM, KOTOPbIE B HArnsa-
HO#i popMe JEMOHCTPHPYIOT aKT OJIHOMOMEHTHOrO 06LUeHHs raaaio-
LErO ¢ MPOBO3BECTHUKOM CyAbObl. Y BOCTOUHbIX ClIaBiAH TaKOH Cno-
€00 ragaHui Ha3biBAJICA: CAyIUamb, X00ums caywams. Cp. COOTBET-
cTBYlOLME BoipaxeHHs: «[lofaeMTe, neBkH, cnywaTh k 6aHe»; «Ilap-
HH MOILJIK CIYLUATh HA CBATKH K MyCTOMY OOMY»; «MHe Bbicnylianu
IEBKH KEHHXa».

Jlns nonyyeHus BelUHMX 3BYKOB cO3JaBasiach Takas rajaTtelibHas
CUTYyallHs, MPH KOTOPOH OOCTATOYHO ObINO OKa3aTbCs B ONpPEAEIeH-
HOE caKkpalibHoe BpeMs B 0COOOM cakpallbHOM MPOCTPAHCTBE (HanpH-
Mep, Ha Mmopore A0Ma, B MOJBOPOTHe, HA MYCOPHOM Kyu4€, Ha MecTe
pYOKH IpOB MK TaM, Tle CMOJIMIIM POXIeCTBEHCKOro kabaHa, Bo3ne
OBHHa, XJIeBa, F'YMHa, 6aHH, y konoaua, npopybH, Ha nepekpecTke U
1.n.). [IpucnywmnBasch k 3BykaM, rafaioluni 3apaHee 3HaeT Bap1aH-
Tbl pa3rafiky, TaK Kak OH MoApa3yMeBaeT onpeleNeHHbli THN BONpo-
€a M yMEET TOJKOBAaTh CHMBOJIHYECKHE 3HAKH HA OCHOBE MPHUHSATHIX B
IaHHOM couuyMe npeacrasaeHuit. Hanpumep, 3anaBasch BONpocoM,
OTKYZAA 0XKMAATb PHXOOA )XEHMXA, IEBYLUKH MbITAJIUCh ONMPENENHTD,
C KaKoOi CTOpOHbI JOHOCHUTCA cobauuit nai. Ctapasch yragathb, kKa-
KHM OyIeT BO3pacT )XeHHXa, NPHUCIYLIHBAIHCh K OCODEHHOCTAM nas:
XPHIJIbIA nail — cTapblii MyX, 3BOHKUH — MOJIO0iH MYX, 6acoBH-
Tbiii — BaoBeuU. Ecnu xoTenun y3HaTb pon 3aHaTHI Oydyluero Myxa,
NPHUCIYLIMBATUCH K IPYTHM 3ByKaM: CKpUI MeJIbHUYHOIO KoJieca Npes-
BeLLaJI 3aMYXXECTBO 32 MENbHHKOM, yIapbl TONOpa — 3a CTOJIAPOM,
3BOH MeTaJlla — 3a Ky3HeLOM, roJioca )XHBOTHbBIX — 32 MacTyXOM H
T.M.

Pa3Hbiit xapakTep 3ByKOB ONpEAENs U IpyrHe NapaMeTpbl XKH3-
HeHHbIX cOObITHH. Tak, N0 TONKOBaHHIO B Pa3HbiX JIOKANbHbIX TPa-
OUUHAX: HEACHBbIE 3BYKH TYIEHHA, I'yna, 3aBbIBaHHA, a TaKXe KOJIO-
KOJIbHbIH 3BOH, YHbIJIOE NIEHHE, TPECK NaJaloLLero aepesa, rinyxue yaa-
pbl TOMOpa — NpeABeLlany CMepTb rafjaloueMy HiH ero 6JIH3KuM,
XJIONaHbe ABEPbMH, WIYM, OETOTHSA —— MOXap; LOKOT KOTbIT, Becenoe
neHHe, 3BYKH rapMoLLKH, 6ybeHUHnKoB — CcBalbOy; BbICTpEbI, KpH-
KM, BU3T — BOHHY; 3BYKH ChIIJIIOLLErocs 3epHa — 60raTyio )Hu3Hb B
3aMYIKECTBE, a LIapKaHbe MEeTiIbl — OeaHylo.
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Bo MHOTMX ciyyasx caMO HajlM4He 3ByKOBOIO CHUrHaja, noiy-
YEHHOTrO raJalolllMM, PacLieHUBAJIOCh KaK MOJOXHUTENbHbIA pe3yib-
TaT, a €ro OTCYTCTBHe (THIIHHA) — KakK oTpHUaTenbHblH. Hanpumep,
Mo NpeacTaBIeHUsIM CIIOBEHLEB, eClIH B NoJHOYbL PoxaecTBa nuesibl B
yJIbe TYAST, TO 3TO ObiJIO MpeBECTHEM XOPOLIETO Ypoxas H 6inaromno-
JIYYHOTO TO/1a, ECITH XKe B YJIbe THXO — npeaBecTHeM Oenbl. Y BOCTOU-
HbIX W 3aMaJHbIX CIaBAH MOJIOXKHTENbHO OLEHHBAJIUCh PE3YIbTAThbl
raJiaHui, ecjii B OTBET Ha CTYK rajalolero no 3abopy, xJjeBy, >KHBOT-
Hbl€e MOAaBaJIH rojoca.

Kax peanbHblii akT MUCTHYECKOTO 0OLIEHHS BOCMTPUHUMAJICS 00-
MeH 3BYKOBbIMH CHTHaJIaMH B Mpollecce rafaHus. 3araapiBaolimie o
cBOeH cyabOe NpOU3BOANIIH LIYM yAapaMH N0 BOpOTaM, orpaie, cTy-
KaMH B IBEPH XJI€BA, KOHIOLUHH, OUTbEM JIOXKKAMH O TIIMHAHbBIHA rop-
LLIOK, 3BOHOM METAJUTHYECKUX MPEAMETOB, CAMH TOAABAJIH rOJI0C, KPH-
YaJIH, OKJIMKAJIH «IO0JI0», MPOU3HOCHIIH CMELHalbHble CIOBECHBIE
¢dopMyibl, obpalasch ¢ MPU3bIBAMH HIIH BONPOCaMHU K UepTy, OaHHH-
KY, ZOMOBOMY, K XpPHCTHAHCKHM CBATbIM, )XXHBOTHbIM, — TMOCJIE Yero
BCJIYLUMBAIHCh B OTBETHbIE 3BYKH.

K ranaHnsM, ocHOBaHHbBIM Ha CJIyXOBOM BOCIIPUATHH, OTHOCATCS
M LIKPOKO U3BECTHbIE 00bIYaH MOACTYUIMBATD YYXYIO Pe4b, KOTOPYIO
rajamlli BOCIPHHUMAN Kak 3aliM$poBaHHbIH A3bIK NpoOpHLATENS
M UCTOJIKOBbBIBAJI KaK 3HaK cBoeH cyabObl. JleByliky Oeraau nox okHa
4y)KHX JIOMOB, MPHCIIY LLIMBASACh K PEMNJIMKaM AOMOYaleB: TaKHe CJIO-
Ba, KaK «HAH», KBO3bMH», «ObICTPO» M NOL0OHBIE pacleHHBANIUCh KaK
NMPeABECTHE CKOPOT'O 3aMY)KECTBA, A «CAIb», KHE XOIHW», KHE CelH» —
naesryectBa. OKIIMKaHHe MoaeH Mo HMeHH HIIH 0cobbie BOMPOCH, 3a-
ZlaBaeMble MPOXOXHUM, TOXE CIY)KHIIH 3HAKaMH CyabObl.

Taxum 06pa3oM, 3ByKOBOH KO rafiaTefbHbIX PUTYAIOB CITYXHII
Haubosee yno6HbIM CPEICTBOM I OCYIUECTBIEHHS aKTa KOMMYHH-
KallM¥ MEeXAy YeIOBEKOM M MPOBO3BECTHHKOM cyabObl W co3laBai
YCJIOBHS Il CHMBOJIMYECKOTO OCMbICJIEHHS JTH060T0 aKyCTHYECKOTO
coObITHS.
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H.A. Cenakona
Irina Sedakova

K OITMCAHMIO 3BYKOBOI'O P JIA
CIJABAHCKHX POJIUH: KPUK

CONCERNING THE DESCRIPTION OF THE SLAYV
CHILD BIRTH SOUND ROW: A CRY

B noknaae uccneayercs OOHH M3 CaMblX 3HAYHTENIbHBIX KOMMO-
HEHTOB HEKAHOHHYECKOH POHETHKH» CTABAHCKOMH POMHHON 06pa -
HOCTH — KPHK. BblujleHEHHEe H aHaJIH3 KOHKPETHOTO 3JIEMEHTA Tpa-
JULHOHHOM KYJIbTYPbl HEPEKO CBA3aH C LIEJIbIM pAIOM NpobieM, uyTo
XOPOIUO H3BECTHO 3THOJHHIBHCTaM, paboTalollUM Haj ClOBapeMm
«CnaBsHcKHe ApeBHOCTH». K yCITOBHOCTAM NpHXOAUTCA npHberath H
NnpH BblI6OpE ONOPHOI'O TEPMHHA, H NPH ONpPEAEIEHHH TPAHHL] 3THO-
rpadHuecknx ABIEHHH, UM 0003HaYyaeMbIX.

Tak, KpHK KaK TepMHH (B IaHHOM ClIyuae YCJIOBHbIH, popMaJb-
Hblii, MO3aHMCTBOBAHHbIH H3 BOCTOYHOCIABAHCKOH TPaAHLIHH) NpH-
MEHHTEJIbHO K POAHHAM H K IpYrHM cdepaM oOpaaHOoCcTH o6o3Hayaer
HeE TOJIbKO «I'POMKHIi rosiocy». B cemaHTHYeckHH 06beM cioBa BXOAAT
M [IOTIOJIHHTEIbHbIE HIOAHCbI, XaDAKTEPH3YIOLLIHE IMOLIHH «KpHYallle-
ro» YelloBeKa H Jaxe (PYHKLHOHAJIBHYIO HalpaBJIEHHOCTb JeHCTBHA
(Bomnuib, BbIpaXXeHHe rHeBa HIIH 60JIH, OKIIHKaAHHE — CP. CIIOBapHble
CTaTbH TOJIKOBBIX clloBapeii). Bo MHOrux s3bikax (M cIaBAHCKHX, H
HECJIaBAHCKHX) Kpuyamb O3HayaeT H «IJIaKaTb», 0cO0eHHO 0 pebeHke
(pyc. kpuyams, 60IT. 6uKaM, AHTIL. €Ty H T.1.) H HCNIOJTIb3YETCA B 3TOM
3Ha4YEeHHH B METaA3blKe POAHH H B PONILKIOPHBIX TekcTax. B noknane
noapo6HO paccMaTPHBAETCA CEMAHTHKA H GYHKLIHOHHPOBaHHE pAja
CHHOHHMHYHBIX CIIaBAHCKHX HapOIHbIX TEPMHHOB (pes, 6pnab H Ap.).

Kpuk kak aeficTBue, noago6HO APYrHM KOMIIOHEHTaM PHTYaJloB,
HE3aBHCHMO OT TOr'0, HMEIOT JIH OHH aKYCTHYECKOE BbIPaXXEHHE WIIH
HeT, obagaeT nourceMHei U NOMHPYHKUHMOHANLHOCTBIO, JIUWb OT-
4acTH NMOKPbIBAEMbIMH CJIOBApHbIM 3HayeHHeM cioBa. Hapany ¢ mex-
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o0panoBoH ceMaHTHKOH U MH}OIIOTHER KpHKa, B pOAHHAX MPOAB-
JIAIOTCA U ero cneunduyeckre TpPaAULUHOHHO-KYJIbTYPHbIE ACMEKThI,
CBA3aHHbIE ¢ Cy6ObEKTOM AEHCTBHA M OOLIMM pHTYalIbHbIM KOHTEKC-
TOM. B poaMHHO# 0OpALHOCTH KPHK aCCOLHHPYETCS NPEXAE BCEro ¢
MIIaIEHLEM, CP., HanpUMep, MH(OJIOrHYeckHe NPeCTaBIEHH O «Be-
waHHKW» pebeHka B yTpobe MaTepH; CHMBOJIMYECKOE 3HAYEHHE nep-
BbIX 3BYKOB IpH NOABJIEHHH MJIaJIEHLIA HA CBET; NOBEPbA O IEMOHAX,
HACBUTAIOWHKX» NJIay H HAPOJAHO-MeIUUHHCKHE crnocobbl H3basie-
HHMA OT HEro W Jp.

CeMHOTHYECKHE OLIEHKH KpHKa pebeHKa 3aBUCAT OT Pa3IMYHbIX
aTpH6YTHUBOB (BPEMEHH M NPOJOIKHUTEILHOCTH, MECTA H [IP.) K MOTYT
NPHHUMATb NPOTHBOIMOJIOXHbIE, MOJIIOCHbIE 3HaYeHHA. Tak, B pOiH-
Hax nepBblii KPUK 00A3aTENEH, €ro XAYT, OH HECET MOJIOXHTENIbHYIO
WH(POPMALKIO, CHMBOJIM3UPYA XH3Hb H NPOTHBOCTOA MOTYAHHIO —
HeObITHIO. DTa CHMBOJIHKA HeCly4yaHHa, OHA HMEET apXaHuHble HCTO-
KH, ¥ CHJIa roJjioca ynonobnsercs xu3HeHHOH cuie Boobuie. Ilo 3By-
KaM, H3[1aBa€MbIM HOBOPOXACHHbBIM, FaJJal0T O €r0 )XUBYUYECTH H J0J1-
rosieTv (nmofoOHble NpeacTaBIeHU PacNpPOCTPAHAIOTCS H Ha obpan
kpeuieHus). [1epBbiit kpuk (ero TOHaJIbHOCTb, FPOMKOCTD H T.A.), KaK H
BCE NepBO€, — HaXOAUTCA B MArHUECKOH CBA3M ¢ Oy Ay MM U npeapexa-
€T HEKOTOpble YepTbl XapakTepa (BOCTOYHOCI. TOJCThIH» ronoc —
XO3AMHOM OyneT» u ap.).

Kpuk kax nnay (cp. kpukcsl, n1axkcsl) MMeeT COBEPLIEHHO HHOH
CEMHOTHYECKHI U MUpOTOrHueckui cratyc. CIIHUIKOM NPOAOIIXKH-
TeNbHbIH, «HEYEIOBEYECKUH» HOYHOM KpHK npencraBiseTcs 60-
JIE3HbIO U OOBACHAETCA BO3JEHCTBHEM Pa3JIMUHBIX AEMOHOB HIIH
HaroBOpOM, Cria3om Hepobpoxenarenei (cp. 6our. «dywmanu Ha-
npawam 6uk»), HapyuieHueM 3anpeToB. ClaBAHCKHIi 3THOrpadu-
yeckHil H QONIbKIOPHBIK MaTepHall NO AETCKOMY KPHKY o4eHb 60-
raT u pasHoo6paseH. OH BkiIoYaeT B ce6A NpeBEHTHBHbIE MEPBHI
(pernaMeHTaumns nosefeHHs GepeMeHHOH M obpaweHus ¢ pebeH-
KOM), HHTEPNPETaLHIO KPHKA HEKPELLIEHbIX AETEH, a TAKXKE MHOTO-
YHCIIEHHbIE 3aTOBOPbI H MarH4yecKHe AeHCTBUA «OT miaya». Kpome
OTYACTH OMUCAHYbIX CNOCOOOB «MaTepHaTLHON» Mepesayu, OTCbIN-
kH 6one3nn (cM. paboTel JI.H.BuHorpanosoii, B.B.YcaueBoit), uH-
TepeCHO Takxe OykBalbHOE MPOYTEHHE YCTOMYHMBBIX A3bIKOBBIX
CPaBHEHWH W HCMOJIb30BAHHE «CMOKONHBIX» XHBOTHBIX (OBell, KO-
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weK M T.A.) B aKLIHOHaNbHOW W BepOaNbHOM YacTAX PHUTYaNoB (Cp.
6onr. «Kaxmo ca xpucumu osyeme...»).

Jlpyroii BeKTOp H3yuYeHHs KPHKA B POJAHHAX — 3TO PEYEBOE MOBE-
JIeHHE XEHIHHbI BO BpeMs 6€PEMEHHOCTH, POJIOB H MOCNE MOABIECHHA
pebeHka Ha cBeT. CnaBsHCKHE ITHOTpPadHUECKHE ONTHCAHUA COAEPXKAT
MaJlo CBEIEHHH O KPHKaX XXEHLUIMHbI IPH POAUIIbHbIX MYKaX, YTO CO-
[IaCYeTCs C M3BECTHBIM 00blYaeM yTauBaHHUS POJOB H H3OMALIMH JKeH-
wuHbl. HecnaBaHckHe KyIbTypHbIE TPAIHLIMH XapaKTEPHU3YIOTCA HHbIM
«ATHKETOM» — Cp., HanpHMep, 0643aTeIbHOCTL KPHKOB (paHLly3cC-
KHX POXEHHL C LIENbIO OMOBELIEHU POAHBIX H COCEAEeH O MPOUCXOas-
WHX CODBITHAX.

B Te3ucax NHIUB CTABUTCSA PAA NMPOOJIEM, CBA3AHHBIX C CEMaHTH-
KOH, CeMHOTHKOH U MH}oTorueii yenoseueckdro kpuka. B noknane
3TH acneKTbl OCBEWAOTCA NOApPoOHee, KpoMe TOro, ocoboe BHHUMa-
HHe yAeNAeTca KPUKY NTHL, XXHBOTHbIX H MH(OIOrHYECKHX NEPCOHA-
e B KOHTEKCTE PO/IMH; a TAK)KE MArH4eCKOMY HCIOJIb30BaHHUIO FPOM-
KOro rojoca (s cnoco6cTBoBaHKsA ObICTPOMY pa3pelleHHIo OT Ope-
MEHH U BbIX0OJa Nocieaa, Ui «0XHBJIEHHS» HOBOPOXIEHHOTO U Ap.)
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B.B.YcayeBa (MockBa)
Valeria Usacheva (Moscow)

POJIb 3BYKOITO/IPA’KAHUM B OBPS/IOBOI
IMPAKTHUKE CJIABSIH

THE ROLE OF SOUND IMITATIONS IN SLAYV RITUAL
PRACTICES

3ByKoBas UMUTALMA TOJIOCOB MTHULL, )KMBOTHBIX, HACEKOMbIX J0-
BOJILHO 4aCTO UCMOJIb3YyeTcs B 00pAaax KajaeHAapHOrO UMKJIA, Pexe —
B 00pAAax mo ciyyaro, TO €CTb OKKa3HOHAJIbHbIX. DTOT MPHEM HMH-
TaTUBHOM MarMu M3BECTEH HA BCEH CIaBAHCKON TeppuTopuu. Llennb
nofoOHbIX AeHCTBUI — BbI3BaTb YCMELIHOE Pa3BeAeHHE AOMALLHUX
XHMBOTHbIX, ITHULI, TYeJl, a BMECTe ¢ HUM Oarononyuue ceMbu. Kpome
TOro0, 3ByKONOAPaXKaHUe NPHUCYTCTBYET B JieueOHOM Maruu, B o6ps-
Jax, HanpaBJIEHHbIX Ha CHATHE MOPYH, Criia3a, B o6psaax-obeperax u
HEKOTOPbIX APYIHX.

O6psaabl, MPOBOLMPYIOLLME pPa3BeAeHUE JOMallHed NTHLbI, XH-
BOTHbIX, COBEPLIAIIMCb, [JIaBHbIM 06pa3oM, B MEpHOJ 3UMHHX Mpa3-
JHUKOB, HAYHHaA ¢ AHA CB. JIIOLUMH y KATONMKOB MM BapBapuHa aHs
y NpaBOC/IaBHbIX M KOH4Yas npa3aHnkom Kpeutenns. [Tpuypouenue k
3MMHHMM Npa3JHUKaM JUKTYyeTca Marvei nepBoro JHs. MHorna oHu
MCMOJIHATIMCL Ha MaciieHuuy, Bo BpeMs Benukoro nocra, Ha CtpacT-
HOM Hezele, H3peaKa MpUyPOYMBAIIUCDH ko AHIO ¢B. FOpus. Cpean HUX
60JbLLY IO TPy MY COCTABIAIOT OOPAADI, CBA3aHHbIE C MOTHBOM MPHII-
J0Ja ckoTa M NTULbl. OCHOBOH OMUCHIBAEMbIX PUTYaJIbHBIX AEHCT-
BHUI1 ObLTa Bepa B TO, YTO NMOJpaXKaHUe KYPHHOMY KBOXTaHMIO, MblYa-
HHIO KOPOB, GJIESHHIO OBell M T.M., MOIJIO 00ecneYuTh B HACTyMmaio-
lieM roay ycneuwHoe BeaeHue xo3sitcrea. I1.I.boraTbipes, Habnronas-
Wit nogo6bHbie 06paabl B Iloakapnatckoii Pycu, nucan, uto «noapa-
xkag B CouenbHUK U KpeuieHHe kpukaM JOMaLUHUX KUBOTHbIX U [ITHLI,
KPECTbAHMH XIET BOCMPOM3BEJEHHA B TeYeHHE roAa 3TUX KPUKOB Y
cebs Ha CKOTHOM JBODE, a CIIEA0BATENbHO, MPHOOPETEHUS ITHX HKH-
BoTHbIx» (bor. BTHHU. M., 1971, c.184).
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IToapaxaHue ronocy HecyueHcs KypHLbl HIIX HACeIKH, CHAALLEH
Ha fiuax, Moryo 6bITb cCOCTaBHOH 4acTbio 00OpsaAa 1M xe Bech 06pan
OrpaHHYMBAJICA ITHM 3BYKOBLIM JeHCTBHEM. [IIs I0)XKHOCIaBAHCKOMH
TPaIMUHH XaPAKTEPHO, YTO MONA3HHK — JIHLO, IPHHOCALLEE CYACTbE
B IOM, HaJieJIfeMO€ CaKkpaJIbHbIMHY YePTaMH, BbIMTOJIHAET Maruyeckue
ZIECTBHUA, NpU3BaHHble 0becneynTh Npexae Bcero 61arococTosHue
CeMbH, B YMCiEe APYrux oOpANOB COBepLIAET 3BYKOMOAPaXKaTeNbHbIH
PHUTYaJl, OH — OJMH H3 YYACTHUKOB aKTa H BbICTYMAET B POJIH KyPH-
Lbl, 2 AOMALIHHE OTBEYAIOT eMy 3a UblmIAT. MHOrAa 3Bykonoapaxa-
TeJIbHBII PUTYaJT CONPOBOXIANCA €llle OMHUM MarH4eckMM JAeHCTBH-
eM: pa3bpacbiBaHHeM MEKHX NPEAMETOB — OPEXOB, CIIUB, 3€PEH, MO-
HET M0 COJIOMeE, YTO TaKXe JOJDKHO ObLIOo Cnoco6CTBOBATh HAaMOMHe-
HUIO XO3A#cTBa AoMaluHer nTuuei. DPdeKT 3BYKONOApaxaHHs T.0.
yCHJIMBaJICS pa3bpacbiBaHMeM MEJKHX NpPEAMETOB (Marus MHOXec-
TBEHHOCTH). Pa3BepHyTblii PUTYaNT I0XKHbIX CIaBAH NMPOTHBONOCTAB-
JIeH KpaTkuM ob6psaam, 6biToBaBLINM Y pycckux LlenTpansHo# Poc-
cuu: B PoxaecTBeHCKHU coYenbHUK BO BpeMS Y)KHHA, MPOXOJHBLLErO
B TOPXKECTBEHHOM MOJYaHHH, peOATHUILEK 3aCTaBIAIM 3aJ1e3aTh MO
CTOJT M «UBINKATb» TAM LbIMIIEHKOM, YTOObI XOPOLLO BOAHIHUCH KYpbl.
OTHUM M OrpaHHUYMBAJICA DHTYaJl. Y 4eXoB M CI0BakoB 06psaA cBOAMI-
C K TOMY, YTO X03sika, BCTaBaf H3-3a CTOJIa B COYeNbHHYECKHH YXHH,
NPOM3HOCHJIA KKBOK, KBOK», @ OCTaIbHbIE e OTBEYAIH «UbST, LIbAT,
KOO 3uMa: 268. DTOT KpaTKHii «pa3roBop KYpPHLUb! C LUbIIATAMH»
JIOJDKEH ObLT NPUHECTH yAayy B pa3BeleHHH JOMalIHe! NTHUb! B Ha-
crynamwoieM roay. B MopaBuu u B o6nactu Cinopauko xo3sika nocne
yXHHa, NoJceB Nobimxe k neyn, UMUTHPOBAJIA He TOJIbKO 3BYKH KY-
PHUbL, HO TYCbIHHM H YTKH, BbIBOAALIMX NMTEHLOB, a AETH OTBEYAJIH €l
rojocaMH UBITUIAT, TYCAT, yTAT. Vacl.VO: 68. MHoraa B nono6HbIx
obpsanax ¢ Toif Xe UeIbl0 YNOTPeOIAINCh MEXIOMETHSA, KOTOPbIMH
00bIYHO NOA3bIBAIIMCH XHBOTHbIE, HaNpHMep, y 6aHaTCKHX repoB nosna-
3HHK, MPHAA B IOM M CTY4a KOYEProii no ropsAI1M NojeHbsM B o4are,
BbICEKaN UCKpPbI U npousHocun: «ITuny, rycy, 6ene, ryTo», yTo momK-
HO 6bL10 coco6CTBOBAaTbL NPUIIOAY.

Kpome 3BykOBbIX NOJApaxaHHH rojnocam JOMalIHHX NTUL, Habio-
Jajnoch B 06pafax 3MMHEro LMK/Ia HMHTHPOBAHHE MblYaHHA KOPOB,
6nesHus oseu. B benopyccuu B nenb PoxaectBa yuacTHHkH 06xo10B
LK OT I0Ma K IOMY, H3[1aBas 3BYKH, NOXOXHeE Ha oBeube OiesHHe, a
XO3MH NOA3bIBAJ KOJISAHUKOB K IOMY Tak, Kak 00bIYHO NOA3bLIBAIOT
HacTOALMX OBEL|, TO ecTb «Oeu, Geun.
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3ByKOBas HMHTALIMA UTPaET 3HAYUTEIILHYIO pOJIb B 0bpsAaax, MMe-
IOLIMX UENbI0 YBEIHYUTHL Onarononyuue B xo3sicTBe. [Toapaxanue
rojiocaM JAOMamIHHUX XHBOTHBIX, NTHL, MY B HAPOOHOH TPAAHLHH
HaJIeNIAeTCS MarH4ecKoi CHIIOH BOCIPOU3BOAHTD TO, YTO OJHLETBO-
PAIOT 3TH rosoca. 3BykonoapaxaHus obnagaloT cnocobHOCTbIO Or-
PAAMTb CKOT OT pa3HOro poaa Hanacted (6onesHel, BpeaHbIX JEHCT-
BHi BeIbM, OT KYKYILKH), HAXOOUTb MOTEPAHHYIO B JieCy CKOTHHY, npe-
JIOTBPATHTb NpeBpalleHHe NOKOoHHMKa B Bamnupa. B neyebHoit ma-
[HH 3BYKONOJpaXaHHe CIYXHT H3baBleHHIO OT 6onesHei.

The sound imitation of voices of birds, animals, as well as insects
is frequently used in the calendar cycle rituals, and not so often — in
family and occasional rituals. This imitative magic device is known
throughout the whole of the Slavic territory. The aim of such actions
is to call forth a successful breeding of domestic animals, poultry, bees
and therefore ensure the family well-being. Sound imitation rituals are
known in curative magic, in rites with a view of removing a wasting
disease, evil eye, as well as in safeguard rites. Sound imitation in the
folk tradition is vested with the magic power to reproduce what these
voices personify.
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J.E.AnexceeB (MockBa)
Edward Alexeev (Moscow)

ITPACMATHUYECKOE, UTPOBOE,
PUTYAJIbHOE B 3BYKOIIOJPAXKAHHUAX
HAPOJIOB CEBEPA CUBUPH

PRAGMATIC, PLAY AND RITUAL SOUND-
IMITATION OF SIBERIAN NORTH PEOPLES

1. IIpeambyna

3BykoBas cpena. JlJaHawa THO-KTMMaTHYECKHE YCTIOBHS H CIIEKTD
3BYKOB LIMPKYMIOJSAPHOMH 30Hbl. MIX BO3ecTBHE Ha CIyXOBOE BOC-
NpPHATHE U 3BYKOBYIO aKTHBHOCTb 4elloBeka. AKYCTHYECKHE (eHoMe-
Hbl TYHApPbl M YyMa B UX aMOUBaneHTHOH CBA3M (B3aHMOMNEPEXO/bI
OTKPbITOr'O H 3aKPbITOTO NPOCTPAHCTB).

2. Ha s3bIkax XHBOTHbIX

(38yKonodpaxcarue u xcusneobecneyeHue )

3BykoOBas CHacTb CEBEPHOI'O OXOTHHKA: aKYCTHYECKHE KKaNKaHbI»
W «JIOBYLUKH». ['0110COBas U HHCTPYMEHTaNbHAss HMHUTALlMOHHASA TeX-
HHKa TYHIPOBbIX U TaeXHbIX IOKAarupoB. Mepa 3Bykonoapaxarenb-
HbIX BoJIbHOCTEeH. MHTYHTHBHAs HacTpo#ka cnyxa Ha 3HauyHMMble (B
CHCTEME KOXOTHHK — IM4b») NapameTpsl 3ByyaHus. HepenesaHTHOCTb
MEeNoAHYECKHX GaKTOpOB.

«SA3bIkn» foMecTHKAUMH. 3BYKOBbIE€ KOHCTAHTbI «OJIEHHbIX» JIIO-
JieH, OPUEHTALMS NACTYXOB B MOTOJHbIX H3MEHEHHSX, B IEpeMeELIeHH-
SX U B «[ICHXOJIOTHYECKOM» COCTOSHHUH CTajla Mo ero 3ByKOBOMY IO-
BefleHHI0. 3BykoBas Tepanus. IIpHeMbl ycnokanBaHHs ocobH U cTa-
Ja. I'onocoBoe BO31eHCTBHE HA BAXKEHOK W OJIEHAT. YNpaBiieHHe cTa-
JIOM 4epe3 3ByKOBOW KOHTAKT C BOXAKOM.

3BykoBble kKOMaHbl (aKyCTHYECKOE YNpaBJieHHe TPAHCMOPTHbI-
MH XXMBOTHbIMH). PUTMHUECKHE, TEeMOPOBbLIE U MHTOHALIMOHHBIE KHM-
nepaTHBbI». Bo3rnacbl-xecTbl OJICHHOTO BcaJHHKa U Katopa. Ux ¢o-
HEMaTHYEeCKHe BapHaHTbl — WHAMBHUAYyalbHble (MEPCOHANbHbIE), «AH-
aNeKTHbIe», KHaJIHATIEKTHbIE».
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3BykoBO€ 06yIeHHe ¢ COOaKaMU-NacTyxaMH U OXOTHUYbHMH CO-
6axamu. CeBepHas Jlaiika — YHHMKaJIbHbIH NMapTHEP B MEXBHIOBOM
cotpyaHuyectse. Pojib pUTMHYECKMX M TEMOPOBO-MHTOHALMOHHBIX
KOMIOHEHTOB B MOHUMAaHHH CO0aKoi pedeBOro NOBEAECHHA X039HHA.
HHBapuaHTHOE BOCIPpUATHE POHEM, HEIOCTYNHOE 6OILIIHHCTBY XKH-
BOTHbIX.

3. Urpst ¢ cOGCTBEHHBIM rOJIOCOM

(om enema K My3bIKaNbHO-NOIMUYECKOMY UCKYCCMEY )

IX0NAIMH — HENPOH3BOJIbHOE (PEdIIEKTOPHOE) BOCIIPOH3BEAEHHE
3BYKOB: MJIaJleH4ecKas HOpMa OBJIaJiIeHHs FOJIOCOBbIM annapaTom H
TPaAMUHOHHASA pOPMA HCTEPOHIHOTO NOBEACHHA MIPH Hcnyre (ameps-
ueHbe y CEBEPHBIX SKYTOB M PYcCKO-ycThHHLUEB KombiMbl v UHaurnp-
KH).

OHomaToneiHoe noBeAeHHe. 3ByKonoapaxaTeabHOE NEHHE B TaH-
UEeBAJIbHbIX MAHTOMMMAX YyK4eil U 3ckuMocoB. OpHUTOIOrHYECKHE
KODHH «TOJIOCOBbIX MI P (num 'y '3idH3H). IBEHCKOE «h30bI», ero Hamne-
Bbl W 3araJloyHble NpUIMeBHbIE CIIOBA.

BapbupoBaHHbIit NOBTOP — OQHA U3 OCHOB pOopMOOOpa3oBaHHs
BO BPEMEHHBIX MCKYCCTBaX (CTHXOTBOPHOM M MECEHHO-MEIOAHYECKOM).
«TouHbIe» 1 H3MEHEHHblE OTBETbI Ha HMMTPOBU3HPOBAHHbI€ BO3IJIAChI
3aneBaJl B KPYroBbIX TaHUAX (OJIEKMHHCKUH ohyokail v 3BeHKHHCKOe
Oepeoa). BoipaboTka HaBbIKOB PECMIOHCOPHOrO MEHUA U MEPBUUYHOM
reTepopOHHH.

4. C KocmMocoM BHYTpH

(Mughomeopuecmeo u 36yK080u Mumecuc)

Fonoca npuposabl — rojgoca AyxoB. PutyanbHble Npu3bIBaHUS XKH-
BOTHbIX (B OTJIMYHE OT MPOMbICIIOBbIX CHIHaNIOB). O6L1eHHE CO CKPbI-
TOM peasibHOCTbI0. CaMOHaCTpanBaHHe v 3BYKOBbIE TPHEMbI BXOXKE-
HHS B U3MEHEHHbIE COCTOSHHUA CO3HAHKA. DKCTEPHOPH3ALMA BHYTPEH-
HHX IMAJIOrOB B NEHUH MIHIPUK '06. [1eHHe BO CHE U TpaHce.

IlamaHckas 3BykonoapaxartenbHas OpakTHka. BoizpiBaHue ay-
XOB-TOTEMOB. 3BYKOBbIE «MACKH» 300MOPdHbIX H AHTPONOMOPPHbBIX
nepcoHaxer B KamyiaHuaX. UpeBoBellaHHe U aKyCTHYECKHE MHMCTH-
tbukauuu.

KocMmoronunyeckue npejcrabneHus ¥ 3ByKOBbie peanuu. [onoca
XHMBOTHBIX M [lyXOB B CKa3kax. 3ByyaHue BceneHHOH W TpueauHblii
NECEHHbIA MUD repoHUECKOro 3noca. 3Bykon3obpa3uTesbHas Mpupo-
na GopMyJibHbIX 32a4YHHOB B MECEHHbIX MOHOJIOTAX AKYTCKHMX H IOJIFaH-
CKHX OJIOHXOCYTOB. Menoanueckui o6pa3 koHs B ononxo B.O.Kapa-
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taeBa. O6pAL 3aBEPILEHHA AKYTCKOIO OJIOHXO — CHMBOJ Nobesbl B
cocTasaHuu ¢ nyxamu («IlecHs HanpaBIAIOLLErO XBOCTAY).

5. AHTponogoHHYecKHe KOpPeKLHH

Ha nepenyTbax nexuus u peud. [IpoTromMy3bikanbHOe M NceBLOBEp-
6anbHOE B 3ByKONOAPAXATENbHOM MPAKTHKE CEBEPOCHOUPCKHX 3THO-
coB. M300paxatoiuii 3ByK KaK CyilleCTBEHHbII1 HCTOYHHK CIIOBECHOIA
M My3bikajibHOM peun. POHEeTHYECKHH CHMBOJIU3M, IKBHBOKAJIU3M H
MHTOHALHOHHO-apPTHKYJIALMOHHANA KOMILIEMEHTAPHOCTb.

Hepa3geneHHOCTb YTHIMTAPHOrO, 3CTETHYECKOTO M CaKpajbHO-
IO B apXaH4Y€CKOM 3ByKOMHUMETHYECKOM TBOPYECTBE.
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Ir0JIOC M1 3BYK B CJIABAHCKHUX KHHKHBIX
CKA3AHMUAX O )KUBOTHBIX

VOICE AND SOUND IN SLAVIC BOOK TALES ABOUT
ANIMALS

OCHOBY MHOrMX NMPOW3BEAEHHI IPEBHECIABAHCKON KHHXHOCTH
(«®u3uonorar, Tonkosoii [1aneu, crareit LllectoaHesoB H a30ykoBs-
HUKOB) COCTABJIAIOT «ECTECTBEHHO-HAY4YHbIE» PacCKa3bl O XKHBOTHbIX,
CoYeTaloLIHe ONMUCAHHA NPUPOAHbIX 0OBEKTOB C CHMBOJIHYECKHM HC-
TOJIKOBaHHEM HX CBOHCTB. 3BepH, NTHLbI U 300MOpPHbIEe MHPHUEC-
KHe CYLLECTBA JOJDKHbI ObIJIH CIIY)XXHTh CHMBOJIMYECKHM H300paxeHH-
€M XPHUCTHAHCKHX AOTMaTOB WJIM Ha3uaTelbHbIMH NpUMepaMHu UIA
YeJI0BEKA; MOTOMY 3a4aCTyIO NPeAnoYTeHHe B ONMCAHWH OTAABAJIOCh
He peasibHbIM, a2 (AHTACTHYECKUM CBOHCTBAM >KUBOTHBIX, HCXOOA M3
KOTOPbIX MOXHO OblJIO MOCTPOHTb KPACOYHOE TOJIKOBAHHE.

CBoeoOpa3Hylo pojib B 3THX CKa3aHHAX MrpaeT 3ByKOBOH pia.
«3ByyaHHe» 3Bepeil 3/1eCb NMPaKTHYECKH He MMeeT HHyero obuuero ¢
TeMH 3BYKaMH, KOTOpbI€ H3al0T KHUBOTHbIE B pHpoae. ['onoca KHHX-
HbIX MePCOHAXKEeH HIPAIOT POJIb AOMHUHAHT MPH GOPMHUPOBAHHH CHUM-
BOJIMYECKH HacCbIleHHOTro obpa3a. PaznuuHble 3BykH H3aaloT oObIy-
HO OTPHMLATENbHO MAapKHPOBAaHHbIE MEPCOHAXH, BPEAOHOCHbBIE MIIH
onacHble cyilectsa. [TeHue cuper u «paiickux nmuy» CMEPTOHOCHO TS
YeJl0oBeKa, CBUCT 8aCUIUCKA TAKXKe YOUBAET Bce XHBOE, a eXtOHa CBUC-
TOM MPHIIALAET K NpentoboaeiiHOMY COBOKYMIIEHHIO «HEYHUCTYION
MYpOHY. «37I0KO3HEHHbIM TJIaCOM» NPH3bIBAET «MOAPYXKHE CBOE HA
CMELUEHHe» KYKYLUKa (€32).17), OCTaBJAOLIAA CBOWX NTEHLOB padH
TJIOTCKUX YTex, a cMeX «OnyaHuub» IopeoHuu NpUMaHNBAET K Hel
pasnunyHbix 3Beped. OnacHble cywecTBa (Iop2oHus, yena) cnocobHbl
HMHTHPOBATL roJI0Ca APYTHUX XMBOTHbLIX H YeJIOBEYECKY1O peyb. 3By-
KOBOE€ MOBeAEHHE NOAOOHBIX CYLUECTB SBHO BBIXOAMT 3a PaMKH HOP-
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Mbl 0OBIYHOTO 3BYKOBOTO OOLIEHHS — OHH HE YMEIOT NPOCTO 2060-
pumb, HO Kpuvam, nolom uiu ceucmam. Cp. B CBA3M C 3THM OMH H3
«3BYKOBBIX» TEPMHHOB, OTPaXXEHHbIX B IPEBHEPYCCKHX CIIOBApAX-a3-
6YKOBHHMKAX, a UMEHHO — K031021acoéaHue (TPOMKHH Nnay uiu «Bec-
YUHHbIH KJINY»).

B To e BpeMs 3BYK caM Mo cebe MOXET BbICTYNaTh Kak cnocob
06€3BpeXXMBaHHA YXKACHBIX 4yIOBHIL C TOMOLLbIO «TPYOHOTrO rnaca»
JIOBLIAM YIAETCs NOMMaTh acnMa — KPblIaTyIo 3MEI0.

MonyaHHe ABJIAETCA B KHHXKHbBIX CKa3aHHAX O XXHBOTHbIX IIPHU3Ha-
KOM NOJIOXKHUTENbHbIX NEPCOHAXEH, KOTOPble 0ObIYHO XapaKTepH3y-
IOTCS KaK «THXHE», KKPOTKHE U MOJT4aJIMBbIe 3e510» (600p, 201y bb, 20p-
nuya). THOTAa B yCTa XHUBOTHbBIX, YbH MOBAAKH NODKHbI JaTh YHTa-
TEJIO Ha3WAaTeNIbHbIK NpUMep, BKJIAAbIBAIOTCA KPaTKHE «yejoBeyec-
kue» periikH. FOxHocnaBsaHCKUH «PU3HO0I0r» PHUCYET 3INMU304bl 06-
pauieHus k bory ona v 6onka, ynOMUHAET O TOM, YTO €0UHOPO2 TPUXK-
bl B eHb cnaBuT I'ocnoaa.

B oTaMuMe OT HAPOAHBIX JIETEHA U CKa30K O XHBOTHbIX, «KHHX-
Hble» 3BepH ¥ NTHUbI THLIEHbl COOCTBEHHO NPAMON peyH; NOYTH BeCh
3BYKOBOM DA (MM OTCYTCTBHE TAKOBOT0), CONPOBOX AWM HX MO-
BelleHHe, NaeTCa onucaTeNbHO. Peakoe MckioueHHe NMpeacTaBagioT
CKa3aHHsA 0 T op2oHuu (IUAJIOT C ee epTBaMH) H 3Mee (MOHOJIOT O CO-
6CTBEHHOMH ANOBUTOCTH B FOXHOCIABAHCKHX cniuckax «Pu3nonoran).

The paper deals with the analysis of the tone-row in tales about
animals in Old Slavic book monuments («Physiologist», Explanatory
Palaia, Hexamerons and ABC dictionaries).

The voices of animals, birds and mythical zoomorphic characters
play the dominant role in forming symbolically saturated imagery. Va-
rious sounds (a cry, whistle, singing) are usually emitted by negatively
marked characters, dangerous and harmful creatures. Beiag silent is
an indication of positive characters.
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I'0JIOC B CUCTEME CIIABAHCKOH
HAPO/JHOU AHATOMHH

VOICE IN THE SYSTEM OF SLAVIC FOLK ANATOMY

H3BeCTHO, 4TO HAPOAHBIH B3rJIA/] HA YCTPOACTBO 4eJIOBEYECKOTrO
TeNa He COBNaJaeT ¢ Hay4yHOW aHaTOMMEH, TaK Xe KaK H npeacTasiie-
HHS O 3HAYUMOCTH TE€X MJIM MHBIX OPraHOB ANA XHW3HH HesnoBeka. C
€CTECTBEHHO-HayYHOMH TOUKH 3PEHHSA 2010C — ITO PE3YNIbTAT AEATENb-
HOCTH OMpeeSIEHHbIX YEJIOBEYECKUX OPTraHOB (JIETKHX, FOPTaHH U Np.).
C no3vuMu HapOAHOH aHATOMMUH 20/10¢ NpPEACTaBIAETCS CKOpee ca-
MOCTOSTEIbHBIM «OPraHOM» YEJIOBeKa, YaCThbIO LIENOr0 YEIOBEYECKO-
ro’opraHu3Ma, UMEIOIMM BaXKHOE 3HA4YEHHE AN 300POBbS H XKH3HH
yenoBeka.

C TOYKH 3pEHHs S3bIKOBON KapTHHbI MHpa B MOHATHE KrOJIOCH
BKJIIOYAETCA HE TOJILKO «3BYKOBAs», HO MPAKTHYECKH JTi06as UHTEN-
JIEKTYyaJIbHasA AEATCJIbHOCTb 4Y€JIOBECKA, €ro BOJICBbIC H 3IMOLIMOHAJIb-
Hbl€ MPOSABJIEHUsA B CAMOM LIMPOKOM cMbiciie. ['010¢ MOXkeT GbITb CH-
HOHMMHYEH MOHATUAM MHeHuUe, 804, énacms (Cp. pyc. hooams 2010¢
«OOBABHTb CBOE MHEHHEN), @ TAKXKE MOHATHAM 8eCMb, U3gecmue, c1asa
(non. puscic glos «pacnpoOCTPaHHUTL U3BECTHEN)'.

1. Pycckuie npuMepsl npuBoAATcA U3 cTatbi I onoc «CnoBaps xu-
BOro BelnHKopycckoro s3bika» B.U.Jans; ykpauHckue u3 ctaTbH I o-
n0¢ «C10BapH YKpanHCKOro a3bika» b J{.I'pHHYEHKO; HCTOYHHKOM ANs
cepbckoro MaTepHala nocnyxHina cratbs I nac (PeyHHK CpnckoxpBaT-
CKOro KbHXE€BHOT W HaponHor jesuka. T. 3. Beorpaa, 1965); ans
nonbckoro -— cratbs Clos (J.Karlowicz u ap. Slownik jezyka polski-
ego. T. 1. Warszawa, 1900).

Tonoc oka3biBaeTcs B pALly TAKMX OPraHOB YeJIOBeKa, KOTOpPbIE
BbIMOJIHAIOT (PYHKLWH B H3BECTHOM CMBICIIE «MHCTPYMEHTOBY, C NO-
MOLUbIO KOTOPBIX YEIOBEK MPOM3BOAMT TOT MM HHOM BHI AEATENb-
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HOCTH, NPEUMYILIECTBEHHO JYXOBHOI H yMCTBEHHOH (UyBCTBOBATD CEP-
JILEM, TYLLIOH; IyMaTb roOJIOBOIA; LIEBEIUTh MO3TaMH; KPHYaATh HE CBO-
uMm rosocom). Cp.: pyc. 2onocom 3absigaem, niswiem, YKp. KO3aybKum
20n0com 2yKae; cepb. 2080pu yenum, seusum 2aacom; noi. glosem gonic
1 Jip. B 3TOM cMbicIie rosoc 1o cBoeMy CTaTycy B CHCTeME HapOJHOH
aHaTOMHWH HaXOJUTCA B pAlly C TAKHMH OpraHaMH, kKak Aylua, cepAue,
roJioBa.

C npyroii CTOpOHbI, HEKOTOpbIE «OpraHbl» YeOBEKa, KOTOPbIE AB-
JIAOTCH CPEAOTOYHEM HHTEIUIEKTYAIIbHO-3M OLIMOHATILHOM [eATENbHOC-
TH YeJIOBeKa M KOTOPble MapKHPOBaHbl Kak Hanbolee 3HaYHMble AT
yelloBeKa, 06anaT cobcTBEHHBIM rosnocoM. Cp.: 2onoc cepoya, 20-
J10C pazyma, 2010¢ NamMAMu, 2010C C08ecmu, KPUK, 3068 Oyuiu; Cp. TAKXe
BbIPaXXEHHS THIIA: 8 HeM CO8ECMb 3a2080pUnQ.

B TO ke BpeMs ronoc MbICIHUTCA KaK AOCTaTOYHO aBTOHOMHas
4acThb YesoBeveckoro cyuectsa. OH o6nafaer xapakTepUCTHKaMH Ma-
TepHaJIbHOM CyOCTaHUMH, KOTOpas MOXET OTHAENATbCA OT CBOETrO HO-
CHTeJIs, IepefaBaThCs APYroMy, OTHHMATbCS H TP, YTO B CIIaBAHCKHX
A3bIKaxX XOpOLUIO BHAHO Ha NpHMepe Tex AeHCTBHUMH, KOTOpble MOTYT
coBepLIaThCs ¢ royiocoM. ITpexie Bcero, roocom (B pa3HbIx 3Haue-
HUAX) MOXET 00J1aIaTh He KaXIblil YeJIOBEK — €r0 MOXXHO HMETb HIIH
He uMeTthb. Cp. non. micc glos, pyc. yenosex 6e3 zonoca «b6ecCUIbHBIM,
HecaMocCTosTeNbHbIH». Kak U Belb, ronoc MoxHo dasams (pyc. no-
damp 2oa0c, yKp. nooamu zoioc, cepb. dasamu 2naca «0TO3BaTbCA;
non. dac komu glos «npeaocTaBUTb [PaBoO BbICKa3aTbCA»), 6pams (1o,
zabrac glos «HayaTb TOBOPUTb»), ombupams (Pyc. AUUMs 2010¢a, NOI.
pozbawic kogo, odmowic glosu «TMLIATb BO3MOXHOCTH BbICK23aTh CBOE
MHEHHE» ), HIIH mepamp (pyC. ympamums 2040C¢, NOI. stracic, popsuc
glos). Cp. Taxxke HEKOTOpbIE Apyryue NpUMEpPBL: YKp. y 2040C yoapu-
JUCh «3alJIaKaJId TPOMKO», NOJL. puscic glos, cep6. nycmumu na 2nac,
doHecmu 2nac, 0cmasumu 2aac «pacrpoCTPaHUTb U3BECTHEN.

IToka3aTenbHbl KPECTbAHCKHE PEICTABIEHHS Hayana Beka o Te-
nedOHHOM CBA3M Kak 06 yCTpOHCTBE, B KOTOPOM roJIOC FOBOPSALLErO
NIEPEHOCUTCA B HY)XHOE MECTO HeYHCTOH cuinoi: «¥Y TtenedoHi, To
«TOT» — OCHHA — KbHYHE rofocC... Tal AK MaHW XOKH TOBOPHTH, TO
BiH M€K My — MOKH4Yae ronoc Bigu1 xokb y HaaBipHy, a Xokb Jie...»
(HanBopHsHCckHiA p-H ObiBLL. CTaHHCNaBCKOI ry6.).

3mech aKTyaJlM3HpYeTCA NpeACTaBIeHHE O TOM, YTO TOJIOC, KaK U
HEKOTOPbIE APYTHE YACTH YEJIOBEYECKOTO TeNa, MOXET OTAENATLCS OT
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cBoero xo3suHa. [lono6Ho HOrTaM, BostocaM, 3y6aM, MOJTOKY, IKCKpe-
MEHTaM ToJIOC MpeACTaBIAET COOOH YacTh LENOTo, a CleA0BaTENbHO
yA3BHM IUIA ONACHOCTH, MOCKOJIbKY Maru4eckHe eHCTBHA (KaK MoJIo-
KHTeNbHbIE, TAK H OTPHLATEbHbIE), IPOM3BOHMbIE HAJl YACThIO, KaK
H3BECTHO, nepeHocaTcd Ha uenoe. [Iono6Ho ToMy, kak moxo6paBiuni
4yXHe HOI'TH, BOJIOChI H MOJ., MOXKET HABPEAHTb HX XO3AHHY, TaK «I10O-
n06paBuUIHit» HITH «OTOOPaBIIHI» 4yXKOH ToJIOC, UMEET BJIACTh HAJ
YeJIOBEKOM, KOTOpPOMY OH NMpHHaWIexkHT. OTCI0Aa MOBCeMECTHBIH 3a-
NpeT OTKIIHKATLCA HA HE3HAKOMbIH roJIoc, 0CO6EHHO HOUbIO, YTOOBI
He OTKPbITb K cebe JocTyn HeuHcToil cuie: «A63 Thbl He 06M3BaNa Ha
T9j YOJIOC, 1110 He 3Hajelll, 60 caTaHa Bxk3 Oyne xoa313 1o Tebe... Orax
Ta NPOKpYell, TO BHH Maje npaBo xo1313» (['0noBbl, BepxoBHHCKHIH
p-H 3akapnaTckoii 061.).

IlpencraBneHHble NPHMEPDI JAIOT BO3MOXHOCTb CENIaTh HEKOTO-
Pbl€ BLIBOJIbI: TOJIOC MOXHO pacCMaTPHBATb KaK CBOeoOpa3Hblii «Op-
raH» 4yeJioBeka, 06y1afgaroLuui 10CTaTOYHO BbICOKHM CaKpaJibHbM 3Ha-
yeHHeM (HapaBHe C cepAleM, AyLioi, roioBoit). omoc obnanaer u3-
BECTHOH aBTOHOMHE, CNOCOOHOCTBIO ObITh OTHENAEMbIM OT CBOETO
HOCHTeNs (Hapaay ¢ HOITAMH, BOJIOCaMH, 3y6aMH) H B CBA3H C 3THM
MBICJTHTCA Kak 00beKT BPEAOHOCHO#H Maruu.

From the view-point of folk anatomy the voice is man’s indepen-
dent «organ», part of the human organism as a whole, being of great
significance for man’s heaht and life. The illustrations provided in the
theses enable one to make some conclusions: the voice can be conside-
red as man’s distinctive «organ», with a sufficiently high sacramental
significance (along with the heart, soul and the head). The voice has a
certain autonomy, the capability of being separated from its bearer
(along with the nails, hair and teeth), and it is therefore conceived as
an object of harmful magic.
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O «BEIITHOM» CJIOBE CJIABAHCKON MATHIM

ON «SUBSTANTIAL» WORD IN SLAVIC MAGIC

[IpeacraBneHue 0 MAaTEPHAILHOCTH CJI0OBA BOOOILE H PUTYaAJIbHO-
ro cj0Ba B 0COOEHHOCTH, Bepa B 6€3yCIIOBHYIO CHIIY €rO BO3JEHCTBHS
Ha OKpYXXalolKii MHp, ONpeIENHBLINE Pa3BUTHE 3aTOBOPHO-3aK/IH-
HaTebHOMW TPAaAMLIMK K €€ )XUBYYECTb, crieliMpuyeckuM obpa3om oT-
Pa3sHIKCh B CAMHUX 3aTOBOPHbIX TEKCTAaX, @ TAKXKE B COMYTCTBYIOLHX
MM BepOBaHusAX U puTyanax. ITo cytu nena CnoBo Bceraa 6uu10 He
TOJIbKO HHCTPYMEHTOM BepOanbHON Maruu, HO M He B MEHbLUEH CTe-
neHu — ee CyObeKTOM U 00BEKTOM.

B HapoaHoii ppa3eosniorun, oTHocs e cs k 061acTu BepbanbHOI
Maruu, U3jeyeHue yeaoBeKka OT 6OJIE3HH WIIH MPEOAOJIEHHE UM KDH-
THYECKOH XXH3HEHHOH CHUTYyalLlMH PUCYETCS KaK Pe3yJabTaT BO3AEHCT-
BH#A CJIOBA, F0JI0CA, TOBOPEHHS, CP. PYC.: 601€3HU 0M2080pUMb, PaHY
3azoeapusaem, NPU2080POM 3AKIUHAIO, Y208APUSAIO PAHY, 3a2080PUMb
6o2e31b, 0IN206apusaioC, om KOA0yHa, ypoKu 3azoéapusaem, 3a206apu-
saemca N om nyau; 6en.: ckyny eveasapaioys, cnosom ybisaio, maii2o
cao6a nyicaiics, 6y0y ysabe cnrosami 2asapulyi, y2asapsia céaimi crasa-
Mi, 8bl2asapyro namuiy; yKp.: ypoKu i npo3opu UKIuKamu i eu3uea-
Mu;pyc.: C1060M 020POHCYCb W IP.

H36aBUTbLCS OT HeAyra MOXHO W MPH MOMOLLM MOKOLLErO rojoca
(6en.: 2 ynbe, 602HuKy, 3acnesaro i 8v1bisaro, 30pu, NOHECUMb KPbIKbI-
8blYU HA GeHEPHLIYU, Oe OUBbIYU 2YNAI0INb, INAM UX NPOCNUBAIONIDb);
NTHYbEro neHus (6e.: Kakamol naoyb i cnsigaroyy, i3 pabol 6oxcail cKy-
71y 8b12a6aparoyb, NeYHUK NeCUHKU Cnueay, 3 paba 603cesa HayHUYbl y2ay-
apay) u Ipyrux 3ByKOB, NPUHAUIEXALLMX XKHUBOTHBIM (6e.: ypoyi ca-
baxi pa3bpauwyys, capoki pacunabeuyys, 3aiiybl packyzedyyb, 80JKi pas-
sv1yoyb, Mo03i paszeasopayya).

3T0 3aroBopHoe CI0BO BCErla BECOMO M HEPEAKO HAMIENEHO (H-
3M4ECKHMH CBOMCTBAMH, NOAYEPKHBAIOILIUMH €TI0 AEHCTBEHHOCTD, CP.
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pyc.: Byoeme, Mou cnosa, nenku u Kpenku, 6ocmpeti 60CImpozo HOXCa,
socmpeil 6yIAMHO20 KONbs, B 3ar0BOpPax ¢ HUM 00OpaliaoTcs Kak ¢
BELLbIO, CP. pYC.: Ha Mou Ha xumpble, Ha M)}Opble C108A KMOY-3aMOK
nonoxcums; Byosme, cnoga, nod cnydom, ykpennenvt na anmape I'oc-
nooHem W NOA.

C110B0 3aroBOpa MOXET ObITh OTAENIEHO OT CBOETO HOCHTEIA, NPH-
JAHO HEKOEMY MaTePHAILHOMY 00bEKTY M 3aTeM NPH HeoOXOAUMOC-
TH NepeNaHO CTPAXAYLUeMy, Cp. HATOBOPEHHOE BHHO, XJieb, BOLY H
np. IIpasuna o6paiwenus ¢ 3Tum CII0BOM TaKKe BO MHOTOM 06BACHS-
JOTCS €r0 «BELIHOCTbIO»: 3arOBOP MPOH3HOCAT TUXO, HOO eciH ero yc-
JILILUKMT YeJIOBeK cTaplie 3HaxapkH, To CIOBO «mepeiaeT» K HEMY;
YUTAIOT 3aTOBOP HA OJXHOM AbIXaHUH, HOO B3XOX MOXET «MCAYIraTb»
M «nporHaTh» C0OBO; YWTas 3aroBOp, TECHO MPHUXKXHUMAIOT COMKHY-
TYI0 JIaZIOHb KO PTY, 4T0ObI HH 0iHO CJI0BO He «yLLITO», a 3aTeM MpH-
KJIaJAbIBAKOT JIATOHb K OOJILHOMY MECTY; MPH 3TOM CIEASAT, Y4TOObI Neyb
B J0oMe Obuia 3aKkpbiTa, HHaye CJIOBa «yJIETAT»; HX Xe ¢ Belnyanen
OCTOPOXHOCTBIO KIIEPEHOCAT» yepe3 NpensTCTBUS, cp. [lopo: nepe-
wna — cn06a neperecaa ¥ Nojl.; Ha 06paTHOM MyTH NOCNIE YTEHHS 3a-
roBopa He OrJIAAbIBAIOTCA Ha3al, He OTKPbIBAKOT pTa, HHaye CnoBa
YAAYT WK «HE MPUCTAHYT», U T.A.

Bumecte c teM Cl0BO caMO MOXET CTaTb — BOJIbHO HJTH HEBOJIbHO —
MCTOYHHKOM DoJIe3Hei U HecyacTHi. B 3aroBopax cpeau nepeuucise-
MbIX B HUX HEAYTOB U UX MPHUYUH YIIOMHHAIOTCS JIOYKIiSt NA2AHBLA DIYbI,
CKY1a NPbI2blGOPHASA, NAMHIYbL C KPLIKY, YPOKi NPbICMEUHbIA, CKYAA 3-
Hao pasz2agopy, Nop4a ad HAWHACHA2A A3bIKY, YapOBAHUE a0 2poMKaza
201aCY, A0 A3bIKA YPOUIHA2A, a0 2410CHA2A, PPOKI Ao azaposay i nepaza-
sopay, nopy4a (npenag) 3 noxnuxy u noa. HacbiiaHue «3J10T0 ClIOBa»,
PYC. G3blK UK 02060p, MPHUBOANT K HeONMaronpuATHLIM MOCIEACTBH-
aM. KonayHbl, o noBepbsAM, HEPEAKO «MYCKAIOT CJIOBA C BETPOMY, U
€CJIM 3TH CJIOBA BCTPE4aloT Ha NMYTH YeloBeKa, TO OH 3aboJieBaeT, eciu
KOPOBY — TO Y Hee MOPTHTCH MOJIOKO, €CIIH AEPEBO —~- TO OHO Ha4H-
HaeT COXHYTb H T.A.

BripoueM, nepenaya 601e3HEHHOCTH M HEAYra Yepe3 CJI0BO NMpakK-
THKYeTCs U B caMoH BepOasibHO# Maruu, cp. B 1000BHOM 3aroBope:;
ITonemume, mou cnoéa, <...> wunyqumu 3meamu. JJonemume, mMou cro-
8a, 0o paba b6oscvezo (uma). Ecau cnuwis, mo scmaneus, eciu cuouub,
mo 3adymaewncs. He nadatime, mou c1o6a, Hu Ha 00poze, Hu Ha nopoze,
a naoatime, Mou cnoéa, 8 pemugoe emy cepoye! u 1p. B HapoaHoH Meau-
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UMHe W3baBieHHe YeoBeka oT 60ne3HH HHOTIa OCYLUECTBIAETCA My-
TeM «nepeaaymn» ee APyromy o rosuocy, cp. B 6en1. «nponeBaHUH» Ky-
pHHoii cnenotbl: Kakarieku! Zaspiewaju, chto paczuje, to tamu!

BrnipoueM, nopyy MOXHO HABECTH HE TOJIbKO IOJIOCOM, HO M Ha
ronoc, cp. pyc.: 03ao4b ucnopmums, no 2onocy. I1o ykpauHckum npea-
CTaBJIEHMAM, MACTEp MpPH 3aKNafKe JOMa, 3alyMaB «3al10XKHTb» €ro
Ha «TOJIOBY» XO3f€B, CTYYHT TOMNOPOM MO CBOJIOKY, HO €CJIH B 3TOT
MOMEHT pa3aacTcs nobau3ocTH yei-H1by b rosoc, TO MOJNTyYHTCH, YTO
«3aJI0XKHT» OH JIOM Ha rOJIOBY TOTO Y€JIOBEKA, KOMY 3TOT I'OJIOC MPH-
Haauexal.

Tonoc yenoBeka, €ro cjioBa, pedb H JaxKe OpraHbl pe4d — B TeX
Cllyyasix KOraa OHH MbICJIATCA MO TEM HIIM HHbIM MPHYHHAM OMaCHbI-
MH [T OKPYXaIOLIHX — CTAHOBATCA 0ObEKTaMH MarMyeckoro Bo3-
LEHCTBUSA, NPECIEAYIOWIEro LUeb JHIIMTb UX CHIlbl U 06€3BPEaHTD.
HHaue rosops, B 3arosopax Coe CnoBo Hepeako 6opercs ¢ Hyxum,
cp. 6en.: 3azasapearo 2ybui, 3ybul | payiswl A3biK, KAb iM He bparayb i Ha
Maro Hacmacro poma He paszayaayv; Mas xama i maa ne4, 3amaynaio
€y003am p34. B 3TOM NPOTHBOCTOAHHUH 3aroBOpPbI BECbMa «H300peTa-
TeJIbHbI». B HUX Bparam HaBA3bIBaeTCs MOJTYaHHeE (CP. Y PYCCKHX NpPH
BCTpEYe C HE3HAKOMLIEM B Jiecy: Bce nenasuosaujue mens monsam, mon-
yam, monwam; cBaxa MpH BXoAe B AOM HeBecTbl: JTopoz Monuum, ne-
Heum, maxk 4mobwl npomus Hac monvanu’); HemoTa (B 6eJ1. 3arosope ot
cyleit: wmob Hanpomyiy MaHe aname.i), UX A3blK, POT, pedb, I'yObl U
Jp. «3aCEKAIOTCA», «3AMBIKAIOTCAY, «3aThIKAIOTCA», «3aBOPAYHBAIOT-
CA», «CTAHOBATCSA KOJIOM», KOTBOPAaYHBAIOTCA», KHE PACKPbIBAIOTCA»,
«CKOBbBIBAIOTCA», «3AMJIETAIOTCA», «CBA3LIBAIOTCA», HA HUX HacCblIa-
I0TCA KaMHH (YKD. KAMeHIs 6AM HAa A3UK, KAMEHIA 8am HA 2ybu), OHHU
obopaumnBaloTcs NpoTHB caMux cebs (6en. meae pauvt mabe y nneusi,
maae caasa mabe p 386a) U Op.

YO6exAeHHOCTb B «BELHOCTH» CJI0BAa BOOOLUE H 3JI0BPEAHOTO, B
YaCTHOCTH, BbI3bIBAET K XXH3HW HEKOTOpblE MarMyeckue npuemol. B
TeYeHHe OHs Oenopychbl cTapatoTcs 6e3 HeOOXOAUMOCTH He JepXaThb
neyb OTKPLITON, HHAY€ «OTYbIHAIOTLA» YYXHE PTbl I OCYXAEHHS
JOMOYaaLEB; NPUHUMAACH 3a paboTy MM OTNPABIAACL B MyTh, 3a-
KPbIBAaIOT HA BPEMSA OKHA M JIBEPH, 4TOObI y NI0JeH, MOryILHMX noMe-
laTh NPEACTOALLEMY JENY, «3a4YHHHUIIMCA PTbl i U3bIKH HA NUPACy dbI»
H T.A. Ecnu y yenoBexa yeweTcs A3bIK, ITO O3HAYAET, YTO O HeM 6o-
TaloT Heno0OpOE; yToObI Npeceyb pa3roBOpPbl, MOCHINAIOT A3bIK Mep-
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1{eM, KOJIIOT UI'JION WIIH Xe NMPOCTO 3aBA3bLIBAIOT HA O4EXE Y3€]l, HTO-
6b1 1 Y HCHAaBUCTHHUKOB «3aBA3AJIUCh PThI».

Some motives of East Slavic incantations are touched upon in the
paper, these illustrating that in Slavic magic the word in general and
the incantations, specifically, were attributed the properties of a mate-
rial object. The word was not only an instrument of verbal rituals, but
also its subject and object. This specific feature of the word found ref-
lection in the very texts of incantations, as well as in folk phraseology
pertaining to the sphere of verbal magic, with man’s recovery from
illness of his overcoming of a critical situation in life being featured as
resulting from the impact of the word, voice, speaking and singing.
Meanwhile, the word is conceived as a source of illnesses and misfor-
tunes, namely calumny, slander, infliction of «evil words» on man,
induction of wasting disease by the voice, etc.



E.E.JIeskuesckas (Mocksa)
Yelena Levkiyevskaya (Moscow)

I'0JIOC U 3BYK B CJIABAHCKOH
ATMIOTPOITEMYECKOH MATHU

VOICE AND SOUND IN SLAVIS
APOTHROPEIC MAGIC

B anoTponenueckoit Maruu (Kak 1 B Maruy BooOLe) NoyTH Beer-
[a ObIBaeT BaXHO, KaK MPOU3HOCHTCSA PUTYallbHbIA TEKCT, KaAKHE CIO-
coObl MHHTOHHPOBaHHA TEKCTa, B IaHHOM cllyyae obepera, NnpuaaloT
eMy caKkpaJibHblH CTaTyC, OTJIMYAIOT ero OT 00bIAEHHOH peuH, onpeae-
JIAIOT WIJIOKYTHBHOE 3HAYeHHe OTIeNIbHbIX BbICKa3blBAaHHH BHYTDH
TekcTa (CM. 00 3TOM: AcTaxoBa A.A. MHTOHaliMg B BOCTOYHOC/IaBAH-
ckux 3arosopax // JIokayibHble TPaAHLIHH H )XaHPOBble GOPMbI (POJIb-
knopa. Kemeposo, 1992. C.74-85). 'oBops 0 3ByKOBbIX cniocobax anot-
ponen3aluu TEKCTa, MOXHO cOpPMYJIMPOBaTb OO MPHHLMN: 00e-
PeroM CIyXHT TO, YTO XapaKTepH3yeT coOO# yeoBEYECKHH MUD, B
NPOTHBOMNOJIOXHOCTb MOTYCTOPOHHEMY MHPY, ABJIAIOLIEMYCA HCTOY-
HHKOM OMaCHOCTH.

1. Croaa OTHOCHTCS MpeEX e BCEro CaM YeoBeYeCKHiH rosoc 1 Bce
cneuudpHruecKHe NpHeMbl FOJIOCOBO MapKHPOBKH NMPOHU3HOCHMOTrO
TekcTa. MOXHO NPU3HATD, YTO ITH CNIOCOOLI He ABNAIOTCA cneudpry-
HbIMH TOJIbKO S 00eperoB, a UCMOJb3YIOTCA U NMPH MPOU3IHECEHUH
PHUTYaJlbHbIX TEKCTOB APYrux knaccoB. ['onoc oTnpaBuTens cakpanb-
HOro TeKCTa Bcerja MapkMpoBaH. B 3aBucumocTH oT anoTponeuyec-
KOW CHTyalHH, OT 00CTOATENbCTB U LieJiel NPOH3HECEHUA PHUTYaJIbHO-
ro TEKCTa, a TakKXe OT XapaKTepa CaMOro TeKCTa MOXHO BbLAEIHTH
HECKOJIbKO OCHOBHbIX PHEMOB 3BYKOBO#H MapkupoBkH obepera. Crio-
co0bl MAPKHPOBKH BKJIIOYAIOT B ce0s KPHK, NeHHeE, LENoT, MPOoH3He-
ceHHe «npo ceba», NpuabIXxaHHe, pa3iHyHble NPHEMbl PUTMHYECKOH
OpraH13auUuH TekcTa (pUOMbI, MTOBTOPLI M MP.), @ TAKXKE OTCYTCTBHE
rojioca, T.e. MOJ4aHHe.

Ho 3Ta MapkupOBaHHOCTb HMKOr[a He 3aTpPAarvBaeT €CTECTBEH-
HbIX XapaKTepHUCTHK rojioca oTnpaBuTens Tekcra. Yenoseueckuit ro-
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J0c, 6yyuH 3HAKOM «3TOro» MHpa, caM no ceGe CooepHUT anoTpo-
NeYecKoe Ha4ajlo, HMEHHO MOITOMY r'OJIOCOBAas K(MUMUKPM», Xapax-
TepHas Ui APYTHX OOPAAOBbLIX CUTyaLMii (HanpUMep, MPH PAXKEHHH)
M NMpU3BaHHAaf OTPa3UTb MPHHAUIEXHOCTb TOBOPALLETO K MOTYCTO-
POHHEMY MHpY, MPH NPOU3HECEHHUH obepera HenpHeMieMa.

KpHk 0ObIYHO MCMONB3YETCA MPH MPOU3HECEHHH TEKCTOB OTIOH-
HOro XapakTepa, 00palleHHbIX HeMOCPEACTBEHHO K HOCHTEITIO OMacHOC-
TH (K TpaloBOM Tyue, BOJIKaM, 3MEAIM U Jp.), a TAKXE B TeX ClIyyasx,
KOTIa YeJIOBEYECKHM rOJIOCOM kak Obl «3aMoNIHAIOT» OXPaHAEMOE MPO-
CTPaHCTBO, CYHUTAsA, YTO HA PACCTOAHHE, HA KOTOPOE PA3HOCHTCA FOJIOC,
He MOXET MPOHUKHYTb OMAaCHOCTb. B nocneaneM ciyyae Hapsay ¢ KpH-
KOM 4aCTO MCMNOJIb3YETCA W MeHHE CMELHabHO MPeAHa3HAYEHHbIX AJIA
sToro neced. K npuMepy, y noskoB Bo BpeMs BeCEHHHX 00X0OR0B no-
Jied, uToObl JIETOM rpaj He OMII MOCEBOB, MOIOTCA MECHH, B KOTOPbIX
npsMo coobliaercs uesb UX HcnonHeHus: «Gdzie sie glosy rozlega-
jum,/ Tam ci grady nie bijajum». B kauecTBe 06€eperoB MOr'yT HCMOJIb-
30BaTbCA M MECHH, [UI KOTOPbIX aNOTPONeHYeckas Lelb ABJISETCA IMLLb
JOMOIHUTENLHOM, HaNpHMep, KOJbIGenbHbIE (HanpuMep, cepOckue
KOJbiOenbHble, 3aliHILaoe pebeHKa OT MOPbI), @ TAKXE MECHH
YYaCTHHKOB KYNaJIbCKHUX U TPOULIKUX OOpALOB.

[IpyM MPOM3HECEHHH TEKCTOB, COAEPXALUMX CEMAHTHKY YIpoO3bl,
00e3BpexxMBaHHA OMACHOCTH, HaHeCeHUs e Bpena, ObIBaeT BaXxHO,
4yT06b1 06Eper NPOU3HOCHIICS B NPUCYTCTBMH HOCHTENS OMACHOCTH,
HO CaM OH He CJIblLIaJl MPOU3HOCHMBIX CJIOB. B 3TOM cityuae dopmyna
NpOrOBapHBAETCA WENOTOM HIIH MBICIIEHHO, «MPO cebs», Kak, HaNMpH-
Mep, NOJIECCKHE MPUIOBOPbI OT criiaza Tuna: «CoJib y oubl, rapaubli
KaMeHb Y 3y0bl, xopnia y ropna».

BaxcHbIH 3JIEMEHT cakpaM3alMH — CO3/laHHe 0cOB0ro puT™a ¢
NOMOLUbIO MOBTOPOB ONpeeieHHbIX PparMeHTOB TekcTa (yalle Bee-
ro 3 unu 9 pa3) — yHUBEpCabHbIA MPHUEM, HCMONb3YEMbIH AJIS pa3-
JIMYHBIX TEKCTOB OT KOPOTKHX BepbasibHbIX $OpM fo 3arosopos. B
CoBEHWH NPH OTrOHE rPafoBOH Tyud YMTaIH «OTye HaW» H Ip. Mo-
JIMTBbI C MOBTOPEHHEM KpaTyahiLUX PParMeHTOB TEKCTa JBAX[bl:
«Oce nas, Oce nas, kateri si v nebesih, kateri si nebesih...» (Moder-
ndorfer, V, 252).

2. Kpome uyenoBeueckoro royoca, o6nagaTtb anoTponenyeckom
($yHKLMEH MOTYT H 3BYKH, H3JaBaeMble NpeaAMETaMH, UMEIOLLIMMH SPKO
BbIPaXX€HHOE PHTyaJIbHOE 3HAYEHHE, MPEXAE BCEr0 3TO LEPKOBHbIA
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KOJIOKOJI, 2 TaKXe NpeaMeTbl JOMalIHed YTBaDH U HHCTPYMEHTbI B
pPa3Hoii cTeneHW cakpaJiM30BaHHble (KOJOKOJIbYHK, KOCa, 3aCIOHKA
4 np.).

3. HakoHeu, o6eperaMu MOTYT CJTy>KHTb U rOJI0CA JOMALLHHX XKH-
BOTHbIX. M3BECTHO, YTO y KOXKHbIX CJIaBAH JE€HCTBEHHbIM CNIOCOOOM
OTOTHATb IPAZOBYIO T4y MPU3HABAJICA PUTYaIbHbIH LIYM, ABJIABLUHN-
cs cBoeoOpa3HOi KBUHTECCEHLIMEH 3BYKOB M LIYMOB, XapaKTepHU3YIo-
IIMX YeJIOBEYECKUH MHUP M BKJIOYABLUHMIA: KPHK JIIOAEH, Nuiay aeTei.
BM3T CBHHENA, 671esHbe OBeLl, 3BOH KOCbI, TAPAXTeHbE MEJIbHHLIbI M MO/,
B OTJIHYHE OT NOTYCTOPOHHETO MUPA, OTKY1a HaJIBUTaeTCs ONMAacHOCTb
M KOTOPBbIii, COTJIaCHO 3aroBOpa, Kak pa3 U OTIMYAETCH OTCYTCTBHEM
BCEX 3THX 3BYKOB.

4. PuTyanbHbli WYM TakXXe MMe LeJlb CO3AaHHA 3BYKOBOTO Xao-
ca, KOTOPbIH JOJKEH OblT «3aMeCTUTb» COOOH HaJBHraroLKiCa Ha-
croswni xaoc. [IpuHumMn aeficTBUs TakMx 06eperoB OCHOBaH Ha TOM,
4TOObI MMHTHPOBATL CBOMM TNOBEJEHHEM W MOCTYNKaMH xaoc U Oec-
NOPALOK, OTCTYNJIEHHE OT HOPMbI, TEM CaMbIM «M1OKa3bIBas» HOCHTE-
JIFO OMACHOCTH, YTO €ro AeHCTBUSA YKE HE MOTYT BbI3BaTb OTPHLIATENIb-
HbIX MOCJIEACTBHI, MOCKOJIbKY Xa0C U TakK yxe Hanuuo. B roxHopyc-
Ckux paloHax Ha MiBaHa Kynany 111 0OTTOHa HEYHCTOH CHIIbI yCTpaH-
BaJlaCb PUTYajlbHas KaKOGOHHUA, MY3blKaJIbHbIA Xa0C: Y4aCTHHLbI
o6psaaa oJHOBpEMEHHO MeJIM KaXkJas CBOIO KaJIeHJapHYIO MeCHIO, Ta-
KY10, HCMTOJIHEHHE KOTOPOH ObljIo PUTYasIbHO 3anpelleHo B 3TOT Ne-
puon (yctHoe coobwenune O. INawnHod 1 M. EHroBatoBo#).

Sound forms of safeguards against evil eye are examined in the
paper. These are, above all, the human voice itself and all specific devi-
ces of vocal marking of the text pronounced. The ways of marking
include a cry, singing, whisper, «inwardly» utterance, aspiration, va-
rious methods of rhythmic organization of the text (rhymes, reiterati-
on, etc.), and also the lack of voice, i.e. silence. The apothropeic fun-
ction can also be exercised by the sounds emitted by objects having a
vividly expressed ritual significance (for instance, a church bell), as
well as utensils and instruments with a different extent of sacred signi-
ficance (a bell, a scythe, an oven-door). Voices of domestic animals
(pig squealing, sheep bleating, etc.) can also serve as safeguards aga-
inst evil eye.
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Jlwoounko Panenkosuy (bearpan)
Lubinko Radenkovich (Belgrade)

roJIOC B HAPO/JHBIX 3ATTOBOPAX I0KHBIX
CJIABSIH

VOICE IN FOLK INCANTATIONS OF SOUTHERN
SLAVS

3aroBopbl B 00JILIIMHCTBE CIy4aeB peain3yloTcs B peueBoi ¢op-
Me U, KaK NpaBHIIO0, 0cO6bIM 38yk08biM 00pa3omM. Yallle Bcero 3To 1we-
MOT, MO3TOMY B HEKOTOPbIX paiioHax YKpaWHbl HX Ha3bIBAIOT wen-
manue. BcTpedaroTcs M HEKOTOpble IPYTrHe, MECTHbIE CMOCOObI HCMOJI-
HeHHs 3aroBopoB. Tak, B toxHoH Cep6uM 3aroBOp MpOHU3HOCHIICS
HapacneB, MOHOTOHHbIM TOJIOCOM, KOTOPbIH 607biie HAMOMMHAI Te-
HHe, YeM roBop. B 3anaaHo# xe CepOuu pacnpocTpaHeH THI 3aroBo-
Pa NPOTHB IrpaJioBbIX TY4, KOTOPbIA MCHOJNHAETCA KPHKOM, T.€. Ha-
NPsXXEHHbIM FOJIOCOM, H Ha3bIBAETCA 8uUKanUYe 00 2pada.

Tonoc u ceem

VY 6ankaHCKHX cnaBsH BepOaJibHas 4acTh 3aTOBOPA Ha3bIBAETCA
bacma, bacan ¥ T.N. ITO CIOBO, KAK U Ha3BaHHE CAMOro JeHCTBHA ba-
Amu, — NPaciaBAHCKOT0 MPOUCXOXIEHHA, 0Opa30BaHO OT KOpHA
*bha-, koTOpbIi GOPMHUPYET ABE FPYNMbI IEKCEM — OAHY CO 3HAYEHH-
€M “TOBOPHTb” M BTOPYIO — CO 3HaueHHeM “cBeTHUThL”. HezaBUcHMO
OT THMOTE3bl O CEMAHTHYECKOH B3aUMOCBSA3H 3THX JIBYX IJIaroJioB B
3aroBOpax MOXXHO 3aMETHTb JIB€ B3AUMHO NPOTHBOMOCTABJIEHHbIE Ma-
PaZnrMbl — OJIHY COCTaBJIAIOT céem U peus (38)K), a BTOPYIO — mem-
Homa v momvarue. IlepBas napagurma — 0003HaueHHeE YEN0BEUECKO-
ro, WIH 3€MHOTO MHMpa, BTOpas — 0003HaYeHHe HHOTO, WIH XTOHH-
yeckoro mupa. CyllecTBYeT CTPOTHii 3anpeT rOBOPHTb B MOMEHTbI,
KOT'/Ia ieJI0BeK OKa3bIBAETCSA B CONPHKOCHOBEHHH C HEUHCTOI cHloi. Tak,
HanpuMmep, B YepHoropuu rosopat: «Koraa 3oset nycmonosuya (Mndo-
JIOTHYECKOE CYLIECTBO), HENb3A OT3bIBATHCA, MOTOMY YTO NOTepAEiIb
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rosioc». B oxHoi cepbekoii mpUTYe repoit moyyyaeT ykazaHHe, Kak OH
JOJKEH BECTH cebs B IIIyXOM JieCy Y HCTOKOB peKH C BOJILLIEOHbIM MO-
MOLUHHKOM: «... He TPOU3HOCS HH CJIOBA, TaK KaK €CJIH 3arOBOPHLIb,
OHa NpeBpaTHUT TeOs B TpaBy, B pbIOY HIIM BO YTO-HHOYIb €LLe U CbecT
TeOs». B popMynax H3rHaHUs HEYUCTOI CHIIbI B 3arOBOpaxX MecTa,—
Kyla OHa OTCbIJIAeTCA, —MpayHbie, 10 HUX HE JOXOIAT HUKaKHe 3BY-
KH, B IEPBYIO O4Yepelb FOJIOC NeTyxa, 3BOH KOJIOKOJIA U OT3BYK yaapa
Tonopa.

Tonoc u oywa

CyLIECTBYIOT H HEKOTOPbIE ApYryue TpebOBaHHS K HCMOJIL30-
BaHHIO TOJI0Ca B 3aTrOBOPaXx, yKa3biBaloLIHe Ha onpeaeneHHble MHDO-
JoTHYyeckue 3HayeHus. Tak, HanpuMep, OAHUM W3 TpeboBaHHit ABIIA-
€TCS MPOM3HOLLIEHHE 3ar0OBOPA «LEJIbIM» FOJIOCOM, T.€. HA OJJHOM [bl-
xaHuu. CuuTaeTcs, YTO 3aroBOp MOJCHCTBYET, TOJNbLKO ecinu byaer
NPOU3HOCHTbCA TakUM obpazom. Takas ¢popma 3aroBopa BcTpeyaer-
cq B BocTroyHoi Cepbun (0T criia3a M HEKOTOPbIX APYrHx 60Je3Hei) 1
B UepHoropuu (0T ykyca 3men). HeobxoammocTb Takoro cnocoda
NPOU3HECEHHS 3aT0BOpa 0OBACHAETCS NPEACTABIICHHEM, YTO Oywa 3a-
rOBapHBAIOLIErO BbIXOAUT U3 HETO YEPE3 FOJIOC M, KAK OXOTHHUbS CO-
6aka, NporoHset HeYUCcTyIo cHiy. ITo3TOMy B 3arOBOpe rOBOPHTCH:
«B (MMs 3aroBapHUBalOLLEro) AyLla — OXOTHHYbS coOaka, HaCTUraeT
cria3 M Kycaer». 3aroBopbl OT 3Meii 3aBepLUAIOTCS TEM, YTO 3aroBa-
PHBAOLHH «yXaeT» HaJ MECTOM yKyca.

Tonoc kak axis mundi

CyuiecTByeT onpeaeneHHbld THI 3ar0BOPa, PACNpOCTPaHEH-
HBIA B LEHTpaJibHOW 4YacTH BankaH kak y CIaBSHCKOIO HacelieHMs,
TaK U y PyMbIH-BaJlaxOB, KOTOPbI MOXHO Ha3BaTb «IIPUTYa O CTpa-
JaHUH M HCUeNleHHH yenoBeka». OH yallle BCEro NOCTPOEH MO TakoH
mozenu: |. Bolitas U3 toma, 4enoBeK BCTPEYAET HEUMCTYIO CHITY H CTa-
HOBHTCS €€ )XepTBOH ;2. Ero rpoMkuit niay cisilunt boropoanua nnu
CBATbIE U MPUXOJAT €My Ha nomouib; 3. OHH MOCBIIAIOT €r0 K 3Haxa-
PIO, KOTODbIH JOJIXKEH €0 HCLENHTb; 4. 3Haxapb OCBODOXKIAET €ro OT
601ne3HM, NpHU3bIBas CBOMX MOMOIIHHKOB — HaCeAKY C UbIMUISTaMH,
J€BATb JEBYLUEK M AEBATb MOJIOJLEB C OCTPbIMH MpeAMETaMH M T.I.
Kpome %ecTKOH CTPYKTYpbl, B 3TOM 3arOBOpPE COXPaHHUJIACh U apXau-
yeckas GopMyJia, CBA3aHHAs C 2010coM U caesamu. boropoanua uiu
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CBATbIE NMPUXOIAAT HA MOMOLb MOCTPadaBILUEMY, TOJIbLKO KOrda OH
«B3bIBAET 2010c0M 10 Heba, cresou 1o 3eMiu» (y cepboB: «BpuiuTH,
MUILTH,/ dudice 2nac 0o Hebol nywuma cy3y 00 3emae», «na MUILTH, na
UBMIIH ./ nywuma caze 0o 3aml u 2nacu 0o Hebeca», y bonrap: «aaac ouea
Ha Heb60 | cba3u poHU 00 3eMAU; Y BATTAXOB: «TOJIOCOM CHIIbHBIM 110 Heba
/ ¥ cne3amu 0 3eMJIH,/ MJ1AYeT, PbIAAET?).

B aT0ii dopMyne NpoUCXOOUT CHMBOJIHYECKOE coelMHeHHEe Heba
M 3eMJIH, T.€. YEJIOBEK, MONABIIHH B OMACHOCTb, CTPOUT KOCMUYECKYIO
0Cb [U1st BOCCTAHOBJIEHUS HapyuleHHoro nopsaxa. Ee ycraHoBneHue
03HayaeT ¥ BO3POXIEHHE CaKpaJIbHOIO BpEMEHH Hayalla, T.€. HCKOH-
HOTO MOpsAKa, B KOTOPOM BCE HMEJIO CBOE MOCTOSHHOE MECTO M rAe
4€JIOBEK HE UCMbITbIBAM YT PO3bl CO CTOPOHbI CYLIECTB H3 HHOTO MHPa.
3necb MOXHO BHAETD €lle OJMH YPOBEHb CHMBOJIMKH: OCb CTPOMTCS €
MOMOILBIO peasivii, KOTopble ABNAIOTCS aTpubyTamu ['pomMoBepxua
(ronoc) u Marepu-3emnu (cne3bl — Bnara).

Incantation is usually performed with a special voice — whisper,
singing or shouting. The verb bayati (Balkan Slavs) designates the ac-
tion of charming, combining the meanings of «to speak» and « to shi-
ne». Light and speech are characteristic of the human, earthly world,
while darkness and silence — the other, chthonian world. By uttering
incantations evil spirits are sent away to gloomy, dark places unreac-
hed by the sounds of life — the voice of a cock, the ringing of a bell, the
wielding of an axe, etc. The incantation is frequently uttered «all in a
breath», and then the soul of the charmer, according to folk notions,
leaves him through the voice and, as a hunting dog, «overtakes the evil
eye and bites it». In the central Balkan area Slavs and Vlach Rumani-
ans exercise the type of incantation, with the Virgin or saints coming
to the rescue of the evil spirit-affected man, if he «appeals to the Hea-
vens with his voice, and to the earth — with his tear». The man who
has found himself in jeorpady, is a kind of constructing «a Cosmic
axis» between the Heaven-and the earth to restore the broken order
and for the sake of his own salvation.
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C.E.Hukuntuna (Mockpa)
Seraphima Nikitina (Moscow)

I'OJIOC KAK JIEMEHT HAPOJHOTI'O
XPHUCTUAHCKOTI'O PUTYAJIA, HAPOJHOM
TEPMHWHOJIOI'MHM U HAPOJHBIX
HO3THUYECKHX TEKCTOB

VOICE AS AN ELEMENT OF THE CHRISTIAN FOLK
RITUAL, FOLK TERMINOLOGY AND
FOLK POETICAL TEXTS

['0510C MOXHO pacCMaTpHBaTh U KaK HEOTBEMJIEM bl TPH3HAK XH-
BbIX CYLIECTB (YeJIOBEKA, XXUBOTHBIX, MTHL), HEYTO 3BYyyalilee, He0D-
X0AMMOe IS OObIYHOH KaXX1OAHEBHOH KOMMYHHKALMH, H KaK Bbife-
JIEHHBIH 3JIEMEHT KYJIbTYPbl, pa3JIHYHble NPU3HAKHU WU pa3Hble PeasH-
3aLlHH KOTOPOTO CEMHOTHYECKH HArpYyKeHbl, CBA3aHbI ¢ pa3HOOOpa3-
HbIMH DHTYyanaMH, kak JOXPUCTHAHCKUMH, TaK U XPHCTHAHCKHMH.

ITo-BuaMMOMY, pa3Hble KYNbTYpbl HCMONb3YIOT FOJIOC B PUTYalIb-
HbIX LieJIAiX B pa3HOH cTeneHH. MHTepecHO B 3TOM CMbICIie paccMOTpe-
HHe CTaTyca rojoca B KyJbType MOJIOKaH M 1yxobopLeB — npeacra-
BHTeJIEH PYyCCKOTO HAapOAHOTO NMPOTECTAHTH3MA', B YaCTHOCTH, B PH-
Tyane ux 6orocnyxeHus. U Te, U apyrue He NpU3HAIOT LEPKOBHOM
HepapXxHH, BOAHOTO KpeELeHHs, NOCTa, HKOH, CBATHIX; AyX000pLbl
OTBEpIJIHM Takxke U bubiHio, 3aMeHnB ee «JKHBOTHOH KHUrOi» — cO-
6paHHeM coOCTBeHHbIX ncanMoB. B ux 6orocnyxeHHH OTCyTCTBYIOT
BH3YyaJlbHbl€ 3JIEMEHTbl XPHCTHAHCKOH pENTIMTMH: «yMO3peHHe B Kpac-
kax» (E. TpybeukoH) 3aMeHHIIOCh «yMO3pEHHEM B 3BYyKax», BUAMMOE
npeobpa3oBanock B CJbIIIKMMOE. [T0J10C NPHHAT Ha ceds CMBICIIOBYIO
Harpy3Ky akLiMOHaJIbHOTO W MPeIMETHOr0 KOIOB, MPHCYTCTBYIOUIMX
B IPAaBOC/IaBHOM pHTYyaJie. 3Byyalilee CIOBO — CMETOE U CKa3aHHOEe —
ABJIAETCSA €AUHCTBEHHbIM KaHAJIOM, COeAMHAIOLIMM YeioBeka U bora.
OHO OCMbICIIMBAETCA KaK BeJIMKas TBopsllas cuna. B BonpocHo-oT-
BETHbIX AyXob6opckux ncanMax ropoputea: «Uro ['ocnoab coTBopun
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npexae a1a cebs? — I'narons u neuue... — C keM [ocnoab coset
MOJIOXKHUII yenoBeka coTBOpUTh? — C rnaronom v neHuem». borocny-
xeHHe KyxobopieB npeacraBiseT coboi YepeaqOBAHHE MEHUA U UYTe-
HHUA (HAU3yCTb) NCAJIMOB, 3aKJIIOYAEMOE PUTYAJIbHBIM MMOKIOHEHHEM
60XecTBEHHOMY Hayajly B YeJIOBEKE.

MonoxkaHe roBopsT: «boxbe c10Bo 3BykoBoe. Best cBsLeHHAsA nu-
CaHHM MO 3BYKY H3JI0XKEHA M KaXIbli 3BYK BelieT TeOs B CBOE MECTO».
BorocnyxeHne MOJIOKaH Takxe NpeacTaBiseT coboH uepeoBaHHeE Me-
HH NcaJIMOB (TJ1aBHbIM 00pa3oM, u3 bubnuu), «npoka3sbiBaHUA» (Mpo-
H3HECEHHA PParMeHTa TEKCTa «cKa3aTesieM» Ui €ro MocienyoLero
pacneBaHus) u 6eces. MosiokaHe-NMpbIryHbl, KPOMeE NCAJIMOB, MOIOT H
neciu. KynbMuHaumern 6orocnyxeHus ABISETCA KOMIIEKTUBHOE MO-
JIEHHE, KOTOPO€E YacTO COMPOBOXIAETCA KOJIJIEKTUBHbIMHM NMPUYHUTA-
HUAMH. 3aKaHYMBaeTCa OOrocayxeHHue NCAIMOM «Ha pacxon». TakuM
00pa3oM, 3Byyalilee CJIOBO peasi3yeTcs B HECKOJIbKHX CBOMX MIOCTa-
CAX, M KaXKast UMEeT CBOH HabOPp roslocoBbIX (3BYKOBbIX) MPU3HAKOB,
BKJIIOYAIOLLMX TEMIT PEYH HIIH NMEHHA, OnpeAeseHHbIH HAbOp HHTOHa-
UM (HanpuMep, NPH MPOKa3bIBaAHWH), [POMKOCTb M T.A.

[ns Toro, 4yrobbl MOOKaHCKOE HOrOCTyXKEHHE JOCTUIIIO LIESIN —
HEMOCPEeACTBEHHOTO 0bLleHH YenoBeka ¢ boroM, oHo JomkKHO HATH
«110 TOHY M MO CMbICITY». JTO 3HAUHUT, YTO CMbICI H 3BYKOBbie $OP-
Mbl, €0 BbIpaXkalollne, JOJKHbI MAKCUMAIbHO KOPPECTOHAHPOBATD
Apyr ¢ apyrom. K MOMeHTy MoJIeHHS JOJKHA ObITh MOCTPOEHA «30-
JoTas Tpyba» M3 H€aNIbHO COEAMHEHHbIX APYT C APYrOM 3BYYallHUX
cnoB. Ee-To u ycabiumT Locnoas W nower «yBepeHHe» yepes aei-
CTBEHHHKOB M NMPOPOKOB (y MOJIOKAH — MpbIr'yHOB). BaxHeiiuas
poJib B 60OrociyKeHHH NMPUHALIEKHUT MEHUIO: MOJIOKAHE CYMTAIOT,
4YTO OHO MOJEJIUPYET BEYHOCTb: «B MEHHUH HE JOJIXKHO ObITh Nnepepbl-
Ba, IOTOMY YTO OHO — B€YHOCTb». MoJiokaHe NH0OAT UMTHPOBATH
bubnuio: «Cocnoap cka3an NpopoKy: HAM, O30BH NEBLOB, U 1 Oyay
rOBOPHTb ¢ TO60I0». MTak, NeHHe He TOJbKO «PACTOIUIAET cepAua
OTKpbIBA€ET UX bory», oHO, 0cO6EHHO Y MOJIOKaH-NPbICYHOB, BbI3bi-
BaeT bora (MoyokaHe-NpbiryHbl TOBOPAT, YTO MO/ BIHSHHEM MEHHUA
B 4eNoBeke HayMHaeT AeAcTBOBaTb CBATOH JlyX, «aeHCTBEHHHK»
HaXOAUTCH «B BOCTOPIe», «TOPxeCTBYeT»). OTMETHM, YTO MOJIOKa-
He, OOBMHABILME MPABOC/IABHE B A3bI4ECTBE (CMKOHBI — ITO HIOJIbIM),
CHOBA, KaK B JOXPHUCTHAHCKHX 00panax, Npuaanu rojaocy (MEHHUIO)
Mard4ecKyio CHJy Bbi3bIBaHUA 0OXeCTBa.
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Mes cBA31 neHWs M BEYHOCTH MPHUCYLIA U MPABOCIABHIO: CYUTA-
€TCA, 4TO LEPKOBHOE NeHHe NPUHEceHo MmoasM aHrenamMu. Ctapoob-
PAOLBI MONAraoT, YTO HMEHHO Yy HUX COXPAHMIIOCh aHIenoriaacHoe-
NneHue, OHO U1 HUX CEMAHTHYECKH HarPy>KeHO, ABNAETCS BaXXHEHLIMM
3HAKOM M pealiM3aluei IpeBHeNpaBOCIaBHON BEPbl, OHAKO, B OTIIH-
4yue OT MOJIOKAH, JIMIIEHO Marnyeckoi pyHKLHH.

Bbicokuii cratyc rosioca B KyJbType OTpa)kaeTcs B HApOJHOH Tep-
MuHonoruu. IleHue, sBnssce BaxKHeieH YacTbIO XXHU3HH, MOPOAUIIO
OOIHPHBIHI MIaCT B HAPOJHOM MeTas sbiKe, KOTOPbIii MOXXHO Ha3BaTb
HapOJHbIM My3blKO3HaHHWeM. B MookaHCKOI KyNbType, co3naBiled
CBOH 0COObIi TN PUTYAJIbHOTO MEHHUs, OH 0OCODEHHO BesUK. TepMHUH
«roJIOC» 3aHUMAeT B HEM OJHO M3 r1aBHbIX MeCT. Tak, B aHIJIMHCKOH
pe4H aHIJIOA3bIYHBIX MOJIOKAH COXPAHSAETCS HECKOJILKO ECATKOB pyc-
CKHMX CJIOB-TEDPMHHOB, Ha3bIBAOLMX CaMble CYLIECTBEHHbIE VIS MX
KYJIbTYpbl MTOHATHSA. Cpeit HUX — CIIOBO «TOJIOC» B TPEX 3HAYEHHSX,
00LMX IS BCeil pyCCKOH HApOJHOW KyJIbTYpbl: «TOJIOC 1» — HEOTb-
eMJIEMbIil NapaMeTp JIMYHOCTH (4enoBeka, bora); «ronoc 2» — My3bl-
KaJlbHO€ HHTOHUPOBAHHME, HATNEB UIIKM THIT HaneBa; «rojoc 3» — nap-
THA B neByeckoM aHcambie. «[onoc 1», kpome yenoseka, bora u cak-
pajibHbIX CYLUECTB, UMeET Takxe U BUONUs, koTopas «3BY4YHT B pas-
HbIX MECTax Mo-pa3HOMY»; «roJioc 1» — 3To 60XeCTBEHHbIH HHCTPY-
MEHT, «CEpIEeUYHbIH OpraH» yenoBeka, NpU3BaHHbIA MpocnaBnaTe bora
M MPOTHBOMOCTABJIEHHbI PYKOTBOPHbIM MY3blKaJlbHbIM HHCTPYMEH-
TaM, KOTOpble MOJIOKaHe He MpU3HatoT. «l"onoc 2», ABNAACL KOMIO-
HEHTOM [CaaMa HJIH MECHH, OTAEIMM OT HUX: EF0 MOXHO 6pamb, nepe-
oasamy, coyurame. «I'onoc 1» U «rosoc 2» MOryT nepcoHUULUPO-
BaTbCA: OHU MOTYT NPUXO0UMb N a81ambcAa. «Ionoc 3» cylecTByeT B
HECKOJIBKHX PAa3HOBHIHOCTAX: 6ac, OUIUKAHM, CPEOHUTI 20710C.

JlyxoBHas TEPMHHOJIOTHS MOJIOKAH YCTPOEHA HepapXHUYECKH, ee
MOXHO pa3aennTb Ha TPH 1u1acTa. BepxHHH CIOH cOCTaBNAOT TepMH-
Hbl, CBA3bIBAIOLLME YesiOBeKa U bora: ucmuna, 3akoH, éepa v T.4.; BTO-
po# CJIOH OMUCBIBAET COLIMAJIbHYIO H PEIMTHO3HYIO CTPYKTYPY MOJIO-
KAHCKOro 00lLecTBa: cobpanue, npecmon, cimapybl, npeceumep U T.4.;
TpeTHH ciioi 0003HayYaeT pAA KOHKPETHbIX TEXHHYECKUX TEPMHHOB,
MMEOLUX TEM He MEHEE PUTYAIIbHbIA CMBICIL: IANWA, KOCLIHKA, YAl N
T.1. CNOBO «roJIOC» B CBOMX TPeX 3HA4YEHHAX BXOIMT BO BCE TPH nnac-
Ta: «rostoc |» cBA3bIBaeT yenoBseka U bora, «rojioc 2» kak KoMno-
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HEHT >KaHpa MOTPYXeH B CTPYKTYPY MOJIOKAHCKOTO COBpaHHs, «ro-
J10C 3» MPUHAIIEXHUT TPETHEMY, KTEXHUYECKOMY» CJIO0M0.

CeMHOTHYECKas HATPYXXEHHOCTb I'0JI0Ca B KYJIbTYPE OTpaXKaeTcs
U B ynoTpebieHHH ClI0Ba «roj0c» B HAPOAHO-NO3THYECKUX TEKCTaXx.
B Tekcrax pycckoro $onbkiiopa 3TO CI0BO peanin3yeT ABa MepBbiX 3Ha-
deHHs. [{ns «ronoca 1» CylecTBEHHO paclidpsAeTcs KOJHYECTBO ero
obnagatened 3a cyeT NepcOHUPHKALIUU NMPEIMETOB, NPOCTPAHCTB H
CTHXHUH; «r0oJ0C 1» B AYXOBHbIX CTUXaX UMEET U NMYCTbIHA, H HKOHA, U
apeBeca («OblJ1 r1ac OT CBATOM OT HKOHbBI», «<OTBELAET MATH-NYCThIHA
apXaHreJbCKUM TJIacoOM»).

T'onoc B ponbkiaope Takke 4acTo NEPCOHUPUUUPYETCA: OH 2614~
emca W npuxodum («CBATOM Ijlac eMy B LEPKBH ABHJICA»), K HEMY 00-
pawapTcs B IPUYATAHHUAX, KaK K OY1IEBIEHHOMY CYLIECTBY: «IOKa-
THCb, MOH 3bILIEH FOJIOCOK, 30JIOTHIM-TO KJIYOOLIMKOMY», OH NpeICTaeT
KaK He4YTO KPYIJIoe U XPYINKOe; TEM CaMbIM CJIOBO «TOJIOC» B MO3TH-
4ECKMX TEKCTaX CEMaHTHYECKH HarpyxeHo, oOpacTaeT KOHHOTaLMA-
MH, CTAHOBHTCS MO3ITHYECKMUM 0Opa3oM.

In Christian rituals of Russian folk protestantism — moloka-
nes and dukhobors — the voice in the only channel that links man
with God. For lack of visual Christian symbolics, the voice has as-
sumed an extra semantic load of action and objekt codes which are
present in the Orthodox ritual. The sounding word — sung or utte-
red — was comprehended as a great creative force, and in the sin-
ging of molokane jumpers it acquired anew the pre-Christian ma-
gic function of summoning divine forces (the Holy Spirit).

The higt status of the voice is manifest in the thoroughly elabo-
rated terminology of the molokane and dukhobor singing. Thus,a
few dozens of Russian words, designating the most essential ele-
ments of the molokane spiritual culture, have been preserved in the
English speech of the molokanes who emigrated to America early
this century. Among these words is the term VOICE in the same
meanings as are typical of all the Russian folk culture: VOICE as
an inalienable attribute of the person (man, God), as a tune or a
type of a tune and as a part in a singing ensemble. These meanings
form a hierarchical structure, similar to the hierarchical structure
of the molokane spiritual terminology as a whole.
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Apart from being used in terminology, the word VOICE rather
frequently occurs in folkloric texts, reflecting cultural traditional sen-
ses in its semantics, and, moreover, acquiring additional cannotations
and becoming a poetical characterisation.

NPUMEYAHHSA

1. IloneBbie HCCIEAOBaHHA MOTIOKAHCKON KY/ILTYPbl NPOBOAHAKCH 3BTOPOM CTATHH COBMECTHO
¢ My3sikoBeaoM npod. M.Maso (CLUA).
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M.H.Ha3una (MuHck)
Inna Nazina (Minsk)

O [MOHATHUH «'OJIOC» B TPAIUILINMOHHOMN
MY3bIKAJIBHO-UHCTPYMEHTAJIBHOMN
KYJbTYPE BEJIOPYCOB

ON THE CONCEPT OF «VOICE» IN FOLK
INSTRUMENTAL TRADITION OF BELORUSSIANS

1. CoBpeMeHHOE COCTOSHHE HAPOAHO# MYy3bIKallbHO-HHCTPYMEH-
TaJIbHOM KyJIbTYpbl BenopyccH npeaocTaBiseT UCCIen0BaTeN o cuac-
TJIMBYIO BO3MOXXHOCTb HEMOCPEACTBEHHOT 0 Hab Mo AeHHS U PUKCALUH
Pa3HbIX €€ MPOABJIEHHUH, MOCTOAHHbIX KOHTAKTOB C MOJJIHHHBIMH HO-
CHTENIAMH HHCTPYMEHTaJIbHO-UCMOHUTENbHOM Tpaauuud. Ux B3rns-
Abl, CY)KAEHH, MPEACTaBIEHHS O Heil Hepeako QUKCUPYIOTCA B CeLH-
TbHOI, Pa3BUTOH U MHOTOOTTEHOYHOH TepMUHONOTHH. K unciy nos-
CEMECTHO PacNpOCTPaHEHHbIX U YCTOHYHUBO yNOTpebasieMblX HAPO-
HbIMH MY3bIKAHTaMH, HE3AaBUCHMO OT TOTO, Ha KAKOM HHCTPYMEHTE
OHH MIPAIOT, OTHOCHTCA TEPMHH «rosiocy». Ero 3sHayenue uetko pac-
KpbITO B BbICKa3bIBAHHH OJHOT'O U3 MY3bIKaHTOB: «B MoeM HHCTpY-
meHTe (uuMbanax. — M.H.) ecTb 4To-TO noraeHHoe. OH — XHBOE
CyLecTBO. Y Hero ecTp Aylla, HO IJIaBHOE — roJioc, 3ByK. OH 3By-
4yuT». TPaJMLIMOHHOCTb MCMOJIb30BAHMA TEPMUHA «TOJIOC» B 3Haue-
HHH «3BYK» MOATBEPXKAAETCA H APYTMMH, NPOH3BOAHBIMH OT HETO Tep-
MHHaMH: «TaJlacilb» (BblpaXeHHe «roJiac rajacye», yYuTbiBas KOH-
TEKCT XXHHBHOM NECHH, ClIeAyeT NOHUMATb, KAK «I0JI0C 3BY4YHT»); «Ta-
nacHiki» (Ha3BaHHe UTPOBbIX OTBEPCTHH AyXOBbIX MY3bIKabHbIX HH-
CTPYMEHTOB M PE30OHATOPHBIX OTBEPCTHH CTPYHHBIX); «TONacHa» (T.e.
3BY4aTb 3BOHKO, ApKO M TpOMKO). Kak BUIUM, TEPMHH «roJioc» 0606-
11aeT OCHOBOMoOJIaraollee, Cyo6cTaHLIHOHANIbHOE CBOHCTBO Beex Heno-
PYCCKMX HapOJHBIX MY3blKaJbHbIX HHCTPYMEHTOB, 3aKJIOyakoLLeecs
B HX CMOCOOHOCTH K 3BYKOTBOPEHHIO, 3BYKONOPOXAEHHIO, 3BYKOOO-
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pa30BaHUIO. ITO NMPHUBOJMUT K BBIBOAY O CYLLECTBOBaHUH B Genopyc-
CKOH MY3bIKaJlbHO-HHCTPYMEHTAJIbHOH TPAAHLHH MOHATHA «TOJIOC»,
BbIPa)KEHHOT'O OJHOMMEHHbIM TEPMHHOM.

2. TTosBneHHe NMOHATHA KTOJIOC» OOYCIIOBIEHO XapaKTepHOW Vi
6enopycoB aHTponomMopdu3aLrerd My3blKaibHbIX HHCTpYMEHTOB. OHa
OoOHapy>XHBaeTCs Ha BCEX 3Tanax MX KM3HEHHOTO LMKIJIA — OT BO3HH-
KHOBEHHS 0 HCYE3HOBEHHS B MOMEHT NorpedeHuns BMECTe C My3blKaH-
TOM.

CornacHo OfHOM U3 ObITYIOLMX BEPCHIA, MPOUCXOXKIEHHE HEKO-
TOPbIX MY3blKaJIbHbIX HHCTPYMEHTOB CBA3aHO C HUXXHHM cBeTOM. Tak,
CBHCTKOBbI€E 1y AKH AETIAI0T TOJILKO M3 IepeBbEB, KOTOPbIE HMEIOT KO-
6b1 nywy. ITpouspacTaloT oHM Halle BCEro Ha MECTax 3aXOPOHEHHS
HeBHMHHO ybuToro peberka. [Ipoesxue moau, cpeéaB BETKY TaKoOro
JepeBa, leNnaloT AyAKY, KOTOpas Ha4HHAET pacCcKa3biBaThb, METb O 3J10-
nerickom youiicTBe. Tak Aylia ymepliero nepecensercs B A€peBo, a
yepe3 HEro B MYy3blKaJbHblH HHCTPYMEHT, cNOcOOHbIA, Nogo6HO ye-
JIOBEKY, TOBOPHTb, NETb, FOJOCHTb (B cMbicie nuakath). Korma xe
IyIKY «IepelaMblBalOT Ha KOJIEHO», T.0. €€ YMEPLUBISIOT, 3TO NPUBO-
IMT K BO3poxJeHHIo yMepluero. HabmonaeTcs HeripepbiBHas Lenoy-
Ka NepexonoB-TpaHCGOPMaLHHA PEAMETOB, ABNEHHUH, CBOHCTB, CTOJIb
XapakTepHas AN MHQOJIOTHYECKHX NMPEACTaBIEHHH HHIOEBPONEHC-
KHMX HapoJ0B. My3biKa/lbHblil HHCTPYMEHT, 10 HAPOHbIM BEPOBAHHU-
AiM, YMEET NEThb (BbICILAA NOXBaJa AyJaplo, CKPHIIayy — «MIrpaeT, Kak
M0€T»), TOBOPHTb («y HEF'O CKPHINKA TOBOPHT, KaK XXHUBas»), TOJIOCHTb
(Ha cBagbbe CKpHMay UrpaeT TaK XaJdOCTHO, YTO MOJIoJas HauYMHAEeT
ny1akaThb), KpU4aTh (06 3TOM rOBODHTCA BO MHOTHX 3aragkax: «3a
JIeCOM MONAHCKHM, 32 MOJIEM JIeCaHCKUM KpHuuT KaTepuHa (T.e.Tpy-
6a — H.H.) ronocoM waiTaHCKMM»; «4Yepe3 XKUBOT JOPOra, y nynka
TpeBOra, a BHyTPH KPpHK»). AHTponoMopdHble NpeacTaBIeH!s BbisAB-
JIAIOTCA U B Ha3BaHUAX OTAENbHbIX YacTeld MHCTpYMeHTOB. Tak, nyaka
MMEET «TYyJIaBa», «rajloyKy», «HOCIK», «CIpLUa», «IJ1a30K» i «rajlacHi-
ki»; ckpunka — «rpyasi» (BepxHsas Aeka), «nieubb» (HUXKHAS Jeka),
«OaKaBilbl», «raoyKy», «LUbIHKY», «<HO3APbI» (3CbI), «<kaObUIKY» (MoJ-
CTaBKY), a KaXKas CTpyHa COOTBETCTBEHHO Ha3bIBAETCH «PbIMKa» (Ta,
4TO IUIa4eT), «MaApbiIMOYKa» (Ta, 4TO MOAMIAKHUBAET), «nagdacak» U
«bac». Te xe Ha3BaHUA PAacCMPOCTPAHSAIOTCA U HA KOJECHYIO JIHpY, a
YaCTHYHO M Ha UMMOabl.
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3. Kacascb npo0JieMbl «TOJIOC» H PUTYal, OCTAHOBUMCS Ha IBYX
HEW3BECTHbIX NOKa GaKTax UCMOJIb30BAHUA MY3bIKa IbHbIX HHCTPYMEH-
TOB B 00psaax NOXOpPOH H NOMHHOBEHHS Npeakos. B neppoM nokoii-
HHMKa MOMeLLAH FOJIOBOH K YIily ;10Ma, a 3aTeM B Moruiy, B [Tonou-
KOM paHoHe BuTebckol 00:1acTH B /10BO€HHbIE BpEMEHA HCMOIb30Ba-
JIH OAHOCTPYHHbIA XOp,i)OH MO Ha3BaHHEM «kyTa» (Denopycck.
«yrom»). JInMHHas CTPYHu sulLMNbIBAACh NAJbLEM H H3aBaJsia Mpay-
HblH TeMHbIA BUOPHUPYIOLLIMH 3BYK HU3KOI O peructpa. Bo BTopom ciy-
yae B YeuepckoM parioHe ['oMenbckoit obnacTv Ha paayHHUly, koraa
no obena nawyr, no obene naayyt, a nocje obena ckauyyT, AETH H
MoJI0Able JIIOAM OTMPABJIANMCh HA KiIaa0uLle, BbIKpYUYUBAIIH U3 Bep-
6b1 cBULIMKH ((pr1eHiTOBblE Ay 1OUKH Oe3 HTPOBbIX OTBEPCTHIA), 3a/1a3H-
JIM Ha JepeBbs ¥ 3a00p ¥ HayWMHaANHM CBHUCTETb. PaszgaBaioch BbICO-
THO- HEKOOPJAHHHPOBAHHOE Pa3HOM MIIOTHOCTH 3ByYaHHe, CMbICIT KO-
TOpOToO, MO CI0BaM YYaCTHHKOB 00ps/a, 3aKJII04YAETCS B TOM, UTOObI
ObIJIO BCEM — «M HaM H HALIWUM MPEAKAM.

B 0bomx ciyyasx My3blKaJibHble HHCTPYMEHTbI BLICTYNAIOT B | ¢ LU
MEHaTOPOB MEXY MHPOM >XHBbIX H MEPTBbIX, C MOMOLLBIO KOTOPkIX
nojapTcs «3allu¢ppoBaHHbIE» CHIHANbI-CHMBOJIbI. «["00ca» KyTbl U
CBHILHMKA, CTOJIb MOJIAPHO-KOHTPACTHbIE B PECHCTPOBO-TEMOPOBOM OT-
HOLLEHHH, OLIEHHUBAIOTCA KAK BECbMa HE MOXOXHE Ha YeIOBEYECKHH
[OJIOC H ABJIAIOTCA 3BYKOBbIM CHMBOJIOM HEKOTOPbIX MOTYCTOPOHHHX
CHIL.

B 3akmtoueHHe cieyeT OTMETHTb, YTO B O€IOpYCCKON My3blKallb-
HOM KyJIbTyp€ MOHATHC «rOJIOC» 3aHUMAET KJII04YEBOE MOJIOXKEHHE, OT-
KpPbIBas MyTb K HCCIEAOBAHHIO CaMblX pa3HOOOpa3Hblx Npobiem —
[EHE3UCA MY3bIKAIIbHbIX HHCTPYMEHTOB, CrieUHPHKH HX GYHKLHMOHH-
POBaHHS B Pa3HOTHNOBbLIX PUTYyalax, My3blKAJIbHO-HHCTPYMEHTAb-
HOM CEMAHTHKH U CUMBOJIMKH, NEPBHUYHbIX GOPM TpaAHLLIMOHHOH HH-
CTPYMEHTaJIbHOH MY3bIKH.

The present-day state of Byelorussia's folk musical-instrurnental
culture enables the researcher to directly observe and fix its different
manifestations. The notions of the mstrumental-performing tradition
are frequently fixed in special terminology. The term «voice» is one of
the terms which are wide-spread and steadily used by folk musicians.

The term «voice» is traditionally used as «sound» (made by a mu-
sical instrument).
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The appearance of the notion «voice» has been called forth by
Byelorussian’s specific anthropomorphizing of musical instruments.
It is manifest in all stages of their life cycle — from emergence to di-
sappearance at the moment of interment along with the musician. In
the rituals of interment and remembrance of the ancestors musical in-
struments act as mediators between the world of the living and world
of the dead, «coded» signals are made with their help.

The notion «voice» in the Byelorussian musical-instrumental cul-
ture holds key positions, opening the way to the study of the most
different problems — the genesis of musical instruments, the specifici-
ty of their functioning in various virtuals, musical-instrumental seman-
tics, the primary forms of traditional music.
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C.M.Toactas (MockBa)
Svetlana Tolstaya (Moscow)

OBPAJOBOE I'OJIOWNEHHME: IEKCUKA U
CEMAHTHKA

RITUAL WAILING: VOCABULARY AND SEMANTICS

[onoc kak npupoaHas GyHKLKS YeoBeKa CIyXHUT MPHMETOMH «3To-
ro», 3eMHOr0, 3By4allero MHpa B MPOTHBOMOJIOXHOCTb «TOMY», MO-
TYCTOPOHHEMY MHPY, JIMIUEHHOMY 3BYKOB M roiocoB. Bmecte ¢ Tem
rojIoC — MHCTPYMEHT 3HAKOBOI'O MOBeJEHHS YeJIOBeKa, H OH CroCo-
6eH MpHoOpeTaTh pa3IHyHblE CEMHOTHYECKHE H MarHueckie QyHKLMH —
3alIMTHYI0, OTTOHHYIO, NPOAYLMpPYIOUIYIO, JeuebHyto u T.n. CeMuo-
TH3aLlMs rojl0ca, KaK NpaBUJIo, CBA3aHa C H3MEHEHHeM ero pu3Huec-
KHX XapaKTEePHCTHK: MOBbILIEHHEM HIIM MOHW)XEHHEM TOHA, U3MeHe-
HHEM HHTEHCHBHOCTH (OT KpHKa [0 LenoTa), pHTMHUYECKOH CTPYKTY-
Pbl, XapakTepa 3ByKOH3BJIEYEHHS H T.1N.

[onouweHue (morpebasbHOe, MOMKHHaJbHOE, CBafeOHOe, KajleHaap-
HOE, OKKa3HOHAJIbHOE) OTJIHYAETCA OCOOEHHO HHTEHCUBHBIM, HaMps-
XEHHbIM 3By4YaHHeM (cp. Ooir. onpeaeneHHe roJIOlLEHUS GUCOKO21a-
cue, TIOJIECCKOE Ha 6C10 207108y W T.I1.), YTO OOBACHAETCA HE CTOJIbKO
IMOLIHOHANIbHBIM COCTOSSHHEM HCIMOJIHUTENEH, CKOJIbKO TPaKTOBKOH
€aMOro pHTYyalla Kak CBOEro PO/a «CeaHca CBA3H» MEXAY MUpaMH, a
roJjioca Kak «CpeJcTBa CBA3H». ['0/10c 3ByYHT 31€Ch, Ha 3eMJle, HO ero
ajpecaT HaXOAHTCA AAJIEKO, 3a NpeaeiaMu 3Toro Mmupa. O6 3Tom nps-
MO rOBOPSAT, HaNpuUMep, bonrapckue rayu: «Ena, ciHe, aa niayeme,
Ja ce yye a0 6oral» (byaem, cbiH, Tak MiakaTthb, 4Too6bl Bor ycnblwan);
«[Tomaraiire aa nnayem, 10 HebGecH aa ce uyie» (ITomoraiite Ham ma-
KaTb, YTOObI M Hebeca ycnbiwaid) W T.n. O6 «aApecoBaHHOCTH» ro-
JIOLIEHHSA CBUIETENLCTBYET TaKXke LUMPOKOE MCMOJIb30BaHHE AJIA ero
HOMHHALIHH IJ1aroJibHbIX CJIOB CO 3Ha4YeHHeM «3BaTb, KJIMKATh, MpH-
3bIBaTb»: OeNop. eykays 6aybko) «NPHYHTLIBATHL MO MOKOHHHKAMM,
npsieykays («ockllib Mbl Mifli —NpbIrykHeM 6albkoy»), 60r. ukare
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«OMNJaKUBaHUe». DTOT NpU3HaK (aApPeCOBAHHOCTb HHOMY MUPY) 00b-
eOUHSET FOJIOoLIEHHE C TAKUMH 3BYKOBbIMH (BepOasibHbIMU) pUTYaJa-
MM, KaK QTTOHHbI€ 3aKJIMHaHHA TPAaOBO# Ty UM, NpUTIIaLleHe MHpO-
JIOTHYECKUX MEPCOHAaXEH Ha POXKAECTBEHCKUH YXKHMH, 3aKJIMKaHHE BeC-
Hbl, OTIOBEUIEHHE O POXIEHHUHU peOeHKAa B CEMbE, IIe YMUPAIH IEeTH
(cep6.) u MH. apyrue. OOWMM s BceX MOAOOHBIX pUTYasiOB ABJISET-
€Sl MpelesIbHO HANMpAXEHHOE NMeHHe-KPUK H HEKOTOpble APYTHe AeTa-
JH (Cp. 3anpeT roJiolleH!s HOYbI0, 0OblYail MOAHUMATLCS Ha BO3BbI-
LUEHHUS U T.M.).

Jlexcuyeckoe nosie 06pAIOBOTO rONOLLEHHUS B CIIABAHCKUX A3bIKaX
JOCTAaTOYHO HACbILLEHHO. B HEro BXOmsT c10Ba TpeX OCHOBHBIX CEMaH-
THYECKHUX TPYMNI: «KPHYATH», (TUIAKaTb» W «meTby». K nepBomy Ty
0003Ha4YeHHUH, KpOMe caMoro riaroJia kpusams (6enop. «CBo#H sk mna-
MipaeLpb, i To KpblyblLl i Basackl pBeL!y, pyc. « HeBecTy HAKpOIOT LWIANbIO
M CHIOH KPHUYM»), OTHOCATCS PYC. 80nums U gonems (a TAKXKe 60n, 60Nb,
80NKa, 60NNb, BONNEHUYA W T.1.), 6blMb, 8blNb 30PI0, 8bimb naayy (U 6vl-
nibe, 8blMbULKA W [IP.), 6SKAMb, 8U3MHCAMb, OONT. NUCHK, KO BTOPOMY —
pYC. niakams, R1aKamb 2010COM, RIAY NIAKAMb, IIAKAMb NPUPeeoM, nia-
KaHbe W T.A., cepb. niau, nrakamu, niakarebe («CBaK Te XaJlk, CBaK Te
niaye); 4ePHOTOP. J1eteK, 3aieaekamu;, OOIT. naay, niayerHe, OIIAKBAHE;
kawy0. plakac: «Tak nad no plakal, jaz sa zal robilo»; 6enop. nraxays:
«5I nnady cBae ropa», npaniakayb Ha 201ac; YKp. peemu, pyc. pesems,
cepb. pudarvbe; K TPETbEMY — PYC. ICKOB. Hanegsams («HauunHaelb cBOKW
MaMKy HamneBaTb»), O6enop. cnasays (<A MO Tbl Xa3giH, a MOH Thl Kap-
Miznen, MOXa, Thl He 4yelllb, K 1 CNABa™); cepb. 3anesamu, 3anesasa,
3aneske, scanonojke, 60NT. npunasare.

CneuuanbHble TEpMUHbBL U1 0003Ha4YeHUS OOPAIOBOTO roJIoLLe-
HHS COBMEILAIOT B cebe BCe TPHM Ha3BaHHble 3HAYEHUS («KPUYATBbY,
«J1aKaTb», «METb»). DTO MPEX/E BCETO BOCTOYHOCNIAB. 200C, 2010~
cume, 2010¢c6ba M T.11.; YKP. 2070CiHHA, OEJIOp. 2anaciys, 2anauidrHe, a
TaKX€ U3BECTHbIE BOCT. M F0XK. CJIaBAHaM TEPMHHbI ¢ KOpPHEM *kuk-:
PYC. NICKOB. KyK08amb, KyK08aHse; 0enop. Kykasays («I1aMp3? TBOH MyXx,
Tanbl Oyasell KykaBaub»), KYKHyYb; cepb. Kykamu, Kykamu Ha 21ac,
KyKarve, KyKroaea, bonr. Kykare.

B ro5xHOCNaB. A3blKax ynoTpeOUTenbHbI Ha3BaHUs, 06pa3oBaHHble
OT XapaKTEPHOro BbIKPHKA, MEXXAOMETHS, KOTOPbIM HaYHHAETCH Of-
JJAKUBaHUE U KOTOPOE€ OTJIMYAETCH OCOOEHHOW CHION M MPOTHAXK-
HOCTbIO: cepb. jaykamu, jaykanve, jaykamuya, jekamu, ojKamu, 0OjKaHbe.
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YacTb TEPMUHOB HHTEPECYIOMIErO HAC MOJIA MOTMBHUPOBaHa Ca-
MOl NparMaTUKON PUTYyana, T.6. TAKHMH 3HAYECHUAMH, KAK «TYXHUTb,
ropeBaTb» (cep0. ycarumu, xcamverve, myxcumu, myxcbaruya, my-
JHCerbe, MyWwKUrba, Jaoumu, jaduxosxe, DOIr. mriicere), «<KasThCs, Npo-
CUTb npotueHusn» (cepb. nokajuuye, noxajarve).

Oco6yto rpymnmny coCTaBJAfIOT CEMaHTHYECKHE AEPUBATLI OT IJ1aro-
JIOB CO 3HaY€HHEM «TOBOPHTbY M «YMTATb»: PYC. NPUYUMBIEaAMb, Npu-
Yem, npuyumanus, NCKOB. 2080pums (paszosapusams) ¢ KyKyukoit, oe-
JIOp. 2asapuiyb, npsizasopséaysb, cepb. napuyamu, Hapuyaree, Habpajamu,
Haeujamu, Hapeoumu ¥ T.1., KOTOPble B HEKOTOPbIX ClIyyasx 0603Haya-
10T ApYro# THN onjakuBaHus (6e3 KpUKa U CPOMKOrO Njaya).

Wailing (funereal, in remembrance of the dead, wedding, calendar
and occasional) is marked with a particularly intensive, strained soun-
ding, which is accounted not so much for the emotional state as the
interpretation of the ritual itself as a kind of «a communication sessi-
on» between this, earthly world and the beyond world of the ances-
tors, and of the voice — as «the means of communication». That the
wailing is «addressed» to the inhabitants of the other world is eviden-
ced by a broad use for its nomination of verbal words with the mea-
ning of «to call, hail, summon»: the Byelorussian «chukats batskou»
means «to lament for and bewail the dead». The lexical row of wailing
also includes the words with the meaning of «to cry», «to weep» and
«to sing» (Russian vopitj (yell), vytj (wail), plakatj (cry), revetj (howl),
golositj (wail), etc); mention should also be made of the Russian Pskov
dialect and the Byelorussian «kukovatj» (to cry cuckoo), Serbian «ku-
kati», Bulgarian «kukane» in connection with the notions of the cuc-
koo being a messnger from the beyond.
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T.C.Pyauyenxo (Pocros-na-{oHy)
Tatiana Rudichenko (Rostov-Don)

rojJocC B HHPEACTABJIEHHUAX TOHCKHX
KA3AKOB

DON COSSACK’S NOTION OF VOICE

XapakTepHCTHKH MEBYECKOTO rOJI0Ca HE ABJIAIOTCA TEPMHHAMH B
CTPOrOM CMbICJIE, HO NEPEBOAAT BOZHHKAIOLLHE B CBA3H C MEHHEM 00-
pa3sbl B BepbanbHy10 GopMmy.

CoBpeMeHHbIE MeBLbl — HOCUTEIH H BeCbMa apXan4eckom CHCTe-
MbI MPeICTaBICHHH, BOCXOIAWMX K aHUMAaTHYECKOH H aHUMHCTHYEC-
KOH CTaInAM MH(OJIOrHYECKOTO CO3ZHAHHSA, H HOBbIX CTEPEOTHIIOB, CJIO-
XHBIIHXCA B 0003pDMMOM HCTOPHYECKOM MPOLUIOM MOA BO3AEHCTBH-
€M XpHCTHAHCTBA.

Tonoc B JOHCKO#H TpagHUHH NpOABIAET cebA Kak HEKOe XMBOE
CYLLECTBO MJIH, pexe; npeameT. [10106HO XMBOTHOMY HIIH YETIOBEKY,
OH 06J1aJaeT 310POBbEM H CHIION H JaXKe «YMOM» («TOJI0C 310POBbIi,
a JypHo#i»), HeoOYy3AaHHOCTbIO HpaBa («roJl0C JHKHH, CTOPOHOM
naet). [TonobHo npeaMeTy, rosoc MoXeT ObiTb KKOITIOYHM», KOCT-
PbIM», «6apXaTHCTBIM», KKPYTJIbIM». Ero MOXHO He TOJbKO yCIIbILIATD,
HO M YBHIETb (KHHKTO €€ FOJIOCY He CIbIXal, HE BUIAI»).

OpnHaxo B rosoce BblpaxeHa W Aylla YeJ0BeKa, ee Iy4LIHe H Xy -
1Me, yTauBaeMble kauectBa. Iloka3aTe/lbHa B 3TOM CMbIC/IE CEHTEH-
ums: «YemoBek TakOB, kak OH noeT. I'0J10¢ kak Jap NpUPOXAEHHbIM,
JaHHbIA OT bora, eciii He OTHAT y YenoBeka, He MOTEPAH UM, OCTAET-
A, KaK AYMalOT Ka3aKH, HEU3MEHHbIM B OCHOBHbIX CBOUX CBOHCTBAX,
CIIy>Ka HHAHMKATOPOM XXU3HEHHbBIX CHJI, MOKHAAsA TEJIO BMECTE C HUHMH.
Hyia, 1yx, Kak MPaBHIIO, OTOXAECTBIIAIOTCA C AbIXaHHEM («IbIXOM»)".
OHo nocTeneHHO ocnabeBaeT B CTaApOCTH, H rOJIOC yracaer, Kak yra-
CaeT caMa XH3Hb.

Hpeanuzaumns repos, Takoro kak Epmak, HanpuMep, nocTHraer-
ca runepbonu3aunen kayecTs ronoca: «kEpMak peyu roBOpHT, pOBHO
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Kak B TpyOy Tpy6ut». MCTOUHHMKOM 3TOr0 MHOTO3HayHOro obpasa-
CHUMBOJIA MOCIYXHII, TO-BUAHUMOMY , 6MONeickHit « TpyOHbIH rac», HO
BIOJIHE BEPOSATHbI ACCOLHALIMH C peaJibHbIMH TPYOaMH, CTY)XHBLIUMH
B apMHHM [uis nogauyu koMaua. Tpy6a, kak U rojioc, UCMob30BAIHCH
HE TOJIbKO B CHTHAJIbHO-Pe4YeBOM QYHKLIMH (B OCHOBE CHI'HAJIOB — CJIO-
BeCHble HOPMYJIbl, OPraHU3YIOLHE PUTM H NO3BOJIAIOLIHE HACHTHDH-
LHpOBaTb COOOLEHHE), HO M I MOJIMTBBI®.

O603HaueHHbIN KPYT YNOL06NMEHH ronoca 10CTATOYHO THITHUEH
IS HAPOJHOM M Mpo(ecCHOHANbHON IPEBHEPYCCKOM KYIbTYphI®

Ho y ka3akoB CIOXHIIHCH U BIOJIHE OPUTHHAJIbHbIE [IPeCTaBIIe-
HHS, CBA3aHHbIE C CAMOOBITHBIM YKJIaJOM XH3HH. HekoTopble U3 HHUX
cpopMHpOBATIHCH B MPOLECCE [UIMTENLHOTO COCYLLECTBOBAHUSA Ka3a-
Ka M KOHA. 300MOpHbIe yoxoONeHH s, 10-BUIUMOMY, MOXXHO OTHECTH
M K MPOSIBJIEHHSIM MU()OJIOTHYECKOTO CO3HAHHS, H K IPHBBIYHBIM Obl-
TOBbIM accounauusam. [lenne conocrapnsercs ¢ pxaHHeM («KakK Ko-
HEK 3apXXaTb»), apTHKYJIALUMUA BCTaBHbIX GpOHEM (HOTHpOBaHHE) — C
«nojackokom» (Tpybo(i)H, noHcko(i)H — «Hal0 MOJACKAKMBATh Kak
Ha KOHHKE»), a MpepbiBaHHE 3ByYaHHS B CepelqHe CloBa (MOAxXBaT
JbIXaHHA) MTH NepedpacbiBaHHE FOI0Ca Ha3bIBAIOT «IIEPEXBATOM», KAK
cboit annmopa (Ha pbIcH — cpbIB B raynon). 'o1ocoM «ynpasisioT»
KaK M KOHeM («TOJIOCOM YNpaBJsATh HaL0», KKOHEYKOM CBOMM yIpaB-
JIAf»), MOIOT C MOTATOM, TaK )X€ KaK pyOAT walko# («rneTb Hamgo ¢
NOTATOM», «IIALKOK pybaHy U MPOTAHYI AN BEPHOCTH®).

ITenuro npucylM Te e XapaKTEPUCTHKH, YTO H Pa3HOOOpa3HbIM
dopMaM IBHXKEHHS — Oeratb, ONyXIaTb, BUIATH, BLIBOAUTD, 3aBO-
JIHTb, 3aKPYIJIATb, HBIPATD, IEPEKUAbIBATb, MOAbIMATb, FOACKAKHBATb,
CIIPAMIIATD U T.4. Bee 3TH IeHCTBHS CBA3aHbI C 0CBOEHHEM MPOCTPAHCT-
Ba. OTCyTCTBHE AEHCTBHSA, B 3aBUCHMOCTH OT COCO6A BbIMOMHEHHA —
oblas naysa — XapakTepH3yeTcs KaK «OCTaHOBKa», Nay3UpOBaHHe
Ha BHYTPHCIIOTOBOM pacrneBe — Kak MepepblB («IepepbIBaTh»).

3HAYHTENBHO PEXe BCTPEYAIOTCA OMpPEAENIEHHUS, CBA3AHHbIE C pe-
4eBOH WIJIM MHOMW AeATeNIbHOCTbIO («paccKa3biBaTh Hafo», «pacckasa
HET», «pa3roBOP He MOJYUYHIICH», KCKAXKH ellle Mapy KYMIeToB», «CKa-
3aJ1 KaK OTPE3aJ», KMIPbl HET, UTPATh HAZIO», KTOJIOCA KYCAIOTCA», «Ile-
PEIIMBaTb», KUIPATh C EPETUBOM»).

JIBHKEHHE-NIEHHE Ha/leNIeHO 3HAYEHHEM aKTa TBOPEeHHA. X0xae-
HHeE, AENaHHE «KONEH» MOXET ObITb UCTOJIKOBAHO KaK aKT BOCIPOU3-
BozacTBa. M3BeCTHO, 4TO HOTH, KOJIEHH B MU(OJIOTHH MHOTHX Hapo-
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JIOB CBA3aHbl ¢ reHepaTUBHOM yHkuueit (4, 138). D10 npeanonoxe-
HHE HAXOIHT MOATBEPXACHHE B BBIPDAXKEHHUAX, OMUCbIBAIOLMX MHOTO-
rojiocue («IMCKAHT MOKPbIBAET» MIIM «HE MMOKPbIBAET» 3ByuYaHHe)'.
JBHXeHHe B BOAe — HbIPAHHE — TaKXe GUTYPHPYET B KPEaLIHOHHbBIX
croxeTax MHGOB (yTKa, HbIPAS, JOCTAET MECOK CO JHA, 3aTeM CO3AaeT
cyuy). BunsHHe — BOJIHHCTas WM 3ur3aroobpa3Has JIMHUS — Tpak-
TYETCA YYEHbIMH KaK 3HaK BoJbl («xna6u HebecHOM» no B.A.Puiba-
koBy — |, 475), onnogotBopstouleit 3emmo. K 3T0ii xe rpynne 3Haye-
HHUH MOXHO OTHECTH H «yrnybneHue» B 3emmo. Koraa ronoc «60pos-
IMT», OH kak Obl Bpe3aeTrcs B 4peBo 3eMiiH. [1poBeneHne 60po3abl Tak-
K€ MOHMMaeTCs KaK penpoayKTHBHOE JeicTBHE®.

Ilenue sBnserca U cnocoboM nepexonaa B MHoH Mup. onoc nepe-
HOCHT notoulero (ero ayiuy) 3a ropy, 0yropok, yepes peky, jec. «3a-
KHIbIBas», «MepeKUAbIBas» roioc, nesew, NogoOHO NTHLE, B3MbIBAET
K HebecaM M najgaeT Ha 3eMJTIO.

BpeMmeHHble npeacTaBieHUs CBA3aHbI C NECHEA M BbIPaXeHbI Ofl-
peAeyieHUAMH MPOTAXKEHHOCTH 3ByYaHHs KaK JUTHHBI (T.€. nepeBese-
Hbl B IPOCTPAHCTBEHHbIE OTHOLIEHHS) — IECHIO MOXHO COKPATHTb,
MO>HO M pa3BepHyTb». [IpOTAXXEeHHHOCTb NepeJaeTcs U HAKOMJIEHH-
€M 3JIEMEHTOB — «y Hel (MeCHHU) KOJIEeH MHOTO», «3HTH MECHH JBYX-
IIOBHbIE, B [ABa LuBa MrpatoTca»’. Temn cBa3biBaeTcs ¢ MynbcauMei
CIIOrOB — «MOPEXe», «MoYalle», KHe YacTHU» U T.O.

Hab6op crnoBecHbIXx GOpMYII, ONHUCHIBAIOLMX MEHHE KAK MPEOO-
JIeHHE NPOCTPAaHCTBA, XapaKTePeH U JOHCKOrO Ka3aka — MOKOpPH-
TeJis NPOCTOPOB, BCErAa HaXOAsALLIerocs B IBMXeHUH. Kak 1 Bo Bcex
NPOSABJIEHHUAX Ka3ayber TpaaAULHUH, B MEBYECKOH TEPMHUHONOTHH, Ha-
pady co cBoeobpa3HbIMH NPECTaBIEHUSAMH, 3HAUHTENEH MIACT Mpes-
CTaBJIEHUH THMHYECKHX, OoNiee APEBHHUX, YEM CAMO Ka3ayecTBo.

NPUMEYAHHSA

1. 3nech HMEIOTCA MApANIeNH B APYFrHX KybTypax (3, 28).

2. Xopbl TPYD €XEAHEBHO MIPAIIH MEPeN CTPOEM YTPEHHIOKIO M BEYEPHIOK MOJIMTBbI (CHIHATIbI
6.7 - 2. 363).

3. MoxHo rosopuTh 06 06WHOCTH COBaps neBuyeckoi TepMHHONOrun. OnbIT ee
cucTeMaTH3aunu npeanpuHaT J1.C.11abanuHbiM Ha MaTepHarne nesyeckux a3byk (5, 18-23).

4. Tak e rOBOPAT O XHBOTHbIX (KMOKPHIT»).

S. lapruHckas «cBanbba MalHH»; B XETTCKOH MH(ONOrHH — M1yr JE4€T OTBEPCTHE B YpeBe
3€MJIH, H3 KOTOPOrO BbIXOAT JIOOH.

6. CueT WIBOB Yy HEKOTOPbIX HAPOJOB ABJIAETCA CMOCOOOM y3IHABAHHA (CBOH-4Y KOH).
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Svetlana Latysheva (Moscow)

HAPOJHASA TEPMMHOJIOI'UA, CBA3AHHASA C
MY3bIKAJIbHBIMHA U BEPBAJIBHBIMHU TEKCTAMM
ITACXAJIBHOI'O ITEPHOJA

FOLK TERMINOLOGY RELATED WITH EASTER
PERIOD MUSICAL TEXTS

Coob6uieHHe NOCBALLEHO HCMOTHHTENLCKOH TEPMUHOJIOTHH, CBA-
3aHHOI ¢ MYy3bIKaJIbHBIMH H Bep6anbHbIMH TEKCTAMH, KOTOPbIE MOT-
JIM UCTIONIHATLCA B Te4eHHe macxajbHoro nepuoaa (¢ Ilacxu no Bos-
HeceHbs). Hac HHTepecoBala TEPMHHOJIOTHA, KacalowasAcs JIHLLb 1e-
CeH M BepOaJIbHbIX TEKCTOB, TEPMHHOJIOTHA XK€ OCTaJIbHOTrO Obua co-
3HaTeJbHO OCTaBJIeHa 3a npejaejaMH noJjs 3peHus. Habmonenns
OMHPAIOTCA HAa apXHBHble MaTepUabl, xpaHsiguecs B IHUJ PAM
uM. 'HecHHbIX, 3anKcaHHble B CMOJIeHCKO# o6acTy.

3TH MaTepHabl GUKCHPYIOT CleAyIOUIHe HA3BaHHS Y4aCTHHKOB
BojioyebHoro o6paaa (nacxanbHOro no3apaBuTeIbHOro 06x01a ABO-
POB rpynnoi H36paHHbIX JII0Aeii — BOJIOYeGHHKOB — C EHHEM B 4eCTb
X031€B MeceH) — «BOJTOYEOHHKH», «BOJIOYIOHHKH,» «BOTOYEOHHUKH,
«BOJIOYEOHBIA», @ TAKXKe HA3BaHUA BOJIOYEOHbIX NeceH — «BOI0Yes:
HBIS» , KBOJIOYEOHHLIKHEN, «BOTOYEOHHKH», «XXPUCTOCIaBCKHED, «CTHX»
(Mo OTHOLLIEHHIO K NMECHE, TEKCT KOTOpOit — «Xoaun XpUcToc caMm no
3eMJie» — BCTpevyaeTcs Takxke H B AyXoBHbIX cTHxax). [Ipocbba no-
JlapKa, COAEPXKallafca B 3aKIIOYHTEIbHOH YacTH BOJIOYEOHBIX NeceH,
Ha3biBaeTca «npubaBKa K necHe».

HcnonHeHue BONOYEOHbIX MECEH NOJTYYaeT OTPaXeHHeE B CIEAYI0-
LIHX HAPOJAHBIX TEPMHUHAX: «XOAMTb MOJA BOKHO», «XOAHTb C MeCHs-
MH», <XOAHTb XPUCTOCHTbY», KXXPHCTOCIABHTBY», «CNIEBATh», KMETb BO-
J104eOHUKOBY», KUIPaTb BOJIOYEOHHULKHE», « HTPATb Ha MY3bIKY (T.€. B
CONPOBOXAEHHH HHCTPYMEHTA) H MOANEBATLY, JIATIHKATbY.
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Kak un3BectHo, ¢ [Tacxu no Bo3HeceHbs B npoaomkeHnn 40 axeii
MOBCEMECTHO 3BYyYall MacxabHblii Tponapb «XpHCTOC BOCKpece», Ue-
MOJIHEHHE KOTOPOrO OTPaXEeHO B TAKMX TEPMHHAX, KaK «KpHYaTb
XpHcTa», «uaATH XpHUCTa KPHUYATLY, «eTh « XPUCTOC BOCKpece», «Cre-
BaThb XPHCTa», «IyKaTb XPHCTa», «BeJHYaTh XPHUCTa», «CIABUTH
XpHCTa», <XXPUCTOCHTLY», KUrpaTh XPHCTa», «UI'paThb «XPHUCTOC BOC-
Kpece» KopoBam» (ITpH BbITOHe CKOTa Ha Eropbs), «neTb Ha aABe nap-
THH Oe3 nepapbIBa», «MeTb Ha ABe nepejaaru» (4to obo3HayaeT TO xe
CaMoe — MOMNepeMeHHOE UCMOJIHEHHE TPONaps pa3HbIMH FPYMMaMH).

TepMHUHaMH Xe «neTb HAMEPATIUB», «NETb HanepAMeHy» 00603Ha-
YaloT BECbMA PEAKO BCTPEYAIOL{EECH — MOOYEPEAHOE — UCMOJIHEHHE
OJHOBPEMEHHO H Bon0qe§nb|x necex, U Tponaps «XpHCTOC BOCKpe-
ce» (cnyyaBlueecs Npy 06xone kJIWHA pxu Ha Bo3HeceHbe).

IlepBoe, 4yTo OpocaeTcs B ry1a3a Mpy 3HAKOMCTBE C HAPOAHOM Tep-
MHHOJIOTHEH, — 3TO TO, YTO B Ha3BaHHUAX, 0003HAYAIOUIMX HCIOJTHE-
HHE BOJIOYEOHbIX MECeH, OKa3biBaeTCA OTPAaXEHHbIM MOMEHT AEHCT-
BHSL, IBHXEHHS — HaNpHUMED, «XOAHTb C MECHAMMU», «XOAHUTb XPUCTO-
CHTb» ( CilyyaeTcs, 3TO ObiBaeT OTpaxeHo U B 0003HaueHHUAX 3Byya-
HHS TpOMaps — «MATH XpHCTa KpHyaTh»).

OTMEeTHM CYUIECTBEHHYIO pa3HHUY B YNOTpebIeHUH TEPMUHOB B
OTHOLUEHHH K HCMOJIHEHHIO MeCeH U TR@Naps. Ecau o nocneaHem uc-
MOJIHUTEJIH Yallle TOBOPAT «KPHYaTh» (HanpUMep, «<HATH XPHCTa KPH-
4aTb»), TO B OTHOLUEHHH BOJIOYEOHBIX MeCeH 3TOT TEPMHUH UMM HHU-
Koraa He ynotpebiasercs. O HUX TOBOPAT «neTb» (HampUMep, «cne-
BaTb», «[€Tb BOJOYEOHHKOBY»), U JIHLb 00 UX MPHUNEBaX MOTYT rOBO-
PHTb «ITOAKPHKHYTb», HAPAAY C «NOANEBaTLY, «NpUneBaTb». He Hc-
KJIFOYEHO, YTO ITO MOXKET ObITb CBA3aHO €O cneundrukoi TekcToB ped-
PEHOB neceH «XpHCTOC Bockpec, cbiH Boxnit!» uinmn «Xpucroc, cbiH
Boxuit, Bockpec!, nepekavkaloudxcsa ¢ Tponapem.

Kak u3BecTHO, nacxasbHblii NEPHOA OKa3bIBAETCA YPE3BbIYAIHO
HACBILLEHHbIM MY3bIKQJIbHbIMH TeKCTaMH. ITeCHH NpHypOUeHb! K He-
CKOJIbKMM KimoveBbiM AaTtaMm: Ilacxe, PanyHuue, Eropbio (IOpbio),
Mukone, aHio XXeH-MupoHocul U Bo3HeceHbto. [ToMHMO nacxans-
Horo Tponaps «XpHUCTOC BOCKpece», SBIAIOLErocs 3HAKOM NnepHoaa,
¥ BOJIOYEOHBIX NeceH (KOTOPble 3By4anu nepsbie 2-3 aHs ITacxu nubo
B T€YEHHE MacxalbHON HeAeNH, HHoraa elife U Ha Eropbs 1 Mukony u —
4yTO ObIBAJIO 3HAYUTENLHO pexe — Ha Bo3HeceHbe), B 3TOT nepuoa
MOTJIH MCMTOJIHATLCA U NECHH APYTMX XXaHPOB, B OCHOBHOM — JyXOB-
CKHe, MPHUYPOUYEHHbIE IMPUYECKHE, a Takxke niscoBble. Tak, Ha [Tacxy
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MOTJIH MeTbCs «BECEHHHe» MecHH, Ha PanyHuuy — «yaoBckue», «nec-
HH Mpo Mak», Ha Eropba — «eropbeBckHe», «yXOBCKHE», «JIETHHEN,
«KaparoJHble», «MbAHbIE MECHU» U «TPUNEBKH», Ha MUKOy ~— «MH-
KOJibCkHe», Ha JKeH-MHUPOHOCHU — «BECEHHHEN, WJIETHUEN, KTIJIOXHEN,
«MOXaOHbIE», «KTOJIOCHBIE», «JCAKHE», MECHH, «KAKHE HA YM B3OHIYT»,
YacTyulkH, Ha Bo3HeceHbe — «MaHckue», «pasHbie». [lonyTHo 3ame-
THM, YTO B CMOJIEHCKOW TPaJMUMH CYLLIeCTBYET NMPOTHBOMOCTABJIEH-
HOCTb TaKHX BbIpaXX€HUH, KaK METb «CMeLHanbHble» MECHH U «POCTO
CyJATb» B 3HAYEHHH «METb JI0ObIE MECHHY.
HHTepecHo, 4TO BOJIOYEOHDBIE MECHH, KOTOP LIE MOTJIH UCITOJTHATD-
cs Ha Eropbs u Mukony, anpecoBaHHble Tenepb Eropbio u Mukoie, a
HE X035 MHY HJIM KOMY-TO M3 4JIEHOB CEMbH (TOT Xe HarneB, HO C APYTH-
MH TEKCTAMH, U C TEM XK€ HEU3MEHHbIM pePpeHOoM «XPUCTOC BOCKPEC,
cbiH Boxwuii!»), yxe Ha3bIBAIUCH <ETOPbEBCKHMH» H «MHKOJIbCKMMHY.
CyLuecTByeT MHOXECTBO TEpPMHHOB, 0003HAYAIOLMX UCTIOJIHEHHE
Pa3HbIX My3blKaJIbHbIX TekcTOB. O NPUUYUTbIBAHUAX HA Pagynuuy npu-
HATO FOBOPHTb «BbITb», IJIAKATb». «KCOJOCHTbY», (MPAYUTATH», TOI-
[a Kak o necHax Ha PagyHuuy — «netb mpo Maii», eropbeBCKUX rec-
HAX — «neTb Eropba», «netb kopoBaMm», «urpatb Eropbs», «urpath
MECHU», KUTPATb JYXOBCKHE», O MUKOJIbCKMX — «IETb KOHAM», O Mec-
HAx Ha XKeH-MUpPOHOCHL — «UrpaTh MecHU», KKPUYATb MAIO-MAIO»,
0 necHax Ha Bo3sneceHbe — «netb «HUBY» (necHs, HauMHarowasca
«CasaToii lyx na TpoHua»), «Jlyxa neTb». 3aMETHM, YTO O «CBATHIX»,
«O0XECTBEHHbIX» MECHSAX, T.€. JYXOBHbIX CTUXaX, KOTOPbIE HCMOJHA-
aucek B IlocT, npemwectoBaBiuuii [1acxe, Bcerqa roBopUTes «neTb»
(0 MOJINTBAX XK€, CBA3AHHBIX C YUTAEMBIM TEKCTOM, — KYUTATHY»).
Kpowme 3Toro, B MaTepuanax HaM BCTPETHIOCL MHOTO MPUrOBO-
POB, OTHOCAIIMXCS K MACXaJbHOMY NEPUOAY M NPeILECTBYIOMHUM EMY
BepbHoMy Bockpecenbio u Unctomy Uersepry. [1purosop, kotopblii
Ha3bIBAJIM TaKXe «MPHOAIOTKOH», «MPHUCKA3KOH», MOIJIH «IIPULOBa-
pMBaTb», KCOBOPUTL». Mbl pacnosiaraeM 3anucaMu NogoOHbIX «MpH-
roBapHBaeMbix» NpuroBopos Ha Bep6Hoe Bockpecetbe, Unuctoiit Yet-
Bepr, Eropbs (Hanpumep, B cenie KpanusHa Pocnasnbckoro p-Ha npu
NepBOM BbIFOHE CKOTA «MPUrOBAPUBANIU»:
Baacui-Xeanacuui,
Hait moeii kopoexe nymunxy,
Lleakasoi mpasoii kopmu,
Medasoli pocoii nou
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W ewe: Xo33uH 0o6pblil, NPUMU MOIO CKOMUHKY
C xne6om-consio u ¢ 006psiM C1060M).

IIpuroBop Moryiu «kpu4aTh» (Tak, B TOM xe cejie Ha Yucroiil Yer-
BEpPr OTHOCHIIM KHCEJIb B Capail, Iae ero OCTaBJIfJIN, U «KpUUAJIH MEA-
BELS»:

Meoseods-medseds, udu kucenv ecmeo!

He xo0u 6 naw oeec, y epeuuxy, y poxcs,

He ewb naw osec, He nomait poxco, epeuuxy He monuu!
A uou Kuceab Kk Ham ecms!),

O HEM MOTJIM TOBOPHTb «IPOCHUTb pa3roBopaMu» (HanpuMep, B
cene CaBeeBo PocnaBibCckoro p-Ha Npu BbIFOHE CKOTa «MPOCHJIIH pa3-
roBopaMu»: «Eropuii-nobenoHoceu, nobeperu Haui ckot»). Boipaxe-
HHUS KXPUCTOCOBATb KOPOB», KMOXPHUCTOCOBATLCHA CO CKOTOM», KXPHC-
TOCOBaTb POXb» O3HAYAKOT TPOEKpPATHOE MpPOU3HeceHHe «XPUCTOC
Bockpece!»

Kak MOXHO yBHJ€Tb, HA ypOBHE TEPMHHOJIOTHH, 0603Havarowwe
ucnojHeHue NMOO My3biKanbHbIX, TMO0 BepOasIbHbIX TEKCTOB, NMPOC-
JIeXXUBAETCs pa3BeleHHE BONOUYEOHbIX MeceH, C OAHOH CTOPOHBbI, U, C
ApYro# CTOPOHbI, NacxajlbHOTo Tponaps «XpHCTOC BOCKpece», MPH-
TOBOPOB M MECEH APYTUX XaHPOB, KOTOpbIe BKJIIOYAET B ce0s nacxalb-
Hblii neproa. Ecnu o Tponape, npuroBopax uatie BCEro FOBOPAT «KpH-
4aTb» («Kpu4aTb XpUCTa», KKPHUUATb MEABEAS», KKPUUATb MOKOHHH-
Ka») U O TaK Ha3blBa€MbIX «MAHCKHMX» MeCHAX (MECHAX C MPUNEBOM
«Malo-Mako») MOTYT TOBOPHTb «KPHYaTb Mal-Maio», TO O BoJo4eb-
HbIX MECHAX TOBOPAT «METb» U HUKOTJa He TOBOPAT «KpHuaTb». Be-
POSITHO, UCIIOJIHUTENIbCKAs TEPMHUHOJIOTHUS OTPaXKaeT MPOTHBOMOCTAB-
JAEHHOCTb 3THUX ABJIEHUH HAPOJHON KYNbTYpbl, KOTOpas BCE Xe MPOC-
MaTPHBAETCA B CMOJIEHCKOH TpaAWLMU, HECMOTPS Ha BUAMMOE €lH1-
HOBPEMEHHOE COCYLLECTBOBAHME UX B PaMKax OJHOro nepuoja.

U nocneaHee. O6pautaer Ha ce6s BHUMaHHE TO, UTO UCMOJIHUTEb-
CKUH TEPMHUH «KpUYaTb» 0ObeAHHSAET COOO0M LWHPOKHH KPYT SABJIEHH
HapOAHOMH KYNbTypbl: KaK My3blKaJibHbl€, TaK H BepOaNbHbI€ TEKCTbI.

The paper is devoted to performing terminology, linked with mu-
sical and verbal texts of the Easter period. It cites the names of incan-
tations and various musical texts, as well as folk designations of the
process of their performance. It is noted that there is a difference bet-
ween the terms designating the performance of both musical and ver-
bal texts. In terminology there is a marked difference between the
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carolssung during Easter house-to-house rounds and the songs of
other genres, incantations and the Easter laudatory song «The Christ
is risen», though they sound within the framework of one calendar
period. The term «to cry», pertaining to both musical and verbal texts,
is used with respect to the laudatory song, incantations and the so-
called «<May» songs. Easter house-to-house round songs «are sung»,
with the performers emphasizing the associated moment of the mo-
vement — «to make rounds with songs», «to go to sing under win-
dowsy, etc.
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T.B.Kupromuna (Mocksa)
Tatiana Kiriushina (Moscow)

roJIOC BHAPOJHOY TEPMHUHOJOIUA
BEPXHETI'O ITIOBOJIXXbA.

VOICE IN FOLK TERMINOLOGY OF UPPER VOLGA
REGION

B Gacceitite BepxHeii Bonru u ee nputokoB (KoctpoMbl, YHXH,
BeTnyru) HHTOHHpOBaHHE OOPAAOBbLIX NMECEH OTIIMYAIOCH OT OCTallb-
HbIX )XaHPOB, YTO OTPAXAJOCh TAKXKE H B HAPOAHOH TEPMHHOJIOTHH:
UX «EpUYATTH», KBOMHIIM» MJIM C HUMH «oKiHKkanu» (Eropus B aeHb
NepBOro BbIFOHA CKOTA, MOJIOA0XEHOB-«BbIOHLIOB» B IEPBOE BOCKpE-
ceHbe nocie [Tacxu — «KJIMKyHHIIHOE»).

Heo6psanoBble kaHpbl Takxe OblJIM 4aCTO NPUYPOUEHbI K CE30HY
WJIY KaJIeHlapHOMY Mpa3iHHKY. JIeTHAs TpPaIuIMOHHAs IMPHKa («1po-
FOJIOCHbBIE», «I0JITHE», «10JIEBbIe» MECHH) UCTIONHAIUCL HA OTKPbITOM
BO3/lyXe OYEHb 3bIYHO, C KBLIHOCOM r0JIOCA» HUIIH «BbIBOAOM roJjloca»
B KOHLE KaXJ0H cTpodbl. DTO BCTPEYaNoCh H B «CTPaLAHHUAXY.

B cBase6HOM 06psie JOBEHEUHOW 4aCTbIO PyKOBOMMIIA HAHATASA
«BbITHHLA», «BbITbHKa» HIIM «BOPKOBOHKa», KOTOpas XOPOLLO 3Ha-
na obpsAa0oBble TEKCTbl U HHTOHMPOBAJIA HX HA «TOPEMbIYHbIH» WIIH
«cBapeBHbIH rosiocy. Ef noMorasiy nogpyru HeBecTbl, KOTOPbIE KIPH-
BbIBAJIW», «MOJBbIBAJIN», «MoACTaBaW». HeBecTa ke TOJIbkO «pABKa-
na», «peBeliay, «blpkana» U «oxana». Eciu HeBecTa — cUpoOTa, TO
OHa BblJIa HA MOTHJIE POAMTENIEH HA «MEPTBEYHH» HIIH «MedBEXHH
ronoc». Bo BpeMs npoilasnbHblX 06pAL0B HEBECTY «OMEBAIIM» «TOJI0-
CEHbI» H «MTUCCIIbHULI».

Takum o6pa3om, TepMHUH «rosioc» ynotpebinsiics Ha Bepxheii Bo-
JIre B TPeX 3HaYEHHU X!

1) «ronoc» kak Hanes;

2) «royioc» Kak napTus B aHcambOie (rojoca AeJHIHCh HA KTOH-
KHH» U «TOJICTbI» UK «rpyOblii»);
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3) «ronoc» Kak 3BYK, H3BJlekaeMblii HAPOAHBIM HHCTPYMEHTOM,
HanpUMep, Yy FTapMOLUKH, [A€ HCTOYHHK 3ByKa — METJTHYeCKas FUIaH-
Ka — Ha3blBaNach «rojIOCOBOR», HIPa Ha NpaBoi Ki1aBHATYpe Ha3bl-
BaJIaChb «Ha roJjioca», a Ha JIeBOA — «Ha Gaca».
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H.A6y6akupoBa (Awra6ar)
Natalya Abubakirova (Ashgabat)

®YHKIMUA TEMBPA KAK KYJIBbTYPHOI'O
MAPKEPA ITPH HCCIIEJOBAHHMHX HEKOTOPBIX
KAHPOB TYPKMEHCKOI'O MY3bIKAJIBHOI'O
POJIbKJIOPA

THE FUNCTION OF TIMBRE AS A CULTURAL
MARKER IN STUDYINGSOME GENRES OF THE TURKMEN
FOLK MUSIC

ITockonbky TypkMeHcKas HAPOHAs MY3biKallbHas KYJIbTypa MHO-
rocjloiiHa H MHOrOCOCTaBHAa, MHOTHE ee GOPMbI M XKaHPbl HAa NPOTA-
)KEHHH JUIHTENBHOrO NMeprHoaa Pa3sBUTHS CYLLECTBEHHO MOAHGDHULIMPO-
BaNMchb. JIns uccnenosareneit 0qHOH U3 Haubonee TpyaAHbIX 3a1ay AB-
JIAETCS XPOHOJIOTHYeCKas W EHETHUYecKas aTpUOyTHKa OTOENbHbIX
06pa3ioB, aHPOB, a HHOT 1A — LIE/bIX MJIACTOB KY/bTYPb.

ITonesbie HabntoaeHHS M AaHATUTHYECKHE MCCIIEOBAHHSA NMOKa3bi-
BAlOT, YTO BO MHOTHX 3aTPYJHHTENIbHbIX ClyyasX IJaBHbiM ¢aKTo-
PpOM Takoro aTpubyTHpOBaHHA ABNAETCA TeMOD.

B kayecTBe nprMepa MOXHO NPHBECTH:

Jlane — B COBpPEMEHHbIX YCIOBHAX >XAHP )XXEHCKOI'O MECEHHOro
¢osbKII0pa, pacnpocTpaHeHHbIA BO Bcex perHoHax TypkMeHHCTaHa.
ConepxxaHHe TeKCTOB — caMoe pa3HoobGpa3Hoe. [IpuHATO cuMTaTh,
YTO 3TOT >KAHP HE UMeET NPHYPOUEHHOCTH H OTHOLIEHHA K KaKOMY-
nubo obpany. Tem He MeHee noneBbie HCCIENOBAHHS, AaHHbIE CPaB-
HHTENLHOTO 3THOMY3bIKO3HAHHS MO3BOJIMJIM BbISBUTb HCKOHHOE Ha-
3Ha4YeHHe ITOTrO XKaHpa, ero o6pAIOBYIO CYLUHOCTb, CBA3b C 3eMJIEENb-
4YECKHUM KyJIbTOM. DTH BbiBObi MOJIyY€eHbl HA OCHOBE H3YYEHHS HMEH-
HO TeMOpOBOWH CTOPOHbI MECEH Jifie — cneuupHYECKH OCOZHAHHbBIX
MaHUNYJALUKIA TeMOpOM NpH Ux ucnonHenuu. ITo ceil neHb B HekoTO-
PbiX PETMOHAX COXPAHHMJIUCb TaK Ha3biBa€Mblie «MTPOBbiE» JIANE, HUC-
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MOJIHEHHE KOTOPbIX CONMPOBOXAAETCA pa3IMYHbIMH NPHEMAaMH HCKYC-
CTBEHHOI'O M3MeHEHHs TeMbpa rojoca: NOCTYKUBaHHEM MO ropiay —
«aaMak-Jnsie», «boras-nane», «<6oKypaak-usiey», nojepruBaHueM noj-
60poaka — «eHeKk-JsAye», yaapaMy naliblieB Mo rydaM — «Jojaax-
naje», NoJepruBaHUEM MJIeYaMU — «ITHH-JIsANIE», NOAeprMBaHHEM
KOJIEHSMH — «ObI3-JAJIe», HHTEHCHUBHbIM packauMBaHHUEM Tena NpH
onope Ha OfIHY HOTY — «ask-Jiaje». B pe3ynbTate 3THX MaHUMys-
uMii BO3HHKaeT crnelndHUeckoe TPEMOJIHPOBAHHE, XaPAKTEPHOE TOIb-
KO JUTs JaHHOTO XaHpa M FeHeTHYeCKH BOocxosliiee k 06psaay 3a3biBa-
HHSA BECHBI.

HIMEHHO TeMOp ABISETCA BaXHbIM KOMIOHEHTOM B TeX XaHpax,
KOTOpbl€ ABJIAIOTCA NMPOMEXYTOUHOMN CTYMEHbIO MEXAY NMEHHEM U
peubio.

XbIMMbUI — GYHKUMOHHPYET U B HALUK HH KaK 3;1€MEHT A0OCYro-
BOr0 BpemanpenpoBoxjaeHus. OlHaKo aHaJIU3 ONpeAesIeHHbIX NpHe-
MOB MCMOJIHEHHS, OTHOCALIMXCA K TeMOPOBO#i CTOpOHE, MO3BOJISET
BbISBHTb MCKOHHOE Ha3Ha4Y€HHe ITHUX NeceH, UX MPHUHAUIEXHOCTb K
0ob6psnam, CBOHCTBEHHbIM CKOTOBOUYECKHUM KyJbTypaM. MicnoniHsemble
KaK NnepekIHyKy B aHTUHOHHOM, pUTMHUYECKH HMNYIbCUBHO dopMe,
XbIMMbIJI ABJIAETCS UMUTALIMEH NepeKIHYEK MOPCKHX Ya€K — MECTHO-
ro ApeBHero ToTeMa. 3ByKoBOH 3(¢deKT JOCTHraeTcs Npexie BCEro
M3MEeHeHHEM TeMOpOBO# OKpackH rojoca, NpHMUYEM BbICOTHas onpeje-
JIEHHOCTb TOHOB HE MMEET 3HaYEHHUS — Ha NEepBbIH MJIaH BbICTYNAOT
Z1Ba TEMOPOBO-PErMCTPOBbIX YPOBHSA.

CaMoMy GOMH3MY TYPKMEHCKO#i peud npucylia cBoeoOpasHas
TeM6pOBas XxapaKTepHCTHKA, KOTOPYIO MOXXHO PAcCCMaTpHUBATh Kak
MMMYJIbC K TOPIOBOMY NeHHIo. HekoTopble NpHeMbl BOKATU3ALHH B
NEHHH YCTHBIX NPOPECCHOHANOB — «OaxLin» ABIFIOTCA «OCTATOY-
HbIM» SBJIEHHEM [OPJIOBOIO MeHUs (Kak NeHUs TeMOPOBO H3IMEHEHHO-
ro): pajpLeTHas BOKAJIH3ALMA Ha [JIACHbIE «M» HUIIH «a», MIEHHe C 3a-
KPbITbIM PTOM (HOCOBOE), TPEMOJIMPOBAHHE, CTA3MATHYECKHE BBIKPH-
KM Ha «xa». B HacTosliee BpeMs 3TH NpUeMbl ABIISIOTCS aTPHOYTOM
BUPTYO3HOI'O MCMOJHEHHS, NTOKa3aTeJleM MacTepcTBa colucTa. B to
e BPEMS UX MPHUMEHEHHE — CBHIETENLCTBO JIOMCIAMCKOrO MpPOMC-
X0XI€HHUS COOCTBEHHO MY3bIKAJILHOIO A3blKa AAHHO TPaJHLIMH.



O.AJlawnHa (MockBa)
Olga Pashina (Moscow)

MMHP XKHUBbIX U MUP MEPTBBIX
B MY3bIKAJIbHBIX 3BYKAX

WORLD OF THE LIFE AND WORLD OF THE DEAD IN
MUSICAL SOUNDS

3BYK — OAHO H3 OCHOBHbIX KOMMYHHKaTHBHbIX CPeACTB, 0bnaxa-
1o1ee 60biliei N0 CPaBHEHHIO C APYTHMH YHHBEPCATbHOCTLIO. 30Ha
JeACTBHA 3BYKa, paBHas 00nacTH ero pacnpocTpaHeHHs, 3HAYHTEb-
HO OOuIHpHee, YeM Y KOMMYHHKATHBHbIX CPEACTB, OCHOBAHHbBIX HA BH-
3yallbHOM, OCA3aTeJIbHOM H Jp. KoHTakTax. Kpome Toro, 3Byk HeceT B
cebe HEKOTOpOEe HMMEPAaTHBHOE HAayaslo, NOCKOJIbKY YEJIOBEK, HMes
BOJIIO HE CMOTPETb, He 0cA3aTh, He NPobOBaTh Ha BKYC, HE MOXET He
ClIbIATh. DTO CBOWCTBEHHO HE TOJILKO )XHBBIM, HO H OOHTaTENsIM
MHOT'O MHpa B CHJTY HX aHTPONOMOPGHOCTH.

VIMeHHO 3TH kayecTBa 3BYKa ONPEAENAIOT Ty Ype3BblYyaiHO BaX-
HYIO POJib, KAKyIO OH UIpaeT B 06ps10BO MpaKTHKE: HEPEAKO 3BYKO-
BOWH aKT COCTaBJISET OCHOBY PHUTYajla, @ OCTajlbHble KOAB! BLICTYNAIOT
KaK BCMOMOraTelbHble, YTO OTPaXEHO H B OOpAAOBOH TEPMHHOJIIO-
THH (HanpHMep, «TYKaTb», «KJIHKaTb» BECHY, MOKOAHHKA H T.N.).

Putyan sBnsercs ¢opMoii peryJMpoBaHHs OTHOWIEHHH MeEXAay
«TEM» U «3THM» CBETOM, YTO BbIPa3HJIOCh B €0 AHATOrHYHOCTH. OH
MOXeT ObITb PaCCMOTPEH KaK CHTyalUsl KOHTAKTa MEeXIy MHPaMH, B
KOTOPOWH KaXAblH H3 y4aCTHHKOB NpecIelyeT CBOH LIEJIH, YEM H oMpe-
AENAETCA XapaKTep, CTPAaTerHs U TaKTHKA UX 3BYKOBOTO MOBEJEHHA,
4yTO0 Hanbolee APKO NPOCTyNaeT B KajleHAAPHbIX 0Opagax.

HMHUUMaTHBA KOHTAKTa MOXET HCXOAMTb C Pa3HbIX CTOPOH: Kak
CO CTOPOHbI MOTYCTOPOHHHX CHJI, TAK H CO CTOPOHbI JIIOZEH.

HpeacraBuTenH «Toro» cBeta BbICTYNAIOT HHHIIHATOPAMH KOH-
TaKTa TOJIbKO OJHH pa3 B rofly — B HayaJie KaJleHIapHO-BPEMEHHOIO
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LIMKJIa, COOTHOCHMOTO 1160 ¢ NepHOJOM 3MMHErO CONTHLEBOPOTa (KO-
JIAOBUIMKH), TMOO ¢ Ha4YanoM BecHbl (Bono4e6HHKH). Bo Bee ocTauib-
Hble KDU3UCHbIE, pyOexHble TOUYKH KalleHAaps, KOrAa FpaHHLA MeX Iy
MHMpaMH pa3MbliKaeTcs, HHULMATHBA KOHTAKTa C OOUTAaTeNIMH HHOTO
MHMPa MPUHALIEXHT JIIOJAM.

XapakTepu3yolline NpeacTaBUTENEi «TOrO» CBETa MY3bIKallbHblE
TEKCTbl BCET1a CTHIIMCTHYECKH BbIEJIEHbI CPENH MPOYHX, HO HE B paM-
Kax pMTyana, a B paMKax BCEro KajieHJapHo-neceHHoro uukia. Kak
NpPaBHIIO, OHH OTIIMYAIOTCA TeMOPO-HHTOHALHEH M XapakTepOM Me-
JIOJMKH, 4aCTO He HMEIOLLEM aHAJIOTOB B AAHHOH TPAAHLMH.

Mys3bikalbHble TEKCTbl, HCMOJHAEMblE OT JIMLA YEJIOBEYECKOro
KOJUIEKTHBA, No Honbuiei 4acTH 061a4aloT My3biKallbHO-CTHIAUCTH-
4eCKOH OOLIHOCTBIO, HO NPOTHBOMOCTABJIEHbI NEPBbIM. B cooTBeTCT-
BHH CO CLieHapHeEM KaJIeHAAPHOT O PUTyana, BKIIIOYAIOLUM «BCTPeYy»
M «POBOABI» MU(OIOrH4ECKOro NepcoHa)Xa, BpeMEHH rofa v np., «ye-
JIOBEYECKHE» MY3bIKaJIbHbIE TEKCTbI MOXHO YCTIOBHO Pa3JieThb Ha iBE
rpynnbi:

a) «MPH3bIBHbLIEY, LEJILIO HCMOJIHEHHUS KOTOPbIX ABJIAETCH YyCTAHOB-
JIeHHE KOHTAKTa C MOTYCTOPOHHHM MHPOM;

6) «oTroHHbie», HampaBJieHHbie Ha U3THAaHHWE, BbINPOBaXHBaHHE
obHuTaTeneH «TOro» cBeTa U3 MUpa JOJeH.

Ecnn «npHu3biBHbIE» TEKCTbl OCHOBAHbI Ha 3ByKaX, MMEIOLLIUX Ye-
JIOBEYECKYIO MPUPOAY, XOTA H OTMEYEHHbIX 0COOOH CHIIOH M MHTEH-
CHMBHOCTBIO (4TO CBA3aHO C MX PHUTYyallbHbIM Ha3HayeHHeM), TO BTO-
pblie kak Obl BOCCO3alOT B 3ByKax o6pa3 «Toro» ceta. Mx oTroHHas
(GyHKLMSA peann3yeTcs Ha OCHOBe MPHHLUNA «NOJOOHOE NOAOOHBIMY.
Haunbonee H3BeCTHbIE TEKCTbl TAKOrO poAa — PHTYyallbHbie LUYMb,
pUTyasbHas KakopOHHA, BO3HHKAIOLLAS B pe3ynbTaTe OUTbs B MeTaJ-
JIMYECKHE NpeaMeThl (KOCbl, Bepa, 3aClIOHKH H Np.). MeHee H3BeCTHbI
PacnpoCTpaHeHHbIe B pyccko-6enopycckoM norpaH1ybe crielHduyec-
KHe BoKalnbHbie POPMbI, HOCALLIME Ha3BaHHe «6opoHa». TepMuH «60-
POHa» OTHOCHTCS MMEHHO K 3BYKOBOH YacCTH PHTYyasia, NOCKONbKY
CJIOBO «OOPOHHTb» B JAHHOW TpaAMUMH ynoTpebriseTcs B 3HA4YEHHH
«MeTb HEMPABHUIIbHOY.

«bopoHa» npeAcTaBiseT co60H OAHOBpPEMEHHOE HCMOJIHEHHE
yYacTHUKaMH PHTyasna BceX CYLIECTBYIOU{HX B TPAAHLIMKU KaJleHaap-
HO-TNECEeHHbIX XaHPOB, O1aroAaps YeMy BO3HHKaeET YPPeKT 3ByKOBO-
ro xaoca. ExMHOBpeMeHHOe 3By4yaHHe KaJleHAapHbIX XaHPOB, HMEIO-
LLMX CTPOTYIO MPUYPOUYEHHOCTb K OMNpeAe/eHHbIM CE30HaM B paMKax
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roJOBOTO LIHKJIA, MPHBOJUT K HAMEPEHHOMY PHTYaJIbHOMY KOJLIAMNCy
BPEMEHM, «CTATUBAHHIO» €r0 B OJHY TOYKY, TEM CaMbiM AEMOHCTPH-
PYf MHAKOCTb MPOCTPAHCTBEHHO-BPEMEHHBIX OTHOILEHHH Ha «TOMM»
cBete. OOpaa «bopoHa» coBepilaeTcs B TPOMLKO-KYMaJbCKHA MepH-
o1 60 C LeNbio U3THAHHMA BebMbl, JIMOO Ha Bbi3biBaHHe 10X as. [1pu
3TOM aKUHOHAJIbHbIIA PAJ KaX/blil pa3 COOTBETCTBYET NMparMaTHyec-
KOH HanpaBJeHHOCTH PHTYyaina.

Cayyaii ¢ BbI3bIBaHHEM 0K, Ka3al0Ch Obl, MPOTHBOPEUHT Npe.-
JIOXXEHHOMY pa3/iesieHHI0 MY3bIKaJIbHbIX TEKCTOB Ha «MPHU3bIBHbIE» H
«OTTrOHHbIe». OAHAKO BbI3bIBAHHE JOXKIA MOXHO PaccMaTpPHBaTb M
Kak M3rHaHue 3acyxu. M ecnn Ha ypoBHe 3ByKOBOTO K0J1a npeBaiupy-
€T OTTOHHas QYHKLHMA, TO HA YPOBHE aKLHOHAJILHOTO pAla — «MpH-
3bIBHAA».

B putyane aBa Mupa Bcerja npoTHBONMOCTABJIEHb! IPYT APYTY Ha
yPOBHE 3BYKOBOT'O NPOABJEHHA. EciM «TOT» CBET MpeacTaBiieH My3bl-
KaJIbHbIMH TEKCTaMH, TO OTBET CO CTOPOHbI JIIOEH peasiM3yeTcs B pe-
ueBoH dopme. Eciiu e oTnpaBuTeneM My3biKajibHbIX TEKCTOB ABJif-
€TCA YENOBEYECKHH COLIMYM, TO PeaKLus HHOTO MHpa OyaeT Bbipaxe-
Ha B 3ByKax HHOM npupo/bl. B kauecTBe OTBETHbIX PEMUIHK MOTYT Bbl-
CTyNnaTh 3ByKH CAMOI'0 PA3HOT O MPOHCXOXKIEHHS: OT TOJIOCOB XKHBOT-
HbIX M NTHLL O aKYCTHYECKHX 3dEKTOB (THMA 3Xa), BOSHUKAIOLIHMX
6s1aroaps 3ByKOBOH 1€eATENbHOCTH JIHOAEH.

3ByK MOXET BbICTYNaTb W KaK «TBOPEL», «CO3MAATENbY» PHUTY-
aJIbHOTO XPOHOTOMNA, MPEACTABJIAIOLLETO COOOH 30HY KOHTAKTa MeX-
Ay MupaMu. B aToMm cityuae apko nposBiseTcs ero aMOHBaIeHTHOCTb!
OH OJHOBPEMEHHO CO3JAET W pa3spyullaeT rpaHULY MEXAY «TeM» W
«3THM» CBETOM, 3a1UMLIAET JIIOJEH OT NOTYCTOPOHHETO BIHAHMSA, HO
H CIY>XXHT CPEACTBOM YCTAHOBJIEHHsS KOHTaKTa, CBA3M ¢ obuTaTens-
MM HHOTO MHpa. DTa JBOMCTBEHHOCTb HaLlja OTPaXXeHHe B CJOBEC-
HbIX TeKCTax OOpALOBbIX MeECeH.

3ByK «OYepYMBaET» PHUTYasibHOE MPOCTPAHCTBO U CTPYKTYPHPY-
eT, opraHusyer ero. Tak, B nosnecckom ob6psane «Ctpena» 3Byk, Haps-
Iy C KHHETHUYECKHM KOJIOM, OMpeAeNieHHbIM 00pa30M BbICTpanBaeT pH-
TyaJlbHbIH XpoHoTOMN. IHTEpecHO, UTO My3biKalbHbli M aKLIMOHANb-
HblH PAbl, NPOTHBOpEYA APYT APYTY, B LIEJIOM COOTHOCATCS MO MPHH-
LMY KOMIUIEMEHTapHOCTH. CTPETTHOE 3ByYaHHe HECKOJIbKHX MeceH
CHMMAET Lie3ypHPOBAHHOCTb 3BYKOBOTO MOTOKA, YTO MPHUBOJAMT K «OC-
TaHOBKe» BpeMeHH. IIp1 3TOM HCroHUTeNH ABUraloTCA NOCTyNaTesb-
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HO € pa3HbIX KOHLIOB ceNa K nepekpecTky. JJocTUrHyB MecTa BCTPEYH,
YYacTHHKH 06pa3yloT KpyroBo# XOpOBOJ, @ CTPETTHOE MUCMOJIHEHHE
neceH cMeHseTcs oOblYHbIM. JIBH)KEHHE NO KPYTy B 3TOM KOHTEKCTe
BOCNPHHHMAaETCA KaK OCTAHOBKA, @ pacyIeHEHHOCTb NMECEHHOTO TeKC-
Ta, O CPABHEHHUIO C HEMPEPbIBHBIM 3BYKOBbIM MOTOKOM CTPETTHOTO
3By4YaHHs, CO3JAET BNEYaTICHHE ABHXKEHUS BpeMeHH. Takum obpa-
30M, MY3blKa OpraH13yeT BpeMeHHbIE OTHOLIEHHS B PUTYyase, a JBH-
’eHHe — ero npocTpaHcTBo. HecoBnaaeHue IByX KOJOB, HX B3aUMO-
JIONONHUTENbHOCTb NOAYEPKHBAET CAKPANbHOCTb PUTYAJILHOTO XPO-
HOTOMNa, ero OTIHYHE OT NPOdaHHOro.

Sound is one of the main and the most universal means of commu-
nication. It can encompass more than vision, touch or other means of
communication. Moreover, sound intrinsically acts on us, since we
cannot avoid an existing sound. The actions of sound conserne not
only human beings, but inhabitants of the other world.

These particular qualities of sound determine its specific and im-
portant role in ritual. Very often sound serves as the main stem of the
ritual, with other means supportive. This principle is reflected in ritual
terminology: «to call spring», «to call the deceased» etc.

Ritual is always a dialogue between two worlds, ours and the ot-
her. During this dialogue each party pursues its own goals determi-
ning the character and tactics of their sound conduct.

Season rituals of East-Slavonics clearly demonstrate this. Such
dialogues take place in critical moments of the calendar when borders
between the two worlds come apart. These openings are usually initia-
ted by human beings, and the only time when the other world initiates
the dialogue is the beginning of the calendar cycle correlated with the
moment of winter solstice or the beginning of spring.

Calendar musical texts related to the human community and tho-
se related to inhabitants of the other world are distinguished by timb-
re-intonations and melodics, these form two components within the
tradition. The main calendar rituals are based on a common scheme
which includes «welcome» (reception) and «seeing-off» of the mytho-
logical personage or season. .

According to this scheme «human» musical texts can be divided
into two groups: a) «calling», initiating contact with the other world;
b) «banishing», removing the other world’s beings from this world.
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«Calling» texts are based on characteristically human sounds, though
unusually expressive and strong according to their ritual functions.
«Banishing» texts, meanwhile, aim to create sounds representing the
other world. Their effect is based on the homeopathic principle. Well
known texts of this kind are ritual noises, such as cacophony created
by banging iron objects (buckets, scythes, oven-doors, etc.).

A specific vocal form called «harrow» and existing on Russian-
Bielorussian frontier is comparatively less known. The term «harrow»
is applied to the sound component of the ritual and means «to sing
incorrectly» (mangling).

The «harrow» is a simultaneous singing of many different calen-
dar songs which results in an impression of chaos. The co-existence
in time of numerous calendar songs where each is usually strictly
related to a particular season, intentionally produces an effect of
ritual collapse of time, «shrinking» time to a point. This generally
represents the contrariness of space-time structure of the other world.
The «harrow» is performed in Trinity-Kupala feast time with the
purpose either to drive away a witch or to call for rain. In either case
the actions are different accordingly to the pragmatic aim (goal, ob-
ject) of the ritual.

It might seem that the rite of calling for rain contradicts the pro-
posed division of musical texts into «calling» and «banishing». Howe-
ver, the calling for rain is at the same time the banishing of draught.
And when the meaning of ritual songs is banishing, the meaning of the
action is calling for.

In rituals the existing opposition of two worlds is always manifes-
ted in opposition of sounds. When the other world is revealed by mu-
sical texts, then human side responds in speech. When human commu-
nity expresses themselves through musical texts, the other world res-
ponds in non-musical forms. These may vary widely from voices of
animals and birds to acoustic effects related to human sound activity,
for example echo.

Sound can also create a specific ritual sphere, where two worlds
communicate with each other. Here sound is ambivalent, it simulte-
niously creates and breaks borders, it defends people against influen-
ces from the beyond and, at the same time, serves as a means of com-
munication with it. This ambivalency of sound manifests itself in ver-
bal texts of ritual songs.
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Sound can also define (outline) borders of the ritual space and
structure, as for instance in ritual «Strela» known in Polesie. The so-
und and kinetic components of the «Strela» complement each other.
When the participants of the ritual walk from different directions to-
wards the main crossroads they sing several songs in stretta which eli-
minates caezuras of sound stream and creates an impression of time
being stoped. Reaching the meeting point they form a round dance
(horovod) but the stretta singing changes to the normal sequental ren-
dering of songs. The round dance in this context means the ceasing of
moving forward. At the same time, on the contrary, formation of the
structure in the singing creates an impression of moving time. Thus,
while the sound structures time in the ritual, the movement organizes
its space. This two components complement each other, while the dis-
cordancy between them creates a specific sacred area strictly detached
from the ordinary life.
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P.A.YypakoBa (MxeBck)
Rimma Chourakova (I1zhevsk)

3BYKOBOY1 MHUP YIMYPTCKOI'O
HAPOJHOTI'O KAJIEHAAPH

THE SOUND WORLD OF UDMURT FOLK CALENDAR

Ocobyio 3HaYMMOCTb B TOJOBOM KaJjleHAape YAMYPTOB HMeNo
BpEMs JIETHETO M 3MMHEr0 COJIHLUEBOPOTA, KaK JBa KPHTHYECKHX
MOMEHTA B XH3HH NpUpoabl. O6a HOCHIIN Ha3BaHHE «BOXOJbIP»
(BpeMs nepekpecTba) U AEJIHIIK TOJ Ha JIBE NMOJIOBUHBI. B cO3HaHUHU
4eJoBeKa 3TH JBa NOBOPOTA ObIJIM CBA3aHbI C AIBYMS KYJIbMHHALH-
OHHBIMH MHKaMH JBHXEHHUS XH3HH TO K PACLUBETY, TO K YyracaHHIO.
[IpoTuBONOCTaBNEHHE XHU3HH U CMEPTH, OYEBHUAHO, ¢ TIYOOKO
JPEBHOCTH OCO3HABAJIOCh OJJHOH M3 BaXXKHeHLINWX OUHAPHBIX OMNMo-
3MLMMA, TAKHX, KAK BEPX — HHU3, CBOWH — yyxoi u ap. [IpoTuBonoc-
TaBJIEHHE PacCNpOCTPAHAJIOCH HA BeCb MUP MPUPOJbI, BKIloYas B
HEro U YeyioBeKa.

JIeTHHH BOXOBIP C €ro TENJIOM H LIBETEHHEM BCETO 3eJIEHOT0 MHPa
CBA3BIBAJICA C HayaloM muoaoHoleHna. K 3ToMy BpeMeHu npuypo-
YHBAIMCh JIIOJICKHE CBaibObI; B 3TO Xe BpeMs BO BCeX EPEBHAX BO3Jie
PXaHOTO NMOJIA NPOBOAMIICA OOPAL «T'YXKEM I0OH» (JIETHUH NMHUpP), UMEB-
IIMH Uesib cnocoOCTBOBAaTh XOpOLIeMY Bbi3peBaHHIO pxH. Ha npas-
JIHUKE JIETHETO NMHPa MMHTHPOBAJICA YaCTHYHO cBaaeOHbIA 0Opan.
CeMeliHblit 00paa cBaabObl M KaJEHAAPHbIA NPa3AHHK TYXXEM I0OH
BOCIPUHHUMAJIHCh 3BEHbAMH OJJHOT'O MMPOLIECCA, O YEM FTOBOPAT MECEH-
HbI€ HaNeBbl 3THX OOPAAOB, OUEHb OIIN3KHE MO CTUJIIO, 3 B HEKOTOPBIX
MECTHbIX TPAAHLHAX MEBIUIMECH HA OJHY M TY Xe MEJIOAMIO CI0aH I'yp
{cBaicOHbIi Hanes).

HuuTo He AOTKHO MELIAaTh CBEPLUEHH IO BEJIMKOTO TAUHCTBA POX-
JleHHst HOBO# Xu3HU. [103TOMY B nepuoj ieTHero BoXxoabipa 3anpe-
11aJIoCh WYMETb, 0COOEHHO Y BoAbl H Ha Bojae. CaMoe onacHoe Bpe-
M — MOJIJIEHb, KOTJ1a Helb3s Ja)e BO3BbIWATb IOJIOC HIIH CTYYaTb
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6e3 Hyxabl. 3a HapylUeHHe 3anpeTa YelIOBEK MOXET ObITb HaKa3aH
IpajoM, y1apoM MOJHHH, NOTOKAMH JIMBHA.

IIpoTHBOMONOXEH NO CBOEMY 3HAUYEHHIO 3uMHm?| BOXO/bIP, Ha-
CTYNaBUIKI B NEPHUOM 3UMHE CTYKH, )KHU3HEHHOT O oLieneHeH . C 3THM
BpeMeHeM CBA3aHbl BA BaKHEHLIMX 0Opsa: KaneHAapHbIA Mpa3gHHK
«nOPTMacbKOH» (PAXKEHBE), HANpPaBJIeHHbIA Ha COXPaHEHHE MII00PO-
1S 3eMJTH, U ceMeHHbI I MOMHHAJILHBIA 00pAa «HbIp-Nbla CETOH» (kep-
TBOBaHHE [OJIOBbI-HOT), 0OpalueHHblH K yMepuwiHM poautensm. CTu-
JIeBO€ CXOJCTBO CTHJIEBbIX HAMeBOB 3THX ABYX OOpALOB FOBOPHT O
Hekoii 061Leit Haee, nexalleld B UX OCHOBE, H 3Ta HAES — NPOOYAHTH
MHUD HeObITHA K HOBOMY pacuBeTy XH3HH. Ha 06psnax oceHHe-31M-
HEro BpeMeHH MHOTO LIyMeNn — Ha NOPTMAaCbKOHE MPH MEHHUH FPOM-
KO CTYYaJIH MO CKOBOPOJE HJTH MO KacTploJie, Ha NTOMHHAJIbHOM 00ps-
nie 0643aTeNbHO 3BEHENH B KOJOKOJbYHK, TOMNAIH; MHOTO CMESJIHCD,
ckBepHOCNOBUNH. CUMTANIOCH, YTO BO BPEMS 3UMHETO BOXOAbIPA YIH-
bl KHIIAT 0OOPOTHAMHM, KONAYHAMH U MPOYell HEYUCThIO; BeuepaMH
paccka3blBalM CKa3KH, 3araJblBajii 3arafiki; rajlajiu, NbiTasch 3arjisf-
HYTb B CBOE Oyayluee — clyianu («kbUI3iCbKOH») y ABepeii H3bbl, Ha
nepeKpecTKe AOPOr, MOA OKHAaMH, BO3Je OaHH.

Taxum o6pa3oM, onrb3uLKA JeTHHH BOXKOABIP — 3UMHHI BOXO-
JbIP MOJY€PKHUBANach YeTOBEKOM Ha HECKONbKHX YPOBHAX: 0OpAabl,
yTBEPXIAIOLHE PACUBET H FTOTOBHOCTD K NMIOJOHOLUEHHIO U 00pAabi,
nomoramwli1e obecneyruTbh NIOJOPOAHE 3eMIIH B OyAyLIEM; MEeCEHHbIE
HaneBbl OOPAOB TaKXXe pa3rpaHHYMBAIOTCS B CTHIEBOM OTHOLLEHHH
Ha HamneBbl JIETHETO BOXO/bIPa H HaneBbl 3HMHEr0 BOXKO/bIPa; HAKO-
Hell, B 3BYKOBOM NPOCTPAHCTBE NPOTHBOMNOCTABIAINCh COOTBETCTBEH-
HO THIUHHA H IIYM, PE3KHE 3BYKH.

The time of the summer and winter solstice has always had a par-
ticular importance in the yearly calendar of the Udmurts as two criti-
cal moments in life of the nature. Both were named «vozhodyr» (go-
acoowip) (the time of crossing), and they divided the year into two hal-
ves. In people’s consciousness these two turning points were associa-
ted with two culmination peaks of the life: either to the prime of life or
to its going out. Since ancient times the opposition of life and death
has been realized as one of the «main binary oppositions such as top-
bottom», «one’s own — another’s» and so on. The opposition exten-
ded to the whole world of nature including the human being.

The summer vozhodyr with its warnita and the green world’s
blossoming was associated with the beginning of bearing fruit. It was
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the period of people’s weddings; at that time in all the villages near the
rye field the rite «guzhem yuon» (the summer feast) was held, which
was aimed at making for a better ripening of rye. A part of the wed-
ding ceremony was imitated at the summer feast. The family wedding
rite and the calendar feast «guzhem yuon» were understood as parts of
one process, which was realized through the song melodies of these
rites, the latter being very close in style or song with the same tune
«syuan gur» (the wedding tune) in some localities.

Nothing can disturb the great mystery of a new life’s birth. That is
why it was for bidden to make a noise near the water during the period
of the summer vozhodyr. The most dangerous time was midday, when
it was considered impossible to raise voice or beat something noisily.
For breaking the prohibition people might be punished by hail-storms,
lightnings, showers.

In the opposite to the summer vozhodyr, the winter vozhodyr ar-
rived in the period of the winter severe cold, of the life’s freezing. With
this time two important rites are connected: the calendar holiday «por-
tmaskon» (dressing up) devoted to keeping up the land’s fertility, and
the family funeral rite «jyr-pyd seton» (#ibip-nbia ceToH) (sacrificing
head-legs), adressed to the deceased parents. The stylistic similarity of
these two rites’ typical tunes bespeaks an underlying idea, which they
have in common. The idea is to prompte the world of non-existance to
a new life flourishing. It was traditional to produce much noise in the
course of the autumn-winter rites — at the portmaskon people used to
beat frying pans or saucepans while singing; at the funeral rite it was
necessary to ring the bell and stamp feet; people laughed much and
used foul language.

It was thought that at the time of the winter vozhodyr the streets
were full of werewolves and sorcerers; in the evenings people used to
tell fairy tales and ask riddles; while telling fortunes people listened to
«kylziskon» (xbui3iicbkoH) at the door of the house, at the crossroads,
at the windows and near the bath-house.

Thus, the opposition of the summer vozhodyr and the winter voz-
hodyr was emphasized by people on a number of levels; the rites kee-
ping up the prosperity and fertility of nature; the rites’ song tunes of
different stylistic nature — the summer vozhodyr tunes and the winter
vozhodyr tunes; at last, the sound space with its opposition of the si-
lence and noise.
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A.B.Mopo3z(MockBa)
Andrei Moroz (Moscow)

3BYK/OTCYTCTBME 3BYKA KAK CITOCOB
XAPAKTEPUCTHUKHU «CEI'O» U «TOT'O» CBETA
(Ha npumepe cep6oxopBaTCKHX 3aroBopoB)

~ SOUND / LACK OF SOUND A MEANS OF
CHARACTERIZING «THIS» AND «THE OTHER» WORLDS
(illustrated by Serbian-Croation incantations)

TekcTbl MHOTOYHCIIEHHbIX 3arOBOPOB, HANPABJIEHHbIX HA JIEYEHHE
6o0J1e3HeH, OCHOBaHbI Ha NPHHLIMNE H3THAHWA NEPCOHHPHLMPOBAHHOM
6051e3HH H3 yenoBeka (()KHBOTHOr0) B HEKHH OCOObIH, NOTYCTOPOHHUH
MHp. DTO TOT caMblii IOKYC, OTKYJla OHa NPHMLIIA, 4TO YACTO NoaYep-
KHBAeTCA crneyHanbHbIMU GopMmynaMu: Bpamu ce Hampaz, Hamemiiu
yogeue<...> (BepHHCb Ha3al, YelOBEK C SYMEHEM (YeOBeK-AYMEHD);
3aroBop OT Hamema — suMeHs — PanenkoBuh, Ne 425); Axo cu ca
CYHYe Oow'n, y CyHYe cu udu, aKko cu c Mecey 00w, y Mecey cu uou, axk
cu nomwcku, y nose cu uou<...> (Ecnu Tbl ¢ CONHUA MpHiLEN, UAH Ha
COJIHLIE, €CJIH Thl C MECALIA MPHILIEN, MW HAa MeCALl, eCITH Tbl NOJIEBOH,
uam B none — PanenkoBuh, Ne 78) v T. n., YTO yka3biBaeT Ha MPHHAA-
JIEXHOCTb 6OJIE3HH TOMY JIOKYCY, B KOTOPbIH OHa OTCbinaerca. DTo
€ BUHO H U3 YKa3aHHi Ha TO, KTO TaM ODOHUTaeT: <..>2zde suie Koce
vewvajy<...> (...rae BUiIbl <MHUGOIOrHYECKHE MEPCOHAXKH> BOJIOCHI
yewyT — PanenkoBuh, Ne 311); Tyj ceu semposu ckynawajy, éune kono
sujy<...> (TyT Bce BeTpbl <Ha3BaHHe OOJE3HU> COOMPAIOTCA, BHJIbI
BOAAT xopoBoa —- PanenkoBuh, Ne 121). bone3Hb MOXeT H3rOHATLCA
M3 YesioBeka ABYMS CocobaMu: HaCHIbCTBEHHO OTCbLIaThCcA obpart-
HO B CBOE «POJHOE» NPOCTPAHCTBO HIIH BbIMaHUBaThCA. Eciin ans nep-
BOro cnocoba xapakTepHa IKCIIHKaUHs HEBO3MOXHOCTH NpebbiBa-
HHUs OOJIE3HH B YeJIOBEKE HIIH PALOM C HHUM, a NPH ONHCAaHHH MecTa
OTCLIJIKH aKLIEHTHPYETCS HEBO3MOXHOCTb BO3BpaTa OTTYaa, TO NPH
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BbIMAHUBAHHUH €€ M3 YeJIOBEKA NOJYEPKUBAETCA NPHUBIIEKATENLHOCTD
TOW 4acTH NPOCTPAHCTBA, kyJa 60J1e3Hb AOKHA YIHTH.

Cpenu pa3ivuHbix aTpUOYTOB MecTa, KyJa BbiIMaHWBaeTcs 60-
JIe3Hb, TAaKMX, KaK MeKu Oyuieyu (MATKHE OMBaHbl — PajeHko-
Buh, Ne 67, 68, 137,202, 225, 286, 571), ceuren jacmyx (lwenkosas
noaywka — PaneHkoBuh, Ne 225), jopean (ogesano — Papenko-
Buh, Ne 137, 202, 424). cunuja, cogppa (cton — Pagenkosuh,
Ne 77, 119, 122, 124, 201, 202, 225, 364, 529, 569), nepujena unu
cmygena 6ooa (Pagenkosuh, Noe 6, 74, 77, 101, 109, 128, 148, 154,
283 ¥ np.). Haubonee NPOAYKTUBHON NpPEACTABIIAETCA eule OAHA,
3BYKOBas XapaKTEPHUCTHKA 3TOro jokyca. bone3Hb yrosapusaior
yHTH B MECTO, Iie HET HUKAKHX 3BYKOB, TOYHEE 3BYKOB, Xapak-
TEPHbIX [J1 NPOCTPAHCTBA, HACeNeHHOTrOo JNtoAbMHU. ITpu 3TOM He
NPOCTO KOHCTATUPYETCA THUILMHA B MECTE OTCbIJIKH, a2 NOApOOHeH-
IWKMM 0OPa30OM NepeyrcIIfOTCS HE CbILUWMbIE TaM 3BYKH; bones-
HH npeanaraeTcs yuTH:

<. >20e nem'n He aoje, ...20€ nemyx He noem,
20e ceulbe He 2poe, 20€ C8UHbU He XPIOKAlom,
20e 206e0a He posy, 20e Koposbl He Mblyam,
20e Korbu He gpulLime, 20e KoM He pacym,

20e ncema He 1ajy, 20e cobaxu He narom,

20e osuye He baajy, 20e 08ybl He Baeom,

20e Ko3e He spelumne. 20e KO3bl He MEKAIOM.

(PanenxoBuh, Ne 68; cp. Ne 29,92, 108, 115, 126, 208 u ap.).

AHAJIOTMYHAS XapaKTePUCTHKA «TOrO» CBETa, HapAdy ¢ mnepe-
YUCIIEHHbIMH Bbllle MPHU3HAKAMH, CO3JJaeT KAPTHHY MECTa, KOTOPOe
JIOJIKHO ObITh NPUBIEKATENbHO A8 60JIE3HH THIUMHOM, H300HIIHEM
M YIOTOM, TA€ uMa (x).1aoa Herexcara (AMEETCA HeJlexaHas npoxJa-
na — Panenkosuh, Ne 286; cp. Nel21) u roe oburaeT HeuncTas cuia.
OHaKO THMLUKMHA HE NPOCTO OAMH U3 PABHO3HAUYHbBIX MPU3HAKOB MeC-
Ta OTCbIJIKH 60J1€3HH, MO3BONAIOUINIH B COBOKYNHOCTH C IPYTHMH OXa-
PaKTepU30BaTh €ro Kak ocobo npHBieKkaTelbHOE,— He Cly4YaiHo
OMMCAHHE THILWHBI Ja€TCA 3HAYUTENbHO O0Jiee NOAPOGHO, YeM OMu-
caHue JI00bIX OpYIMX NMPHU3HAKOB, U 3aHMUMAET B XapaKTEPHUCTHKE
«TOrO» CBETA [N1IaBeHCTBYIOLLEE MecTO. Ocoboe 3HaueHHe UMEET TOT
$aKT, YTO THILKMHA OTOXIECTBIISETCS C OTCYTCTBHEM BIOJIHE OMNpe-
JleJIEHHbIX 3BYKOB — 3BYKOB, U31JaBaEMbIX CKOTOM M IOMalUHEH NTH-
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e, npuuyeM HauboJlee peryjaspHO OTMeYyaeTcs, YTO TaM, kyaa 6o-
JIe3HU NpeajiaraeTcs yiTH, He NOIOT NETYXH, C KPMKOM KOTOPbIX CBA-
3bIBAETCA HACTYIJIEHHE YyTPA M KOHELl BDEMEHH, KOT Ia HEYUCTas CHila
HanboJee aKTHBHA U MOXET NOBPEIUTH YesoBeky. To e, BEepOATHO,
MOXeT ObITb OTHECEHO M K IPYTrMM JOMaUIHMM XXHBOTHbIM W MTH-
L[aM, KOTOPbIX TaKXe He CJIbILIHO B NOTYCTOPOHHEM MHPe.

@akT, YTO KPUK JOMAIUHHUX XHUBOTHBIX M NTHL MOXET BBICTY-
nath B KauecTBe cBOeoOpa3Horo obepera, NOHKEHCTBYIOLLETO Ce-
natbh npebbiBaHHe 060Jie3HH B Yel0BeKe/psAIOM C YEJIOBEKOM HEBO3-
MOXHbIM, WIIH, 0 KPaitHeH Mepe, HEMPUATHBIM, MOJTBEPXKAAETCS TEM,
4YTO B aHAJIOTHYHBIX WIIH B TEX XK€ CaMblX KOHTEKCTax, Hapsaay C OT-
CYTCTBHMEM 3THX KPHKOB, OTMEYAETCA eLe U OTCYTCTBHUE 3BYKOB HHO-
ro xapakrepa: <...>20e nonosu He yame (A€ NOMNbl HE YUTAIOT <MO-
autB> — PanenkoBuh, Ne 102; cp. Ne 68, 109, 423); z0e 360Ha He
360He (Tie KOJIOKOJIa He 3BOHAT — PagenkoBuh, Ne 311; cp. Ne 94,
354,356,423, 451, 526). OTcyTcTBHe MOAOOHBIX 3BYKOB, CBA3aHHbIX
¢ 6orociyxeHHeM, OUYEBUAHO, HECTEPNUMBIX I HEYUCTON CHIILI
OTTOHSAIOLINX €€, JOMOJHAIOT aKyCTHYECKYIO KAPTHHY NOTYCTOPOH-
Hero Mupa. HakoHel, B 3aroBopax MOXeT coo0LaTbcs O MOJIHOM
NycTOTE W THIUMHE B 3TOM JIOKYCe: <...>20e ce Huwima He 4dyje (TOe
HHUYEro He ciblwHO — PanenkoBuh, Ne 355).

HanpoTus, npu onucaHuu Mupa niozei, 10okyca, rae HaXOAUTCs
6071bHOM 1 60J1€3HL B MOMEHT MPOH3HECEHHS 3aTOBOpa, NOJ4YEPKH-
BaeTCs HaJIMYHe NepeyHCIIEHHbIX 3BYKOB, NPHUEM MPEX/ie BCEro KOH-
CTaTUPYETCA NETYWHHbIA KPHK M 3BOH KOJIOKONIOB: ITemau neéajy Ha
3eMmu, a 360Ha bujy Ha Heby (METYXHU MOIOT H3 3EMIIE, a KOJIOKOJA
3BOHAT Ha Hebe — PaneHkoBuh, Ne 217; cp. Ne 273, 276 u op.). He6o
M 3eMJIsl, KaK BUIHO M3 NIPUBEACHHON HOPMYJibl, BKJIIFOYAETCS B «CEA»
CBET, «TOT» Xe, KaK NPaBUJIO, XapaKTEPH3YETCH KaK ropa.

B oTinuue oT cepb0XOpBATCKHX 3arOBOPOB, B BOCTOYHOC/IABS H-
CKMX MOTHB THLUMHBI KaK OJHOMH M3 HanboJee BaXKHbIX XapaKTepHC-
‘THK NOTYCTOPOHHEr0 MHPa HenpoayKTHBeH. OIHAKO U B HUX MOX-
HO BCTPETHTb YKa3aHHUA Ha HEMOTY M NYCTOTY 3TOTO JIOKYCa HUJIH ca-
Mot 6one3Hu: <...>gHeMetime b 8bl, 3y6bl, y paba bodxcus (WMs pek)
(MaiikoB, Ne65); <3onoryxa> gnemena y byinoi zonose (Maii-
koB, Ne 93); npowy u momo, Ilpeyucmas Kosxcus Mameps, ycepoHo
ceoumu 20pbkumu caesamu: «3acmynu 060 mHe, pabe Kosxcvem (MMs
PEK), OM2OHU 37110 TUXOMAHKY 3a MPUOeesamb 3eMelb, 6 nycmoe yap-
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cmeo <...>». Knou ¢ mope, azvik 6 pome (Maiikos, Ne 120); IToou eo
IMemHbl leca, Ha cyxu depeea, 0e HapoO He X00UIn, 0e CKOIN He Hpooun,
Oe nimuya He nemaem, Oe 3gepbe ite xooain (Maiikos, Ne 233).

The theses represent the muteness, absence of sounds and empti-
ness as characteristic features of the place, where the illness is exiled in
Serbo-Croatian incanations. Described in such a way this place of ex-
ile is opposed against the environment of a man. This method of des-
cription is generally used in Serbo-Croatian incantations, but is not
widespread in Eastern-Slavic ones.

COKPALLEHHASA

Maiiko — Bemkopycckue 3axnuHanns. C6oprux JI.H. Maiikopa. Cn6., 1994.

Pazerxosuh — Jb.Pagerkonuh. Hapoane 6acme u 6ajarba. Hui — IMpuwtuHa — Kparyjepan,
1982.
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E.A.lopoxoBa (Mockpa)
Ekaterina Dorokhova (Moscow)

BUBI PUTYAJIBHOI'O BOKAJIBHOI'O
HNHTOHHPOBAHUA U CTPYKTYPA
TPAJUIIMOHHOTI'O COOBIIECTBA

TYPES OF RITUAL VOCAL INTONATION AND
TRADITIONAL COMMUNITY STRUCTURE

BbiaeneHHocTb 06pAaOBOrO NMeHUs B chepe TPaaULMOHHOTO BO-
KaJIbHOTO MY3HLIMPOBaHHs BOCTOYHbIX CJIaBAH HanboJee spko BOMIIO-
THJIACb B CBOHCTBEHHOH eMy 0c060#H TeMOPOMHTOHALIMH, B TPHUCYLLUHMX
TOJIbKO PHTYyaJly BHaax U ¢popMax BOKaJIbHOTO HHTOHHpoBaHHs. OHu
He BOCIPHHHMAIOTCA HOCHTENAMH TPAOMLMKM KaK MEHHE, YTO HALIO
BbIpaXX€HHE B TEPMHUHOJIOrHH, 0603HayaloLei NpoLecc pUTyaabHOro
MHTOHUPOBAHHA («KPUYATbY, «TYKATbY», «PXKATb», KPIBKATbY, «BbITbY,
«BOMUTbY» U Op.). Kaxabii M3 TepMUHOB MMEET CBOE CEMaHTHYECKOE
noJie ¥ CBA3aH ¢ 60JIbLIIMM KPYTOM MH(OIOTHYECKHX NPeACTaBIeHUH.
OnHako Bo Bcex cily4asx NoA4epKkuBaeTcs 0CoOeHHOCTb 0OpAAOBOroO
MHTOHMPOBAHHA, OTJIMYHE ero OT 0ObIYHOrO MeHus B 6bITy. DTa «He-
€CTECTBEHHOCTb)», BOIUIOLLAIO11AS Marnyeckyio GYHKLHIO PUTyanbHO-
IO MHHTOHUPOBAHHSA, MOXET ObITb ZOCTHIHYTA PAa3JIMYHBIM CMTOCOOOM:

1) cHnoH ¥ MHTEHCMBHOCTBIO 3BYKa. DTO MOXET ObITh Ype3MepHO
IPOMKOE 3KCTAaTHYECKOE MeHHe-KPHK «BO YCIO rajnaBy» WIH, Ha060-
poT, oueHb THxoe. Hepenko o6a 3Ti BuIa pUTyaabHOro HHTOHHpOBa-
HHS BCTPEYalOTCs B ONHOW TPaAULIMHA M 0003HAYAIOTCH CrELMabHbI-
MU TepMHHaMH (MleHHe «BbICOKHM» U «HU3KMM» rojiocom B CMoJIeHc-
koM ITogHenposbe);

2) coyeTaHHEM MPHU3HAKOB PEYEBOIO M MY3bIKAJIbHOTO HHTOHH-
poBaHHMA B OHOM TekcTe. HHOrAa Bech TeKCT MHTOHHPYETCH C Heor-
pelesieHHOH 3BYKOBbICOTHOCTbIO, B APYTHX CJIy4asXx BO3MOXHO Moc-
NeJoBaTeNnbHOE COYETaHHE PEYHTALMH U MEHUS B OHOM TEKCTe;
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3) MacKkHpOBKOH ecTeCTBEHHOTO TeMOpa, MHTOHHPOBaHHEM HapO-
4YUTO rpyObIM rOJIOCOM B HEECTECTBEHHO HU3KOM HIIH, HaobopoT, ue-
pecuyp BbICOKOM PErMCTpe, M3MEHEHHEM TECCHTYpbl B MpeAenax ol-
HOT'O HCMOJIHUTENLCKOI'O aKkTa ([0 MOJyTopa OKTaB B MJiayax);

4) c NOMO1IbIO 0COOBIX HCMOJHHUTENILCKMX MPHEMOB: «T'YKaHbA» B
KaJleHOapHbIX U cBafeOHbIX MECHAX, BCXJIMMOB, BO3IJIACOB, PblAaHHUS
B MJ1ayax;

5) 3auMcTBOBaHHEM BHIAa HHTOHMPOBAHHUSA M3 HHOTO KYJIbTYpHO-
ro niuacrta (LEPKOBHOE MEHHE).

B puTyanbHOM BOKaJIbHOM HHTOHHPOBaHHH BblAENAOTCS ABe che-
pbl: M1ayeBas M YCIOBHO «HEIMJIayeBas», MMEIOLIME Pa3HYIO OpHEHTa-
LUMIO U B KYJIbTYpe, U B putyaine. C NOMOILbIO CHCTEMbI perjiaMeHTa-
LUMH K 3aNpeToB, CyIECTBYIOLINX B TPAAHLHH, 3TH chepbl HHTOHHPO-
BaHHA onpeeeHHbIM 06pa30M COOTHECEHbI C MOJIOBO3PACTHOM cTap-
TH(HKkauuner coobiiecta. «HennauyeBbie» BHAbI HHTOHUPOBAHHA,
BbIPa)XXaEMble TEPMUHAMHM «KPHYATb», «KTYKaTh» H T.J. CBA3aHbI, MPeX-
[l€ BCEro, C XXaHpaMH KaJieHAapHOTO LIMKJIa, a TaKXe cBagedbHoro pu-
TyaJja, TPaAMLMOHHO HMEIOLIETO CE30HHYIO 3aKPEMJIEHHOCTb B HApO -
HOM KaneHzaape. [103ToMy HeyAMBUTEJIbHO, YTO B COOTHECEHHOCTH 3THX
«KaJIeHAAPHbIX» BUJOB PUTYyaJIbHOIO HHTOHHPOBAHHS CO CTPYKTYpOH
coobulecTBa NposBUIACh NpHUcyLlas TPAAULMOHHOH KyJIbType MeTa-
MIes COOTBETCTBHUSA XM3HEHHOTO LMKIIA YelloBeKa rOJOBOMY KalleH-
JApHOMY LHKIY.

Tak, pe4TaTHBHOE MHTOHUPOBAHHE, HEPEAKO COYETAIOLIEECS CO
3BYKOMOAPAXKAHHEM MTHLIAM, CBA3aHO C JETCKHM BO3PaCcTOM H CBOIA-
CTBEHHO, NMPEXE BCET0, KAIEHAAPHbIM )XaHpPaM, HCMOJIHAEMbIM A€Thb-
MH WM MapKHPYIOLUIMM HA4yano KalleHAapHOro rojaa (mecHU 3MMHHX
006X010B, BECEHHHE 3AKIIHUYKH).

PutyanbHoe neHue-KpHK B HaHOObLIEH CTENEHH NPHUCYLIE MEPHO-
[y QJI0JOHOLLIEHHMS 3eMJIH, CE30HY MOJiEBbIX paboT, OT ceBa 10 yOOpKH
ypoxas. OCHOBHbl€ y4aCTHHLIbl PUTYAIOB U HCMIONHUTENIbHHLIbI MECEH —
JEBYLUKH OpayHOro BO3pacta M MOJIObIE XEH LLUHHbI, MPHYEM OHH «Jie-
JIAT» CE30H MeXY cOOOM: IeByLUKAM «PHHALTIEKUT» ero Hayano (Bec-
Ha), a XKEHIIHHaM — OKOHuaHHe (kaTBa). [laxe ecliv npeacTaBUTENb-
HHLIbI 00€UX BO3PACTHBIX FPYIMM Y4aCTBYIOT B OOHOM pHTYaJie (TpoHLl-
KO-Kynaybckue 06psaabl, cBaab6a), OHW Bceraa pasBefieHbl B HEM.

B3pocible )eHLHHbI, TaK XKe, Kak U MY)XXYHHbl, 3HAYHTEJIbHO peXxe
NposBIAIOT cebst B chepe pUTYaibHOro HHTOHMPOBaHUs. B TO e Bpe-
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M Hanboree «MOMHOLEHHO» BOMJIOLIAs YENOBEYECKOE ECTECTBO, OHH
ABJIAIOTCA OCHOBHbIMU HCMOJIHMUTENAMH cOBCTBEHHO neceH (Heobps-
JIOBbIX )XaHPOB), H MEHHE KaK TAKOBOE — WX MPHUBHIIETHA.

MyX4HHbI THWb B ABYX C1Y4asX MOTYT ObITb OCHOBHbIMH yuyac-
THUKaMH PHTYyasa U MpH 3TOM HMETb CBOIO HHTOHALIMOHHYIO Xapak-
TEPUCTHKY — B 3MMHHX W BeceHHHX 06xoaax asopoB. Ocobbiii cTaTyc
Y4aCTHHKOB 3THX DHTYaJIOB, PENPE3EHTHPYIOUHX MEPCOHAXKEN «TOro
cBeta» (cM. Teaucol Aoknanaa O.A TlawnHOH) NOAYEPKHYT U CneuH-
¢pHUYECKUM BUAOM HHTOHHPOBAHHA, BIM3IKHM K LIEDKOBHOMY.

CTapukH, 3aBepLIatoU1e CBOH XH3HEHHbIH NYTb U HAXOASUHECH
yxe 6JM3KO K MOpOory MMpa MepTBbIX, OTHACTH MPHUHHUMAIOT Ha cebs
€ro 3ByKOBYIO XxapakTepucTuky, Mx yyacTtue B puTyase yauie Bcero
COMPSAXEHO CO CTPOrHM 3aMpPeTOM He TOJILKO Ha NMeHKE, HO BOoOLwe Ha
M3JaHHE KaKHX-JIH6O0 3BYKOB.

Takum 06pa3oM, BUA HHTOHHUPOBAHHA MOXET BbICTYNATb B Ka-
YecTBE MapKepa COLHANILHOrO CTaTyca 4enoBeka, ObITb 3HAKOM €ro
NMPHHALEXXHOCTH K TOA HIIH HHOW NOJIOBO3PACTHO# rpynne (BbiCTpa-
MBaeTCA PAI: peUUTaALUMUA — Y eTeH, KKPHK» — Y MOJIOAEXH, COOCTBEH-
HO MEHHE — Y B3POCIbIX, MOJTYaHHE — Yy CTapHKOB). OTClOa 1 MPHH-
UMMHANbHAA KOJUIEKTHBHOCTb «KaJleHAapHOT0» PHTYaJIbHOrO HHTO-
HHpPOBaHHA, 6e3yCIOBHO ABNAIOLAACH HOPMOIA.

ITo-uHOMy nposBnseT cebs NiayeBoH BUI PUTYANbHOTO HHTOHH-
POBaHHA, MADKHPYS HHAWBHAYaJibHbIH CTaTYC KOHKPETHOTIO JIHLA, Er0
MOJI0XEHHE MO OTHOLUEHHIO K MHPY MePTBbIX. DTa Hied ACHO NpocJe-
XHMBaETCA B CHCTEME PErIaMEHTALMIA W 3aMPeTOB Ha PUTYyalbHOE Of-
JIaKUBaHHE.

B HeM MOryT y4acTBOBaTb:

1) neByuwKH-cHpOTbI, MPHYEM TOJILKO B CHTYalLHAX, HEMOCPEA-
CTBEHHO CBA3aHHbIX C HX COOCTBEHHBIMH POJHTENSAMH;

2) HEBECTbI, YTO CBA3AHO C HX KYCJTIOBHOH CMEPTLIO» B CBaIcOHOM
pHTYyane;

3) 3aMyXHHE XKEHILHHbI, UMEIOLIHE AETEH; B 3TOM Cllyyae 3Ha4H-
MO#H OKa3bIBaeTCA X 3aLH WIEHHOCTb, MAKCHMAaJIbHAasA YAAJEHHOCTb OT
MHpa MEPTBbIX;

4) cTapbie I€Bbl, «BbINARAIOLIHE» U3 COLHANIbHON CTPYKTYpbl MHpa
XHUBbBIX;

5) BAOBbI;

6) cTapyxH.
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Crporuii 3anpeT HCKNIOUYAET PUTYaNbHOE HCMOTHEHHE Nayei ae-
BYWIKaMH, DEpEMEHHBIMH, @ TAKKE KEHIMHAMH, TOJLKO YTO BCTYNHB-
MM B Opak.

Pa3nnuHbie BUAbI pUTYaJIbHOTO HHTOHUPOBAHHSA MOTYT COUYETAThb-
CSl B OTHOBPEMEHHOCTH, KaK, HAaNpPHUMep, B I0XKHOPYCCKHUX CBaAeOHbIX
MECHAX C MJIa4eM HEBECTbI MJIM B CEBEPHOPYCCKOM rpynnoBoi cBaaeob-
Hoii npuuetn. B nocnenHem cnyuae, XOTs njiau HEBECTbI W €€ NOAPYT
MoxeT 0603HauUaTbC OAHUM TEPMHUHOM (HanpHUMep, «MJjakca»), 3To
BCErJa OMMoO3HUMs ABYX Pa3MuHbIX BUIOB HHTOHWpPOBaHHUA. Yuac-
THE JEBYWIEK B MPHUYCTH, MHOXECTBEHHOCTb «A» B OJJHOM HMCMOJHH-
TEJIbCKOM aKTe MOATBEPXKAAET MPUHUMNHANLHYIO BO3MOXHOCTb /LA
KaXXA0ii U3 HUX OKA3aTbCs B NOJOXEHHH HEBECTHI; OHA e B 3TOT MO-
MCHT y>€ COBEPLIAET PUTYalbHbIi nepexon.

JIBa 0603HaYEHHbIX BUAA PUTYalbHOrO MHTOHUPOBAHWUSA MOTYT
Kak MPOTHBOMOCTABNATLCA APYT APYIY, Tak U 00pa30BbLIBATL Nepece-
ueHus. B npouecce cBoero B3anMoaeicTBHA OHM HE TONIbKO BbICTYNA-
10T B KayecTBe OAHOrO U3 MEXaHHW3MOB PUTYasa, HO H BLIXOAAT 3a ero
PaMKH, PETYUPYA KyJbTypy B UETOM.

Ritual singing is marked out the sphere of traditional vocal music
activities of eastern Slavs. This is reflected most vividly in the specific
timdre intonation appropriate to it and in the types and forms of vocal
intoning peculiar only to the ritual. The bearers of tradition do not
perceive it as singing which is reflected in the terminology determining
the process of ritual intoning («to shout», «to cry», «to call», «to ne-
igh», «to bellow», «to howl», «to yell» etc.). Each of the terms has its
own semantic field and is connected with a big circle of mythological
notions. However in all cases the particuliarity of ritual intoning is
stressed as well as its difference from usual singing in every-day life.
This «non-naturality» personifying the magical function of ritual in-
toning can be reached in different ways.

Two spheres can be distinguished in ritual vocal intoning: la-
menting and «non-lamentating». They have different orientation
both in culture and in the ritual. With the help of the system of
reglamentations and prohibitions existing in the tradition, these
spheres of intoning are co-related in a certain manner to the socie-
ty's sex-and-age stratification. «Non-lamening» intoning types ex-
pressed by such terms as «to shout», «to call» etc. are not connec-
ted, first of all, with the calendar cycles genres, as well as the genres
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of wedding ritual which is «fixed» to certain seasons of the traditi-
onal calendar. That is why it is no wonder that in the co-relation of
these «calendar» types of ritual intoning with the community struc-
ture, the ideas of correspondence of a person’s living cycle to the
calendar year cycle are reflected.

Thus the type of intoning can stand out for the person’s social
status marker, being the sign of his belonging to a certain sex-and-age
group. (It is possible to establish the following scheme: recitation —
children, «shouting» — young people, singing as it is — adults, si-
lence — old people). That is why it 1s clear that principiai collectivity
of «calendar» ritual intoning is undoubtedly a norm.

Lamentation type of ritual intoning reveals itself in a different way,
marking the individual status of a certain person, his/her status regar-
ding the world of the dead. This can be clearly noticed in the system of
reglamentations and prohibitions to ritual mourning.

The two determined types of ritual intoning can be opposed
as well as co-exist. In the course of their co-relation they not only
act as one of the ritual’s mechanisms but also exceed its limits,
regulating culture as a whole.
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b.b.Edumenkona (Mocksa)
Borislava Efimenkova (Moscow)

OIMNO3n1iusA HEBECTA/AEBYUIKH B
MY3BIKAJIBHOM KOJIE CEBEPOPYCCKOH
CBA/IbBbI

«BRIDE/GIRLS» OPPOSITION IN MUSICAL CODE OF
RUSSIAN NORTH WEDDING

1. UHMUMaUMA HEBECTbI, €€ NEPEXOA M3 FPYNNbI AeBYLlIEK B Ipyn-
My EHIWHUH — JOMHHHPYIOLUHHA acnexT ceBEpHO# cBaabObl. OpHeH-
TaluMa NOCNeaHer Ha norpedanbHbIi 06paa onpeaenuna npeMMyulec-
TBEHHOE BHUMaAHHE K HaYallbHbIM 3TanaM HHHUHALMKU: OTUYYXKAECHHIO
OT MpeXHeh MoNIOBO3PACTHON IPyNNbl U NEPEXOAY B IHMHHANIbHOE
coctosiHue. X pa3BUTOCTb B CEBEPHOM pUTYali€ BbIAENAET B KaYeCTBE
Beayluel BHyTpeHHIolo onno3uuuio F-tekcra cBaab6bl — onno3uiumnio
JiMUa, COBEpLIAIOLLErO nepexon (HeBecTa), NOJIOBO3PACTHOH rpynne
(2eBYUIKH), OT KOTOPOH 3TO IULO OTAENAETCA B Xo4¢e puTyana. B pane
Tpaauuuii CeBepa 3Ta ONMO3MUMUSA B My3bIKaJIbHOM Miacre cBaAbObI
BbipaxeHa Aaxe 6ojiee BECOMO, YeM OCHOBHas — MPOTHBOCTOAHHE
IBYX CTOPOH (ONMo3uuUMs cBOii/uyxoit). C Helo CBA3aHO NOMHHHPO-
BaHMeE XXaHpa NPUYETA B CEBEPHOM PHUTyasie U NposBieHHE cneundu-
YeCKH ceBEPHOT0 (peHOMeHa — rpynnoBOro NpUueTa AEBYLIEK.

2. 1o cooTHouleHHIo B cBaab6e rpynnoBoro U COAbHOro NpHYH-
TbiBaHUSA Ha pycckoM CeBepe 3aMeTHbI iBe IpyMNibl TPaAHUHNA: B O1-
1MX npeobnaaaer rpynnoBoi, B Apyrux — conbHbIA naay. Apeai nep-
BbIX OXBATbIBAET I0XKHYIO YaCTb CEBEPOABHHCKOr 0 BacceliHa, CpeaHIolo
Mesenb 1 3anaaHoe Ilomopse (Kapenbckuii u Tlomopckhii 6epera),
apean BTopbix — BocToyHoe IToMopbe, HUXHIOW Me3eHb, cpeliHIo
1 HxHiolo CeBepHyto JIBuHy (Bkitouas ITuHery). B kaxao# rpynne
TPaAULUMK ONNO3ULINSA HEBECTA/AEBYLLIKH NO-PA3HOMY KOAUDYETCA MY-
3blKaibHbIM HaMOMHEHHEM pUTYyana.
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3. B apeane cBaAbObI C rIaBEHCTBYIOLLEH POJIBIO CONILHOTO MJla-
ya OHa BblpaXxeHa ONMNo3HUMeH Niay/necHs — NPOTUBOMNOCTaBIIE-
HUEM TONOLEHHH HEBECTbI MPOLLANbHLIM J€BUYbUM MECHSAM, a Tak-
K€ HacTyLIKaM, XOPOBOAHbIM HITH TUPHYECKHM NECHSM, 3ByHaALIUM
Ha cBaabbe. OObIUHO HeBecTa roJIOCUT Ha UX ¢oHe. JlaHHas cuTya-
LMA 1OCTAaTOUHO XOPOLUO U3BECTHA (OJIbKIOPHUCTHKE U OCTAHABIIH-
BaTbCs Ha Hel Mbl He Oynem.

4. Topa3no MeHee WU3yuen OpYyroi ciyuaii, Koraa BedyLIUM HIIH
JaXcie €IMHCTBEHHBIM HaNeBOM NPOLWANbHOH GYHKUHH B My3blKallb-
HOM NJacTe pUTyana OKa3blBaeTCs HaneB rpynnoBoi NpHYeTH AeBY-
wiek. CoNbHbIHA Nay UK OTCYTCTBYET, MK GaKyJIbTaTHBEH, BTOPOC-
TerneHeH, NPOLIANIbHbIX NECEH TOXE HET, TIMO0 OHK eAnHHYHBI. OTCYT-
CTBHE KOHTPACTHOTO MY3bIKaJIbLHOTO MaTepHana [eM He MEHee He JH-
WaeT My3blKanbHOE HanojHeHHe o6psa KOAUPYIOLMX BO3MOXHOC-
Teil. Jlaxe B paMKax OAHOTO «roJioca» ONMO3WULMs HEBECTA/EBYLIKH
OKa3bIBAETCSA APKO BbIpaXkeHHOH 6naroaaps co3AaH1i0 KOHTPACTHBIX
BEPCHH OHOI'O M TOTO XK€ MY3bIKaJIbLHOTO TEKCTA.

5. 910 nocTHraeTcs pAAOM CTPYKTYPHbIX MPOTHBOMOCTABIEHHH,
Cpeau KOTOpbiX BbiAenum aBe rpynnsl. IlepBas o6beauHseT onnosu-
UMM, YCIIOBHO FOBOPSA, MKOHHYECKOTO XapakTepa, UMeIoLLHE OQHO3-
HauyHylo GyHKUHOHANBHYIO opHeHTauuo. OHM ONUPAIOTCA HA JBOH-
CTBEHHYIO MPUPOAY TPYNIOBOro NpHYETa W yCHIMBAIOT TO Niayes-
Hble, TO NeCEHHbIE Ka4ecTBa TeKCTa. JTo:

a) (pakTypHas ONnoO3ULHSA CONbHOTO H MHOTOTOJIOCHOTO aHCaM-
6neBoro neHus;

6) TeMOPOBO-MHTOHALIMOHHAA ONMO3MLIMS NJIAYEBOIH MaHEPbI UH-
TOHMPOBAHHA y HEBECTbI (C MCNONL30BaHHEM BO3IJIACOB, PbLAAHUH H
T.N. NPHEMOB) — BbIPABHEHHOMY NECEHHOMY 3BY4aHHIO TEKCTa Y Jie-
ByllleK; h

B) PUTMHUECKas onno3uuus ceoboaHoro, pybaTHoro «npoure-
HHSA» TEKCTA HCBECTOH — XEeCTKOH TOYHOCTH PUTMHYECKOTO PUCYHKA
B NEH!H AEBYLUEK.

KM conyTcTBylOT aHanoru4Hbie HKOHU4ECKHE ONMO3ULIMH Ha APY-
TMX «A3bIKaX» PUTyana M, Npexie Bcero, onno3uLMs no3, XecTos, ABH-
XEHHIi y HEBECTbI M y IEBYLIEK BO BpeMA NpUunThiBaHUS. [Ipumepom
ABJIAETCA XJleCTaHbe HeBeCcTbl HA Bonoroauunue (2, c.84) unu ee roso-
uieHKe «c ypbiBoM» Ha Bauke (3, c.117).
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CONOCTaBNEHHE «MIAYEBbIX» H «NECEHHBIX» BEPCHI MPHYETHOTO
HarneBa KOAUPYET ONMO3HULUMIO HEBECTA/EBYLIKH, Pa3BOASA UX NAPTHH
B NMOCeJ0BaTENbHOM WX OAHOBPEMEHHOM 3BYYAaHHH,

6. Bropas rpynna o6beauHAeT CTPYKTYPHbIE ONMMO3ULHHA CHMBO-
JIMYECKOTO niaHa ¢ MOOHIIbHOH QYHKLIHOHANIbHOR OpHEHTaLHeH, KO-
TOpas IoKaNbHa, pa3iMiHa B OTACNbHbIX TPAAULUAX UK B KAKOK-TO
COBOKYMHOCTH TpaiuUHii. ITO:

a) ONMO3ULHUA «KPYTbIX» (CKOPbIX) H «MONOTHX» (MELJIEHHbIX) BEP-
CHii MPUYETHOIO TEKCTA, T.e. TEMNOBbIH KOHTPACT HHTOHUPOBAHUA
npyyYeTa HeBeCTOM W aesywkaMu. OH 6a3upyeTcs Ha pa3HuLE XPOHOC
NPOTOC, NPOTAXEHHOCTH CIOrOBbIX BPEMeH TekcTa. B «monorux» Bep-
CHSAX MPHYETA MO CPABHEHHIO C KKPYTLIMH» CIOTH PACTATHBAIOTCA B
neHWH MHOT1a BJBOE;

6) perucTpoBblii KOHTPACT NapTHit HEBECTbI U IEBYLLEK, Pa3Befie-
HHUE UX MO BbICOTE NPH OJHOBPEMEHHOM 3BYUYaHHUH, T.€. MO BEPTHKAJIb-
HOit 0CH MY3bIKAILHOTO TeKCcTa (ONNo3uuus Bepx/HHU3);

B) BPEMEHHO! KOHTPACT NOJUPOHUYECKOTO THNA — CABHMT nap-
THI HeBeCTbl M eBYLIIEK NO OTHOLIEHHWIO APYT K ApYrY, T.€. pa3Bene-
HHE UX NO FOPU3OHTAIbHOH OCH TEKCTa.

Bce Tpu npuema moryT koMOuHMpoBaTheca Apyr ¢ apyroM. Kax-
as TpPaJHLUHKs UCNONb3YET UX B ONpeaeneHHOM Habope ¢ TOH MK UHOI
¢dyHKUMOHaNbHOW Harpy3koii. U yeM MeHb1ue HaneBOB B cBaabOe, TeM
AKTHBHee cnocobbl BApbUPOBaHHUA €€ BeAYLIEro Hanesa, YTO CO3AaET
HeoOxoaMMoe MHOoroobpasue My3blKanbHbIX CPEACTB AJIA aIEKBaTHO-
ro OTPaXXeHUs CYyTH PUTYalLHOIO Npouecca.

7. B kayecTBe NnpUMepa pacCMOTPHM MPHEMblI KOAUPOBaHHS OnN-
[O3ULUMHU HeBeCcTa/AEeBYLIKH B My3blKalbHOM nnacte cBaabbbl Kok-
LIeHbTH U coceHel cyxoHckoit Tpaauunu (TapHorckuii paitod Bono-
roackoi obnactu). O6panoBblie HaneBbl 3BYYaH 31Cb TONLKO B IOME
HeBeCTbl A0 BeHLA, INaBHbIM Oblsl HaMeB rPpyNNoOBOro NpHYeTa JEBY-
wek. HeBecta ronocuna nubo Ha coNbHYIO BEPCHIO TOTO e Hanesa
(BoctoyHas Kokuienbra, nobepexse Cyxonbl), 1460 Ha HaneB norpe-
6anbHoro obpsana (3anaaHas KoklueHbra), KOTOpblii 31eCb OAHOTH-
neH rpynnoBoMy cBafebHOMY (cM. 2). B BaxHelIHe MOMEHTbI pUTY-
41a HeBeCTa NpUUYHTaNa BMeCTe ¢ aeByllkamu. B 6onblinHcTBe Tpa-
mvuumii 3anagHo Kokwenoru u Ha CyxoHe UX NapTHH Pa3BOAHIHCD
ONMO3HUHEH «KPYTOrO» M «MOJIOroro» aCHHXPOHHOTO MPHUUYHTHLIBA-
Hus (Ha CyxoHe nosioro npuu1Tana Heeecra, B Kokienbre — neByiu-
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ku). PeructpoBsblii KOHTpacT 6b#1 He 06s3aTENEH, HO B Clly4ae pa3Bo-
[1a no BbicOTe HeBecTa npuuuTana Ha CyxoHe Haa aHcambiieMm, a B
_Kokuwenbre — Huxe Hero.

8. Oc060 3HaunMbiMH B cBaabbe KokieHbru Oblin BeuepHHUe Bbl-
XO/bl HEBECTbI C NOAPYraMH «Ha yropsbi» (Ha y/iuly) BO BpeMs npel-
cBaae6HOM Heaenu, 06a3aTenbHO — B KaHyH BeHua. Ha ynuue HeBec-
Ta npoluanace ¢ AeBUYbLEH BOJEH, C POAHbLIMH, C AepeBHeH. ['onoca
HEBECTbl W AEBYLIEK pPa3AeisjIiCb MPH BbiX0de W3 M3ObI MO BLICOTE:
ZeBYLUKH NepexoauIin B 60Jiee BLICOKHI PErHCTP, HEBECTA MPOAOIKA-
na NPUYET B HIKHEH YacTH WwKanbl. B Tex Tpaauumsx, rae OCHOBHOMH
BepCHEH NpPUYETHOro Hanepa 6bina «kpyTas», BLIXOA Ha yJauUy CO-
NPOBOXAAJICA €LLE U CMEHOH «KpYTOro» HaneBa — «MnoJorumM» nubo
TOJILKO Yy AeByLleK, MO0 U y meByluek, U Y HEBECTbl OAHOBPEMEHHO.
Tam xe, rae OCHOBHOI Oblna «noJsioras» BepcHs HarneBa, yJIHUYHbIE NPH-
YeTbl OTJIMHAJIMCH JIHLIb ABYXPErHCTPOBOH (hakTypoii. «KpyTas» Bep-
CHA HaneBa 3jecb WMesa Apyryo pyHKUHUIO, HanpuMep, B A. EBceenc-
KOW MapKMpOBaJjia NpHe3a NOe3xaH.

9. CreneHb aBTOHOMHOCTH MapTHH HEBECTbI W AEBYLUEK NMPH CO-
BMECTHOM NPHUYNTLIBAHWH ONPEAENANACH HE TOJILKO MY3blKaJIbHbIM,
HO 1 Bepb6anbHbIM kOMNOHEHTOM TekcTa. Hanbonbiuas 6au3octs BO3-
HHKaJia NPU CHHXPOHHOM NPONEBaHHUH €AHHOrO CJIOBECHOTO pAja, T.€.
NpH pa3BOpaunMBaHUK CyOTEKCTOB HEBECTbI M J€BYLUEK B paMKax 06-
LleH PHTMHYECKON CTPYKTYPbl — OHH OTJIMYAJIHUCH TOJIbKO BbICOTOM
nHToHHpoBaHua (a. EBceeBckas O3epeukoro c/c).

Bbonee pe3koe pa3rpaH1ueHHe mMapTHH HEBECTbI M AEBYLUEK JOCTH-
rajocb-HECHHXPOHHbIM MPON3HECEHHEM OHOTO H TOTO Xe MOITHYEC-
KOro Tekcta, obpereHneM cybTekcTaMH NpUYETa CAMOCTOATENLHOM
PHUTMHYECKOH (DOPMbI, YTO BbICTYNANIO NPH CONOCTABJIEHHH KKPYTO-
ro» M «MoJOroro» NPUYUTLIBAHHUA CO CABMIOM NapTHH NO TOPHU3OH-
Ttanu. Ha CyxoHe nonoro npuunTana HeBecTa, KPyTo — J€BYLIKH, B
Kokuwenbre — Hao60opoT. Ha CyxoHe TekCT HaYMHAIN AEBYLUKH, He-
BeCTa nena «no-3a aeBkam», B KokuweHbre — Hao60poT.

Haibonbwyo caMocToATENbHOCTb NpHOOpeTanu napTHH HeBec-
Tbl M ICBYLIEK NPH ONOPE HA pa3Hble MOITHYECKHE TEKCTbI, KOTOPbIE
Yalile BCEro UCMOJIHAMCb aCHHXPOHHO H3-3a CABMra NapTHH N0 ropH-
30HTa/IM, KOHTpacTa KpyTdro u nonororo npuuuTbLIBaHMs. B oaHmMx
Tpaanmumuax KokweHbrn Takoe HCnosiHeHHe 6bl10 HOPDMATHBHbIM, B
JPYrMX — BO3HHKAJIO B KOHLE NPOLLANTbHOrO KOMIJIEKCA pUTYyana
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CMMBOJIM3UPOBAJIO OKOHYATE bHbIH Pa3pbiB HEBECTbI C PEXHEN N0J-
OBO3pPaCTHOH rpynmnoii, 3aBeplueHue ee JIUMHUHAIBHOTO COCTOSHMA.
Qco60 3HauMMO¥ NMPH 3TOM OKa3biBaJIach CMeHa aipecaHTa B TEKCTE
JIeBYIIEK: MPH BbIBOJE HEBECTbI M MEPelayu €€ )XEHUXY OHU MPUUYUTA-
71 yxe ot cBoero nuua («ITotepsnu rony6yumku/ U3 ctany cragoson-
HuLo» — 1, ¢.245), a He OT NMUA HeBeCTbl, KaK paHee. OTcTynas oT
CTOJ1a MOCIe N0CaAa HEBECTbI PAJOM C )KEHUXOM, OHU OOpbIBaJIK MpH-
4eT W NePeXOAMIIM Ha BeJIMYaHHUS, HEBECTA XKe elle HEKOTOpOoe BpeMs
NpoJoJIKajla NPHYMUTaTh, HO Yxke Ha oHe neceH (1, c.246-248). Ta-
KHMM 06pa3oM, My3biKaJibHbIil MIACT pUTYyana MOT KOAMPOBATD OMNMO-
3MLIMIO HEBECTA/IEBYIIKH B ONpeAeieHHOM AMHAMMUKE,

10. OnucaHHble NpUeMbl CO3AaHMS MYy3bIKaJbHOTO KOHTpPAcTa Ha
MCCIIEAYEMON TEPPHUTOPHH MO-Pa3HOMY KOMOWHHUPOBAJUCH APYT C
JApPYroM, OTJIMUMS MOTJIM ObiTb JaxKe B COCEAHMX AEPEBHAX, YTO He
TOJIbLKO ONpPEJENSIO «JIMLO» KaXAOH MeCTHOW TpaAMUMU B apeaje
OJIHOTO M TOTO Xe HaneBa M 06psa, HO U NO3BOJIAJIO NPU MUHUMYMeE
HaneBOB MapKMPOBAaTb MY3blKaJIbHbIM SA3bIKOM PHTYala BaxHeHuiue
MOMEHTBI €TO Pa3BEPTbIBAHUS.

The bride’s passing over from a group of girls to a group of mar-
ried women is the basic content of the first half of the North Russian
wedding. The bride’s going away from her sex-age group is expres-
sed in the music of the ritual with two contrasting sets of musical
texts — one is connected with the bride, and the other — with the
girls. The contrast is created by three genres of the farewell function:
the solo lamentation song «of the bride, her girl friends» lament and
farewell song.

In some cases the bride — the girl-friends’ opposition is expressed
by two contrasting types of intonation — lament and song intonati-
ons. The former is characteristic of the bride’s lamentations and the
latter — the farewell songs of group lamentations by the girls.

Used in dominant group lamentation traditions are devices of con-
trasting varying of the lamentation tune:

1) creatine its two tempo versions — the slow and the fast ones;

2) the bride’s and the girls’ singing in different pitch-levels;

3) the separation of their parts in time — a shift in the horizontal
line.
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These varying devices are functionally neutral and are compre-
hended only in the context of the ritual. Each tradition uses them in a
certain set and in that or other function.
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C.A.XuranoBa(KpacHonap)
Svetlana Zhiganova (Krasnodar)

OBPS/IOBBIE HATIEBBI IO)KHOPYCCKON
CBAIbBbI: ®YHKIIMN U AKYCTUYECKHNE
KAYECTBA

RITUAL TUNES OF THE SOUTH-RUSSIAN WEDDING:
THE FUNCTIONS AND ACOUSTIC QUALITIES

Benyuirecs B nocineaHue roabl MccienoBaHHs CBaaeOHbIX Harme-
BOB B KOHTEKCTE pUTYyasa MOATBEPAHIIM UX MPHUHALJIEXKHOCTb K KOJH-
pyowum cuctemam obpsaa (npobnema nocrasneHa b.b.Edumenko-
BOit). AHanu3 nonesbix MaTepuanoB (Kypckas, bpsauckas, CmoneHc-
kas obn. KpacHomapckuii kpail) nokasan, 4to cnocoObl nepenauu
00psan0BOro coaepXaHus NOCpeaCcTBOM HAMEBOB MOT'YT ObITh pa3iny-
Hbl B pa3HbIX KOXHOPYCCKUX Tpaauunax. OCHOBHbIM KPUTEPHEM, MO~
TBEPXKIAAOLWKUM KOAHPYIOLLYIO aKTHBHOCTb MY3blKaJIbHOTO MaTepHa-
na, ssaserca/auddepeHunauns B obwem kopnyce oOpsaaoBbIX Hane-
BOB, KOTOPas, Kak MPaBHJI0, ODHEHTUPOBaHA HA CTPYKTYPY pHTyaJa.
ITpu 3TOM B 10)KHOpYCCKOM cBaabbe pUTMHYECKAs M 3BYKOBBICOTHAs
OpraHH3auus HaneBOB MPOSABJIAIOT OTHOCHTENbHYIO CaMOCTOATENb-
HocTb. PUTMHUKa, kak nmpaBuno, aMddepeHunpoBaHa B 6oblLiei cTe-
nedu. HekoTopble puTMHUYecKHe CTPYKTYpbl OOHAPYXHIIH CTabWIIb-
HYI0 CBA3b C ONpeaeaeHHbIMH OOpANOBbIMU 3Tanamu. Tak, LeH3ypH-
POBaHHbIE PUTMHYECKHE NEPHOIbI, ONTHPAIOLLIHECS HA CHILITAOMYECK Ut
CTHX CO cIOroBbIMH HOpMaMHu 5+5+6(7), 7+5, 7+3 HEH3MEHHO CBA3bI-
BAIOTCS C NPOLIAJILHBIM JUIS HEBECTbI MEPHOLOM PUTYasa, pUTMHUeC-
Kas popma co CTHXOM 6+6 HauboJIee YACTO MapKUPYeT JTHHHIO 0bps-
JOBbIX OTHOLLIEHWIH POOB XEHHXa U HEBECTbI, hOopMa co CTUXOM 4+4+6
CONpPOBOXIAeT NepeBHKEHHS B 0OPAIOBOM NPOCTPAHCTBE U T.A.

3BYyKOBBICOTHbIH KOMIOHEHT OOPALOBbLIX HANEBOB NPOSBIAET KO-
JMpYIOLIHE kauecTBa ropasao pexe. Tak, B LeJIOM psle 3anagHo- U

100



10)KHOPYCCKMX TpaaMUMii (HanmpuMep, cBaabba 3anaiHblX paHOHOB
BpsHcko# 0011.) eAuHbBIA MeToAUYECKUHA TUIT YHUDULIUPYET MY3bIKaJIb-
HblH MaTepuas. OgHako nepesaya oOpsIOBOro CMbICIa HA-9TOM CTPYK-
TYPHOM yPOBHE OpraH13aLuHy HareBOB TOXEe BO3MOXHa. JTO KacaeT-
CA Npex e BCero Tex cBafeOHbIX TpaaULMH, rae nipdepeHUMpOBaHa
n cpepa Menoauku. Haubonee TunuyHas popmMa Takux pasinumin —
NPUHALJIEXHOCTb HAMEeBOB C Pa3HOH 00psaA0BOH QyHKUMEN (MpoLuasb-
HbIX, BEJTHYAbHbIX, 0OPMIIAIOLIMX KOHTAKT POJOBBIX KOJUIEKTUBOB)
pa3HbIM THMAaM 3BYKOBBICOTHOH opraHW3aunu. MMeHHO Takas kap-
THHaA CBOWCTBEHHa CBaJeOHbIM TPaAMLIUAM JIeBOOEPEXHbIX CTaAHHML
peku Ky6anu. Paznuumns B opraHu3aunm my3blkaabHOM TKaHU Hane-
BOB MOTYT 3/[ieCh MPOSBJIATbCA Ha YPOBHE J1afia, MENTOAUYECKOH KOM-
NO3ULMH, YACTHYHO MHOTOrosiocus. OQHUM U3 Hanbosee APKHUX, Be-
COMBIX apPryMEHTOB B M0J1b3y ¢ depeHUHPYIOLHX KAUECTB MENOAH-
KM HaM KaXXeTcs pasHMLA B MaHepe MCMOJIHEHUs CBaJeOHBbIX HAMeBOB
pa3Hoit 06psnoBoii dyHkuuu. Tak, cBaneGHble necHU craHuLbl OTBaX-
Hol JIabuHckoro paitoHa KpacHonapckoro kpas nmpeacTaBisioT TpH
aKyCTHYECKH Pa3HOPOAHLIX THNA UcnonHeHus. HapoaHas TepMuHOIIO-
TMs HAMEYAeT JIMLLUb OAHY ONMO3ULIMOHHYIO Napy NOHATHUH : «IETb» WUIIH
«MrpaTh» MecHU U «kpuuatb». IlepBas kacaeTcs OCHOBHOrO Kopryca
cBageOHbIX neceH (MPOLUAIbHBIX, BEIMUYAIbHBIX, MOE3KAHCKHUX), KOTO-
pble TEM WM HHbIM 00pa30M MPOSABIAIOT OTHOLUEHHE K Nepexoay, co-
BEpLIAEMOMY y4aCTHHKaMH cBab0bl (HEBECTOM, keHMXOM). BTopoii THn
MCIOJIHEHUS CBOWCTBEHEH KOPHIIKAM M IPa3HUIIKaM, 3By4aLlIUM BO Bpe-
M5 BbIKYMa HeBecTbl. BUIMMO, HHOE aKyCTHUYECKOE Ka4eCTBO ITHX KOM-
No3UUMH OODBACHAET TOT PaKT, YTO UCMOJHUTENU HE CYUTAIOT UX CO-
6CTBEHHO MECHAMM, OMNpeaenas GaKT UX BbIMOJIHEHHUS CIEAYIOLUM 00-
pa3oM: «KpHYAT XXEHUXY», «KpHUYaT cBaluke» U T.0. Kopuaku u apas-
HWIJIKM OTJIMYHBI OT COOCTBEHHO «IECEH» W MO CBOEMY MHOTOJIOCHOMY
crpolo. [IpakTuka ux aHcaMbeBOrO HCMOHEHHS, 110 CI0BaM MHoOp-
MaHTOB, OTCYTCTBOBaJIa, APA3HUIIKK «KPHUYAIUCbY» COJILHO, Ha ¢oHe
00OpanoBoro auanora cBajeOHbIX YUHOB.

Bbonbwas yacTb HaneBOB, OTHOCHMbIX MHPOPMAHTAMHU K «CO-
6CTBEHHO» MECHAM, TaKXXe UMEET aKycTHUeckue pasnuuus. Haubonee
MHTEPECHBbIM KaXeTCd HaM CYLUeCTBOBAHHWE IBYX OMMO3ULHUOHHbIX
rpynn, 3Byyallux B pa3HOpPoAHOM oOpsaoBOM npoctpaHcTBe. Ecnu
MEeCHU, NQIOLHECH B JOMAX HEBECTbI U XXEHUXA, UMEIOT DoJlee yMepeH-
HYI0 AMHAMUKY, TO PAA CBafeOHbIX KOMITO3ZHLIMH, UCTIOJTHAEMbBIX ADYX-
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KaMH BO BpeMs c6opa rocrei Ha yJudue, NOKOTCA MPaKTHYECKH B Ka-
JIEHAApHOI MaHepe — APKHM, OTKPbITbIM TeMOPOM, C HCMIOJIb3OBaHH-
€M TUMHYHbIX IS KaJleHAApHbIX XaHPOB NPHEMOB (HanpHMep, Iy-
KaHbsl B KOHLIE MECEHHbIX MeNOCTPO(d). AHANIOTHH C KaJlCHAApHbIM
NneHWeM BO3HUKAIOT M M3-3a MJIOTHOM! «HACBIILEHHOCTH» 3TOrO OTpe3-
Ka pUTyaJla NeCHAMH: LECTBHE APYXKEK MO YIULAM CTaHHLbl TPAKTH-
YeCKH HenpepbIBHO CONPOBOXIAETCA HCTIONHEHHEM KOPOTKHX «THpaa-
Hblx» koMno3uumii. [Tono6bHeIH cnocob nmeHus BblaenseT B 06psie
Hayajio akTHBHOMH peayn3aluu nepexona.

OnpenesieHHbli aKyCTHYECKH KOHTPACT CO3JAET B FO}KHOPYCCKOM
cBaabbe OpUeHTaLMA pa3HbIX N0 GPyHKUHAM cBaAeOHbIX KOMMO3HLIHA
Ha pa3Hble XaHpOoBble MOAENIH NeHus. Tak, 10CTaTOYHO APOK KOHTPAcT
«QJIMJIEWIHbIX» BEIMYAJIbHbIX M NTOE3)XKaHCKHX MECEH, HCTIOJIHABYIMXCA
€ MJIACKOM, MPUXJIONbIBAHHEM, CBUCTOM, H MPOILAJIbHbIX, <MOAEIbION»
KOTODbIX, KaK B CTPYKTYPHOM, TaK H B aKYCTHYECKOM IJIaHE, ABNIAET-
cA IMpHYECKHH XKaHP.

PuTM 1 IMHaMHKa NOAOOHBIX aKYCTHYECKHX KOHTPACTOB, CTENEHb
«HACBIILEHHOCTH» Pa3IM4YHbIX 3TaNlOB PUTYaJ1a My3blKaJIbHbIMH KOM-
TNO3HLMAMH B IOXKHOPYCCKO#H TPAAHLIMOHHOM KyJIbType MATIOM3yHEHbI,
a MeXny TeM, 3TH aKTopbl — COCTaBHas YacTb peanu3auul obpano-
BOI'O COJlepXXaHHUA CPEACTBAMH aKyCTHYECKOTO KOAA.
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H.HN.Toacroit (Mocksa)
Nikita Tolstoy (Moscow)

MATHYECKAS CHJIA TOJIOCA B
OXPAHHMTEJBHBIX PUTYAJIAX

MAGIC FORCE OF VOICE IN SAFEGUARD RITUALS

Marunueckoe eHCTBHE rojloca B CJIaBAHCKOW HapOOHOW Tpaau-
LUHH OOHApY)XHBAeTCs B Pa3HbIX )XaHpax M B pa3HbIX pyHKUHAX. OHO
NMPUCYTCTBYET B TOM UM HHOH MEPE BO BCEX YCTHBIX BepOAJIbHbIX TeK-
CTax pUTyajibHO-Maruyeckoi HanpaBleHHOCTH — B 3aroBOpax, 3a-
KJIMHAHHAX, CIOBeCHbIX obeperax, NpUBETCTBUAX M GllaronoxeaaHu-
SX, HAPOJHbIX «MOJIUTBAX» U T.N. BblcoTa rojoca, KpUK WIIH LIENOT, a
TaK)Xe MoJlyaHue (HyJieBast CTyMeHb) HTPAET CYLUECTBEHHYIO POJib BO
MHOTUX 00psAgax U MoBepUsX, TPeOYyHOLUHX CIIOBECHOIO BbIPAXEHHA
(MK ero NOJIHOCTbIO UckIoYarowux). M3 Hemanoro ukcna cinyyaes,
KOI/1a roj10C ONpe/esseT CyTh 1 3G PEKT BCEro PUTYANbHOTO aKTa, HAMH
n36paH NHlb OAMH, JOCTATOYHO 060CO6NIEHHbIH THIT IEHCTBUS — OT-
pax[eHHe NPOCTPAHCTBA FOJIOCOM OT.BPEAOHOCHOH H HEUHCTOH CHIIBI.
I'paHuLa CBILIMMOCTH rosioca CO3AaeT 3alU THbIH MarH4eck1i Kpyr,
HO Takas e rpaHULa MOXET BO3HUKHYTb, €CJIH IPOM3BOAHTbL PUTY-
anbHBIA CTYK, TPECK M LIYM yAapaMu Mo Xejely, CKOBOPOIKe, Kac-
TpoJie U T.M. PYHKUMOHAIbHBIM «CHHOHMMOM» 0JI0Ca, Tpecka 1 luyma
OKa3blBalOTCA y CIaBAH OrOHb (KOCTEp) M KaMeHb: B 3THX clyyasx
riowagb Kpyra U BeJJMYMHA OKPYXHOCTH ONpPEAENsIOTCS rpaHuLien,
[0 KOTOpOH pacrnpoCTpaHAeTcs CBET OT KOCTpa, U PacCTOAHHEM —
paauycoM, Ha KOTopoe OpollieH kaMeHb. JlOMONIHHUTENbHbIE, YAacTO CY-
111eCTBEHHblE MPH3HAKH JIETKO BBIAENAOTCS U3 ONMHCAHHWiIl pUTYaioB,
KoTopble npuBoasTcs Huxke. Cep6ol B KocoBo u Meroxuu B [lonpume
noJjaraju, 4To YeJloBeK, BiepBble yBUIEBLUHI BECHOH 3MEI0, OTDKEH
KPHMKHYTb KaK MOXHO rpOMue CBO€ M4, T.€. Kak Obl N03BaTbh caMOro
cebs. DTo cnenyer cienath 4 TOro, 4yTobbl BeCb roj 3MeH Obmu yaa-
JIeHbl OT HEro Ha paccTOSAHUE CIbILUMMOCTH ero rojoca. B cocennei
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30He, B JOJMHe peku H6ap, cepbbl Takke, yBUIAEB BrEpBbIE BECHOI
3Me10, TOJDKHbI ObLIIH TOTYAC BOCKIIMKHYTH CBOE HM4, @ 3aTeM Ha3BaTh
JeHb HeIesIM TOro OHs, Koraa ciyyunach BcTpeya. Hampumep: «O,
Hsane, jecu 11 uyo maHac je cpena? (O Hsan! Cnbliuan JId Thl, 4YTO
ceroas cpena?). B 3ananHoii Cepbun, B paiioHe [1oxery eHLIMHbI
Ha BrnaroBeuieHHe Ha paHHEM paccBeTe ObIOT YEM-TTHO0 MO CKOBOPOA-
KaM ans Toro, 4ToObl BeChb roJl 3MeH He MOAMON3aIM K HUM Onmxke
rPaHULbl CNbILIUMOCTH. [T0ZOOHDI pUTYan H3BECTEH CIIOBEHLAM, KH-
BylwiMM Ha YepHoM Bepxy okono Uapuu. Ouu B Benukuii yerBepr
OMJIH NanKkaMy B IBEPH JOMOB, YTOObI 3MEH HE MOJXOAHIIH K JIOMY, @
JIEPXaJUCh OT HETO B CTOPOHE Ha TAKOM PAaCCTOSHHH, Ha KAKOM CJlbi-
LWHXTCA CTYK Mayiku. [Ipo 3TOT pUTyasn roBOPHIIM, YTO €O HCMOJIHHUTE-
nu Boga strasio — «ctpaiiar bora? Ha Ykpaune, B 'anuuun, B
cene 3enennua (HagsupHsaHckuit noser) Ha bnaroBeuieHre X039HH €O
3BOHKOM oferan XaTy HaruiioM, MOBTOpAsA: «Sk naneko yyTH cero
I3BiHKa, abH Tak 3Bipka 3a Janeko He CbMijla APUCTYMUTH IO MOIi XY-
nd6mu». A Ha Pycckom CeBepe, B BosoroackoM yeszzie B Benukuii uet-
BEPI XOIWJIM B JIeC KPHYATh, A1 TOrO YTOObI He ObUIO XHUIUHbIX 3BE-
peit. Kpuuanu: «Bosiku, MeABEIH, H3 CllyXa BOH; 3aiLibl, JINCbI, K HAM
B Oropoa!», M MPH 3TOM CTyYaJili B CKOBOPO/bl, 3BOHHIIH B KOPOBbH
KOJIOKOJIbYMKH H T.N. AHAJIOTMYHbI PHTYaJlbl, COBEPLLAEMbIE C OTHEM.
B 6onrapckux cenax oxono Ilnosnusa (IlepyiwitHua u bpectoBrua)
Ha FOpbeB aeHb Xriu costoMy, octaBLiyiocs oT CouelbHHKa, Ha MPH-
rOPKax W BO3BbILIEHHbIX MECTAX, YTOObI 1eTOM He 61 rpaa. Kpectsb-
siHE NIPH 3TOM MOACHSAIH, YTO Ha TOM MPOCTPAHCTBE, HA KOTOPOM BH-
JIeH OTOHb, rpaj He 6yner 6UTh MoceBbl. Takue e MPeACTaBJIEHHA 1
JeHCTBUA COBEPILATHCL M B MakenoHHH, B OKpecTHOCTAX rop. Kyma-
HOBO. B Bonrapuu 1 MakenoHHH OHH PaclpoOCTpPaHeHbl JOBOJILHO
LIKPOKO, TOJIbKO PUTYaJl MOXET MPOUCXOAUTb U HA MacieHHLy, H Ha
EHboB eHb, cooTBeTcTBYIOWME pycckomy FiBany Kynane. Cep6bi Boc-
HHH, XXHMBYLIHE OKOJI0 rop. Poya, BeCHOM, yCIblilLIaB MEPpBOE KYKOBa-
HHE KyKYLUKH, C4UTAJIH HYXHbIM B3ATb B PyKH KaMeHb H OPOCHTb ero
KaK MOXHO Jdanblie oT cebs co cnoBaMu:«KonHko kaMeH ol MeHe,
TOJHKO ryje 6exarne ox MeHe» (Hackonbko KaMeHb aNeKo OT MeHS,
HaCTOJIbKO NYCTb H 3MeH OeryT oT MeHsd). DTO Jenau, 4YToObl JIETOM
He BCTpeyaThes co 3MeaMH. TakoH e puTyasr ¢ aHaJIOTHYHbIM MPUTO-
BOPOM HCMONHAIH cepObl B IeHb Copoka My4YeHHKOB B 30He THMoOka
(cerepoBocT. Cepbus) u B neHb ¢B. Peogopa TupoHa paHO Ha paccBe-
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te B [ToMopaBbe, 0k0J10 AnekcuHua (Boct. Cepbus). JIo6ONbITHLIA
NpUMep, CBUAETENbCTBYIOLIHI O BEDOBAHHH, COTJIACHO KOTOPOMY LUYM
M TPECK MOXET MPHUBECTH K OOpaTHbIM, OTPULIATENIbHBIM pe3yJbTa-
TaM, oTMeueH B CloBakuH, B 30He rop. TpeHuuH. Tam nonaranu, yto
€cJIM BO BpeMs uTeHHs |2 eBaHrenuii OUTh npayom benbe, TO Mo BceH
oKpyre, rae 6yayT clblliHbI YAApbl Mpaya, 0CTaHyTCs 6ecrnIoaHbIMH
¢bpyxToBbie AepeBbs. OnHaKko 60JbILONH Bpea MOXKET ObITb HaHeCeH U
apyrum cnocobom. bonrapei B JIo6pymxke, B cene 3apuposo, cuuta-
JIM, 4TO MOJIOAKA Mociie cBaAbObl Ha OnpeeieHHOE BpeMs CTAHOBHT-
€A HEYUCTOH M TEM CaMbiM OMACHOW HACTOJbKO, YTO €CIIM OHA HaCTY-
nuT 60CcOH HOrOH Ha 3eMJII0, Ha 3eMJIE BCE «CTOPHT» M TPaBa MOBSAHET.
IlosTomy Mononas xeHa (npsicHa 6yaka) XOAUT He pa3yBascCh, He CHH-
mas ¢ cebs BepxHeH 04exXabl M MOTYNs B30p, OOpaTHB €ro JIMILb MO,
HOTH, OO ecH OHa MOAHUMET rOJIOBY U MOCMOTPHT BOKPYT cebs, TO
Ha BCEM MPOCTPAHCTBE, KOTOPOE OXBATHT €€ B3TJIA/, JIETOM Oy aeT OuThb
rpaa. Takoe orpaHHyeHHe B NOBEAEHHWH MOJIOAOH CYMpyrH AJIMTCA
COPOK AHeH mociie cBaabObl MM A0 NEpBOro 60JILIIOro Mpa3gHUKa
nocine BeHua — g0 Opbesa nHs, Bo3Hecenus u ap. U, HakoHew, noc-
JeIHWH MpUMeEp, CBUIETENbCTBYIOLHIA O MOJib3e TPOMKOrO rojoca.
Cepbbl U3 Ilomopasbs okono rop. Jleckoau (ceno BysHoBo) cumnTa-
JIK HY)KHbIM BbIXOJMTb Ha Pox1ecTBO Ha xJ1eOHOE MoJie U KaTaTh Mo
HeMY POXIECTBEHCKHH KpYIJIbli kanay OT OAHOTO Kpas MoJs K Apy-
romy. Ilpn 3TOM cienoBano oueHb 3bi4yHO KpH4aTh: «Konnku riac,
Toauku knach» (Kakoii ronoc, Takoil kojoc). 3aTeM «maxapu» BO3-
BpallaJiMCh B IOM U pa3roBisIMch nocie PoxaecTBeHckoro nocra. B
BocT. Cepbuu, Takxe okoiso rop. JleckoBau (ceno Pasroiina) rpago-
BYIO TY4YY )KEHL(HHbl OCTAHABJIMBAJIH MEHHEM MECHH, OMUChLIBaIOLUEH
«MYKH» MMILIEHULbI WK KOHOMIH. 3MeH, Mo MUGDOTOTHYECKHUM Mpel-
CTaBJIEHUSM CJIaBSH, NPEACTABUTEIIH MOA3EMHOTO MUpa, YXOAsLUHE B
3TOT MHP Ha Bo3ABHXXeHHE W BO3BpAILAIOLLHMECS Ha 3eMJTI0 Ha bnaro-
BeuleHre. OHW onacHbl U B MPAMOM, H B MU(OIOTHYECKOM CMbICIIE.
I'pan — opyaue HebecHoro mupa, kapa, Oonbiuas, YeM rpoM. DTHM
JBYM BPEAOHOCHbIM CHJIaM MPOTHBOCTOMT TOJIOC, 2 B pAlie CyyaeB
cBeT (OrOHb) U KaMeHb. M1 oroHb (CBeT), M KaMeHb UTpaloT OoJIbILYIO
pOJib B CTaBAHCKUX MH(OTOrMUYECKUX NpeacTaBieHUAX U obpsaaax. He-
MajoBaXXHa B HUX U POJIb UMEHM, AHA HENENIH, a TaKXKe AHs, Koraa
UCNoJIHAeTcs puTyall. Pycckoe yyp, KOTOpoe BbIKpHKHBAJIOCh 1UIA 3a-
LHTHI OT HEYUCTOH CHIIbl, CO34ABAJIO, MO MPEACTABIEHHAM APEBHHX
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BOCTOUHbIX CJIaBsiH, TaKO€ e OrpaxJeHHOe NMPOCTPAHCTBO, O KOTO-
pom peub wwa Bbiwwe. CoBo yyp 6bino OpaHHbLIM, MaTepHbIM. [lep-
.Beiilued u apeBHeiwerd GyHKlMel MaTepliHbI OblTa 3alMTa OT He-
YHCTH, O YEM yXKE MMEETCS HEMAJIOE YHCIIO CBUIETENILCTB.

In the Slavic folk tradition there is a known safeguard ritual —
protection of the space by the voice to keep harmful and evil spirits
away. The boundary of the voice audibility creates a magic circle: a
man had to shout his name at the top of his voice upon seeing for the
first time a snake in spring, to see to it that the snakes should keep
away from hum during the whole year to a distance of the audibility of
his voice (Serbs from Kosovo and Metocha); on the Lady Day the
owner of the house, with a rining bell in his hand, ran around the ho-
use, naked, saying: «May the beast of prey be as far away from my
livestock as far this ringning is heard» (Ukraineans of Galitsia); on
Cristmas it was a custom to go to the corn field in order to roll a ka-
lach (kind of fancy loaf) on it from one side to the other, shouting
loudly: «The crop be as good as the voice!» (Serbs living on the Mora-
va river), etc. Such magic force was attributed to noise, rumble, clatte-
ring on iron, a frying-pan, a stew-pan, etc, as well as to the bonfire
that can protect from hail all the space where the fire can be seen.

106



H.Keprew-Yuakuncot (Jlonaon)
Iren Kertesz Wilkinson (London)

TEPATIEBTUYECKHE ACTIEKTH] ITEHUA
BEHT'EPCKHX BJIAUICKHX LbII'AH

TERAPEUTIC ASPECTS OF VLACH GYPCY SINGING

Alan P. Merriam, in the chapter «Uses and Functions» ot his
book Anthropology of Music, quotes from an unpublished paper
by Charles Kiel, who divides all musics into those having a
«solidarity function» and those having a «catharsis function». Keil
suggested that there is connection between these two functions,
and that a society which emphasizes «social control, moderation,
quiet, «shame» sanctions, etc. is likely to provide at least one or two
musical outlets to relieve the tensions that may develop for particular
individuals» (Merriam 1964:221).

In the case of the Hungarian Vlach Gypsies, or the Rom as
they call themselves, the «solidarity function» of singing has been
established by the English anthropologist Michael Stewart, who
carried out his research in northern Hungary. In his PhD thesis,
Brothers in Song: the Persistence of (Viach) Gypsy Identity and
Community in Socialist Hungary (Stewart 1987), and in a
subsequent article «True Speech»: Songs and Moral Order of a
Hungarian Vlach Gypsy Community» (Stewart 1989) he conclu-
ded that song performance is gender specific, being aimed at
creating male solidarity and, at the same time, reinforcing male
authority over women. Stewart’s study is undoubtedly a
significant development in Hungarian Vlach Gypsy song research
as he was the first to study musical performance as an enactment
of social life and its significance to the «insiders». Nevertheless,
as I have argued in various papers (Kerthsz Wilkinspn (990, 1994),
there are a number of-flaws in his argument. Firstly, Stewart has
based his debate on one social event, the mainly malc attended
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mulatsago, neglecting other musical contexts including both the
larger-scale public ceremonies, such as marriages and funeral rites,
as well as smalier-scale private modes of performance. By so
limiting his scope he automaticaliy ruled out the possibilities that
women may play an influential role on pubiic occasions and that
men might sing about their personal feelings in private; in other
words, that singing might have multiple functions, not just one, in
Vlach society.

Some of the other functions of singing among the Hungarian
Vlachs became apparent to me at an early stage my own fieldwork.
On several occasions when | felt tired or was simply in a bad mood,
children suggested that Ishould sing or offered to sing for me in order
to raise my spirits. Adults, interpreting my low spirits as being due
to not having my husband with nte, performed dance songs that
dealt with sexual suggestions in a humorous way'. Such instances
provedto be part and parcel of ordinary Vlach Gypsy musical and
social life. On numerou$ occasions I was asked to record because
a Rom —usually a man, though not always - felt the need to sing.
Soon | renamed my Uher tape recorder the «confession» machine.

-As the fieldwork progressed and I learned more about the personal
history of the singers as well about the songtexts it become obvious
that much of the singing was about problems relating to their life.

The hypothesis that I wish to explore in this paper is that music, in
addition to various other functions, has a distinct therapeutic role as
ameans of resolving the inner anxieties and conflicts of Ylach Gyp-
sies. In my presentation I will discuss some of the causes of internal
conflicts within Vlach society, the folk views on song and perfor-
mance, and the part song and performance play in healing psycho-
logical disturbances.

Some Bases for Conflict in Vlach Society.

Conflicts in Vlach social life arise mainly from the strict moral
code which regulates their everyday activities and underlines their ide-
asand values. At the centre of this code is the purity concept, which
interconnects with important notions about honour, respect, genero-
sity, luck, health, gender, generation and ethnic boundaries. The
greatest offences are those deeds that endanger the unity of the
larger or smaller group. To the Vlachs I worked with, this meant life
itself: that is, no Rom should kill or commit suicide.
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The operation of the purity concepts is most clearly perceived in
the way Romany practices relating to bodily functions follow an
upper/lower and inner/outer division. This has its correlates in the way
the social structure is organised between men and women, children
and elders: the different genders and generations have different laws
to observe. These are strictest for the sexually active adult population
and especially for women since, through their biological make-up and
their regular contacts with non-Gypsies, are more liable than men to
introduce pollution into the «clean» inner group.

Children and elders occupy a special positionin Rom life, one
is still pure, whereas elders of both gender are clean after passing
through the adult life where pollution, especially for women, is an
unavoidable concomitant of fertility. Children, occupying a pivotal
place in Rom life, find themselves treated with great love and indul-
gence until the arrival of a new brother of sister. After a short period of
conflict, the first of many they will encounter?, the child must assimilate
into the wider family group and, like a small adult, assume
various responsibilities according to gender. Puberty marks a segre-
gation between boys and girls, and between girls of different gene-
rations® However it is after marriage, and with the birth of the first
child, that the social position of both genders changes. Men then join
fully the male adult group and public life, whereas women enter the
private domadin at the lowest social position. On the other hand this
is when women’s power to heal and to harm emerges’.

From then on a woman must respect many of the pollution
rules, especially in public, and also fulfil her social role as provider
for the everyday needs ofher family. Success in these functions
generates pride and honour, whilst failure to do so brings shame
on her husband and family. The Rom man, being the public
representative of the family and therefore compelled to preserve
prestige and respect among his peers, even when this may conflict
with his personal feelings, must administer punishment if a family
member, especially a female, breaks any of the laws and it beco-
mes known. On the other hand, when a man fails to live up to the
image of the «real Rom» — that is, one who is successful in busi-
ness and the respectable head of a large family — it is often his
wife who is blamed: «A good woman could make a man out of
him,» as the Vlachs say.
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The public image of Vlach men, the responsibility that they
carry for their families, ard. the constant competition that exists
between men, including brothers and sometimes even between
sons and fathers, in order to assert their position as equals — all
this puts a tremendous pressure on the male psyche. Tobe a Rom
man is seen as tantamount to being perfect, almost God-like. As
John Megel put it in his article «Gypsy Religion»: «The only ones
holy to us are the Gypsy males» (Megel 1984:3). Women, by
contrast, have a physically more demanding existence in providing
for the daily needs of their family but maintain a more subdued
public position and so are subject to less psychic stress and certa-
inly different inner tension from the men. A woman has power in
the private domain and through influence on her husband, has an
implicit effect on public life. Her low social status immediately after
marriage improves gradually as her children, especially sons, beco-
me socially powerful. The socially endorsed special relationship
between mother and son provides women with an important
support alongside their «natural» magical power. Last, but not least,
women’s life progression involves a realization of their double
image as saint and sinner, symbolised by Mary Magdalane’® A
woman is not endowed with perfection by birth but has strive for
it by living the right way. Her greatest inner tension arise when she is
unable to attain her saintly image by failing to be the perfect mother
(see Kertesz Wilkinson 1992).

Both genders, however, must reckon with the powers of the
supernatural. To the Vlachs the universe, the supernatural, the
inanimate and the animate world as well as the human world are in
reciprocal relationship with each other. Like the human body, eve-
rything is divided into upper and lower, good and bad powers.
People carry individual responsibility in determining which of these
powers will be invoked by their deeds, and whether their lives will
be attended by luck, prosperity and good health or the opposite.
One Rom man, for example, blamed his daughter for his misfortu-
ne with his domestic animals. She had a «shameful» relationship
with a «dirty peasant»® the undeniable public proof of which was
the birth of a daughter to the pair. «Where there is whoredom there
is misfortune,» was his way of expressing it. Similarly, the Vlachs
perceive good health asthe reward for clean living, whereas illness
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is connected with pollution or sin and thus is seen as shameful (see
also Sutherland 1993).

One way of dealing with feelings of shame is to project the
responsibility on to something or someone else. For example, my
hostess in one of the communities I worked in blamed another
woman’s miscarriage on her carelessness in oncestepping over a
rope on the road, because the rope resembled a snake, an animal
of the devil. She explained a stye on her eyelid as due to the curse of
a nursing mother. Another way of dealing with shame is to act out
the anxiety. The husband of the woman who miscarried had to
harmonize the moral conflict caused by need of his wife to
undergo medical examination, which entailed exposing her lower
parts to a Hungarian male doctor in his presence. Oneevening he
asked me to make photographs of him dressed up asthe doctor.
He overcame the conflict by becoming the doctor and uniting this
role in his person as husband.

I would like to add that even the few incidents that individuals
manage to keep secret from the wider Vlach community are still
disturbing for them. Indeed they may actually be more difficult for
the individual to cope with because public condemnation and pu-
nishment of a moral transgression closes the case, whereas
private secrets engender fears of supernatural punishment. Being
able to tell someone, to confess, is in itself healing — a practice widely
used in cultures as diverse as the American Indians, certain Sibe-
rian groups and the Catholic church. One Vlach woman, for
instance, told me about an incident she could not tell even her sister
as she felt that to keep it secret might cause her misfortune in life.

The Cultural Significance of Song and Performance in the Vlach
Society.

The social function and folk significance of song and singing
for Vlach Gypsies have been discussed by Michael Stewart in his
work on a North Hungarian community, according to his theory,
singing is an act whereby Rom men, who are otherwise normally
rivals, are able ritualistically to express their unity by asserting their
authority over woman and equality one another. For them song is
a beign communal way of telling the truth, of expressing the
values that represent the emotional core of Vlach experience. As
such it stands in opposition to the chaotic, competitive and not
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necessarily honest communication of everyday life. I would also like
to mention here Karoly Bari’s postulate that singing, must once
have had a magical connotation in Vlach culture as a means of
communicating with the supernatural, a belief still alive among
some Transylvanian Vlach groups (Bari 1985),

If one looks at other speech forms that are ritualistic and to some
extent also «truey», such as folk tales and fortune-telling, a more signifi-
cant picture emerges of their various therapeutic roles. Fortune-telling
sums up all the essential aspects of Gypsy values: health, marriage,
children, luck, prosperity, death, and the problems of envy and
conflict with outside authority. It takes place in private between two
people, the healer, usually an older woman, and the «patient», and
its fuhction is to give hope for the future. The magical help of the fortu-
ne teller is able to remove obstacles which stand in the way of the
individual due to someone else’s evil thoughts or curse.

The folk tale is another speech form that has of ritual importance
for the Hupgarian Vlachs as and some of them are considered «true»’
and so can take the place of song in those communities where
singing is forbidden duringa wake. Folk tales deals with events in
the past, with myths and supernatural beings. They are told in third
person with dialogues into which the performer can insert details of
his own life story. As with song performances, the opening and
closing phrases are an essential part. Folk tales also have magical
effects, as Bari found in Transylvania, where tales about evil spirits
may not be narrated before going to fairs for fear of invoking evil
and bringing misfortune on the traders. According to Bari, the narra-
tors of tales are mostly elder men.

Song texts, apart from the added qualities that melody brings,
are recited mainly in the first person and in the present tense€.
Though generally performed in a group setting, songs can be also
be performed atone but even then are invariably directed at
others and so always have public dimension. Furthermore, because
of the special nature of music, songs are unlike other speech forms
in that they can actively involve unlimited numbers of performers,
regardless of gender.

The Performance.

Vlach singing is part of a ritual of voja kerel, which means to
humour oneself and others, to provide joy and to console. If a
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singer is in «voja» that must be respected regardless of the time of
day or night. Everyday routine is uplifted and the singer’s wish for
others to join in imposes an obligation.

The performance proceeds after an initial ritualistic greeting and
a request for permission to «say a few true, honest words». These
would be expressed even when there was only myself and the tape
recorder present, underlining the fact that for the Vlachs singing is in
itself a ritual. Permission is invariably granted and the lead singer
can then start his or her song. If he or she gets stuck, forgetting the
words or losing the melody, others will join in to help. I have found
that wives are under a social obligation to assist their husband’s sin-
ging whether the occasion is public or private. At the end the singer
may or may not thank the rest for their attention but always wishes
them luck and good health. The extent to which all these rules are
carried out depends on the singers’ social position and on who is
present.

The notion of truth in the manner of performance is just as im-
portant as truth of the texts themselves. The Vlachs expect the
performer to convey «true» and honest feelings of sorrow and
happiness. When exaggeration or affectation is employed the per-
formance is regarded negatively. Furthermore, if the performan-
ce deviates too much from the accepted aesthetics the song ceases
to be Gypsy in nature, even if it contains Romany texts and tells the
truth (see Kertesz Wilkinson 1994d).

The tempo of slow song performances is generally maintained
at around 60 beats per minute, though both speed and volume of
delivery fluctuate in a more or less regular manner. After several
hours or a whole night, this has the effect of inducing a hypnotic,
ecstatic state whichis both calming and uplifting. To the Vlachs the
singing of slowsongs is meant to soothe the heart as isimplied by the
heart asis imptied by remarks like «sings trom his/her heart», «too
much sorrow and crying can break her heart», «it pushes the sorrow
out of the heart». Since cryingis perceived as the sign of a «weak
heart», a singer who makes someone burst into tears will stop or
change the song; and if it is the singer himself or herself who starts
crying he/she is scolded for being silly. As a rule, the performance
must be intense and convincing, but controlled, though there are
times when an explosive, cathartic burst of crying is allowed, or just
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cannot be stopped. On such occasions. I was frequently asked to stop
recording (Kertesz Wilkinson 1994b). It is important to note that the
human heart, in the upperfinner clean part of the bodyis a great
concern to the Vlachs, It has to be cleaned from time to time otherwise
pain and sorrow would accumulate causing burst, so to say, leading
to extreme pollution, to death. In turn, the cleansing property of sin-
ging is ultimately important at times of communal grieving when
someone dies, the most polluting and dramatic event in Vlach life.
Then, in most communities, singing is an absolute must, serving as
consolation and empathy for those in mourning and amark of res-
pect for the deceased

In theory, anyone is allowed to lead. On public occasions it is
usually the well-respected men, those with prestige and a reputation
for being good performers, and «enjoying themselves beautifully»
who take the leading part. Married women, tend to avoid assuming
this role in public because singing carries connotations of sexual
attraction, as in other traditions. and therefore the law of public mo-
desty is operative. Nevertheless, provided the husband is not jealous,
or if she is without him amongst relatives,a married woman can be
the lead singer. In that event, like an unmarried girl, she would gene-
rally be regarded as a representative of her kin or local group.

The heterophonie performance of the slow songs, with a
leader and a following group, can also be interpreted in a
symbolic way, following Alan Lomax’ suggestions. According
to him, different voices (in polyphonic) music might stand for
the male and female sections of societies and their comple-
mentary relationship, regardless of the actual gender of the
singers (Lomax 1968:163-169). In this view, the leading part wo-
uld be seen as male, the carrier of authority and words, the
public face of the law, whereas the group would be perceived as
female, the supporter and helper. A good singer is one who is
both a good leader and a good helper, which is also an
important psychological factor in maintaining successful social
relationships for both genders’

With the dance songs the texts are less important as the dance
expresses those ideas which the Vlachs, due to the cultural shame
and modesty associated with physical love, avoid in verbal discour-
se. Dances may be solo orin couples, in the latter case with par-
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tners being of the same or opposite sexes. Here women have more
chance to become an equal partner or even a challenging one®
than they do in song performance, where they generally take the
supportive role,

The Subjects of Song Texts.

Beside the group involvement, telling the truth or confessing
through song is just as therapeutic as speaking it in an everyday
context. That does not mean, however, that anything can be sung
for the ‘ideas that are incorporated into a song text must reflect the

.moral order of Romany life.

The general text of Vlach «sad» songs is built from formulae
which deal with such matters as the grief of losing a parent, being
among strangers, having brothers but still feeling alone, falling into
trouble, feelings of helplessness about life, and a calling out for help
from God or mother. A wife is often depicted as unhelpful and
unreliable, though I have also come across positive images such as
the wife who returns home with money and thusis a source of pride
for her husband. The mother is always seen asa positive and sup-
portive figure, just like her saintly equivalent, the Virgin Mary. Fat-
hers appear less in the songs but when they do it is again always as
a positive, God-like image.

The happy type of slow song texts typically recall men going to a
fair in order to barter, usually over a horse, or may be not doing any
business but still having a good time spending all their money with
their Rom «brothers» and even, occasionally, their «sisters» as well.
Women sing much the same texts but modify them to express their con-
cern for the family or perhaps to tease or praise their husband.

On public occasions songs have to remain on the level of generali-
ties without personalizing them, at least not obviously. But precisely
because the song texts are symbolic communications and can carry
ambiguous meanings, they also provide an outlet for expressing as-
pects of a performer’s life that are not in harmony with the moral or-
der. For this reason it is important to know the life history of the sin-
gers as the same song text can work differently in its psychological
dimension even without any textual change. As Merriam noted:

...in song the individual or the group can apparently express deep-
seated feelings not permissibly verbalized in other contexts (Merriam
1964:190)

115



Song texts... can be used as a means of action directed toward the
solution of problems which plague a community. While this can take
the form of ridicule and shame, or sanctioned legal action, it is also
apparent that song texts provide psychological release for the partici-
pants. Indeed, because of the freedom of expression allowed in song,
texts seem clearly to provide an excellent means for the investigation
of the psychological processes of the people who constitute a culture.
Through the study of song texts it may well be possible to strike quic-
kly through protective mechanisms to arrive at an understanding of
the «ethos» of the culture and to gain some perspective of psychologi-
cal problems and process peculiar to it. (Merriam 1964:201 ).

As earlier papers have already dealt with psychological problems
as a basis for slow song performance from a woman’s point of view
(Kertesz Wilkinson 1992) and from the communal point of view (Ker-
tesz Wilkinson 1994b and 1994d), here I will concentrate on a contras-
ting material: the tension-releasing function of a man’s singing and
the ways he tackles his inner conflicts in singing.

The final example (Audio Example No. 3) is from a Rom man.
Tonci was one of the best singers in this community, noted for being
«true» in his manner of delivery, the highest accolade the Vlachs give
for singing. Having originally moved to his wife’s village upon marri-
age, Tonci used to return periodically to his native home, to his mot-
her and brothers, especially after he had an argument with his wife.
On such occasions he really suffered, being unable to find his place,
drinking, not eating and neglecting himself; in general, he looked
and behaved alike someone in mourning.

This particular song was a favourite of the singer; with variations
to some of the verse texts, it was one that he used to sing to
«honour» his mother, amongst others. In this performance he created
texts that tell about his own life in relation to his wife at that point. It
starts with the image of a «deep dream» and the line «I didn’t believe
this would happen to me», with its ominous hint. He then develops
the themes of being alone despite having many brothers (Verse 2);
asking God for a sunny day to dry up the dew, which is synonymous
with tears (Verse 3); trying to sleep but being unable to because of a
bad dream (Verse 4); and the dream being about troublein the family
(Verse 5). We learn that the trouble is with his wife and his bad life
with her (Verse 6} after she has made him mad and «old» when all
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he wishes is to have peace (Verse 7). The only solution is to leave,
«like the sky with the Earth», meaning that it falls to Earth - a distur-
bance in the natural order which symbolizes dying (Verse 8). In the
last verse Tonci re-emphasizes the craziness and «oldness» that are
provoked by a wife for whom he no longer cares.

The song text, considered alone, seems tosuggest that Tonci has
had enough of his wife and, no longer caring for her, isboth angry and
fearful. However, this is not reflected in the gentle melody or many
of the musical gestures that hisintciwelv felt performance,such asthe
rhythmic subdivision of the musical lines to express the excitation he
feels, or the use of elongated tones with which the word «jaj», a cry of
pain, at the start of verses, or the dramatic changcs in contour. All
these devices convey the feelings of someone who does still care but
is unhappy, not least because he is not with his wife and family, as
indeed he confirmed to me one day. The fact that he associated this
particular melody with his mother also supports the affective mea-
ning of this song, love and care.

Hence the musical expression, whilst to largely underpinning
the text, points towards a different meaning. Text and the
melody, in other words, can simultaneously embrace divergent,
even opposing, human feelings, that are «concerned with matters
of relationship — love, hate, respect, fear, dependency, etc. — bet-
ween self and vis-a-vis or between self and environment» (Bateson
cited by Blacking 1977: 13).

Conclusion.

As in many other cultures, musical expression allows the Vlachs to
express certain emotions for which there is limited opportunity in every-
day communication. In the Vlach context specifically, singing provides
a vent for feelings of shame, anger, guilt, frustration as well as love,
which, whilst recognised as forming part of human experience, are not
discussed much, especially in public, because they impinge on aspects of
the Vlach moral code which relate to pollution concepts and shame.

The ambiguity of Vlach song texts and their dialogue form
provide aperfect channel for confessing and acting out in the «here
and now» those disturbing events from the past that still cause an
individual pain. But as Blacking argued:

A system of values and levels of agreement between members of
asociety cannot be understood adequately at the verbal level only...
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People may not only deceive others; they may deceive themselves,
in their reification of their symbolic systems (Blacking 1977: 17)

Hence, as we could see, many of the chosen formulae are
culturally created direct projections. However, it is through perfor-
mance, with its emphasis on support, controlled intensity, and gentle
delivery, that the singer is able to convey his or her own feelings to
others, to sing from the heart, and the truth is allowed to emerge.
Singing, with its ability to console, please and give joy both to the
singer and to others, is a life-asserting act despite the deep sadness
of many slow song texts.

Musical performance is psychologically significant in its own
right through the feelings of «fellowship» that it generates. In this
process, everyone, even the socially less successful, can ‘again relive
the happy times of childhood, when they were the focus of uncondi-
tional love and attention and free from the burden of moral respon-
sibility. To use Lomax’s phrase, singing is «an invitation to return
home» (Lomax 1963: 450).

Last, but not least, the body and the organ of the voice produc-
tion must also be considered. in the Vlach conception. Singing
cleanses the heart by allowing «inner» materials such assaliva end
respired air, which are pure and therefore potentially therapeutic, to
be expelled, blown out from the body through the mouth. Indeed
the Vlachs sometimes refer to singing itself by the termphurdel, «to
blow». Healing through music is in fact preventive rather than curati-
ve for the Vlachs. This does not work by a direct, symptom-
removing action, but by a process of catharsis which enables indivi-
duals to cope with life better for the time being.

My proposition is that song and singing, in some contexts of Vlach
social life,act as a therapeutic agent through culture-specific ideas
as well as through the innate qualities of music. As Rouget has
noted:

Nothing is more laden with emotional associations than
music, nothing is more capable of recreating situations that enga-
ge one’s entire sensibility. It induces the individual into a state in
which both his inwards feelings and his relations with the outer
world are dominated by affectivity (Rouget 1985:123).

By sharing their problems with others, through the unique and
powerful medium of singing, individuals are able to remove the sense
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of isolation that their inner anxieties and conflicts give rise to and
thereby integrate themselves into the group, restore a balance
between their inner and outer worlds, between the human ana the
supernatural.

Notes

1. The following dance song was sung to me by a woman at
the beginning of my fieldwork. «Nail, nail,/ There is no nail in my
boots, let me die!/ If there is none [now] there will be [later]/ My
husband will come home and put [one] into it, let me die!» Between
lines she included my name to make it obvious at whom the song
was aimed. Since we were both women and there were only
children around us, she could be specific whereas in the following
example, sung by a man, a degree of respect and shame was
observed and hence there was no direct hint about singing the song
to me. It was only later that I understood the massage in the
context of other songs and events in my life. I was leaving the com-
munity and, in accord with this sentiment, a slow song was perfor-
med first before this dance song, which referred to my meeting my
husband in Budapest the following day. The song text is about a
young woman putting on her make-up to wait for her husband in
style, whilst the second verse deals with an older woman telling the
young one to give herself to her husband as she did when she was
seventeen.

2. This feeling is clearly expressed in the folk tale collected by
Katalin Kovalcsik (Kovalcsik 1991), where the smallest girl is killed
by her two elder sisters in competition for their father’s love. it also
exemplifies the shamefulness of overtly demonstrating or speaking
about father/daughter relationships after the daughter reaches pu-
berty, as opposed to the mother/son relationship, which can be ex-
pressed in ritual communications such as tales and songs.

3. Even at puberty a girl seems to be less dangerous to'the adult
population: than to her younger sisters with whom she may share
the same sleeping arrangement. Till marriage girls are allowed to
wear trousers, a Sign of their still ambiguous biological position
since they have less shame to conceal than their married sisters, who
must dress in a skirt and separate top and cover their heads with a
scarf in public.



4. I have seen nursing mothers using their milk to heal eye
ailments (another example of this is given on p. 4 of this text). At the
same time, it is possible for them to «pollute» a man simply by
allowing the hem of the skirt to brush against him or, worse, raising
the skirt to expose the knees or thighs ( see Silverman 1981).

5. Women, especially in songs, are often addressed as «whore»,
which Stewart.regarded assimply a negative accolade, evidencing the
male’s denial of his desire. In my view, itis also a acknowledgment
of a woman’s desirability in a straightforwardly «respectful» sense. I
have pften heard women addressing their little daughter or grandda-
ughter as «little whore», with the implication that she will be attrac-
tive and have no problem in finding husband. This is supported by
anotiler common accolade: «She will have hundreds of husbands».

6. The Hungarian Rom, like other Gypsy groups, divide human-
kind into two main categories: Gypsy and gajo, or non-Gypsy. In the
Hungarian context, as Stewart has observed, the category gajo has
the meaning of peasant. However, I have also suggested that the
Hungarian Rom, like the Rom living in the Tatra mountains-of Po-
land (Mirga 1987), make afurther distinction within the non-Gypsy
categpry between useless, «dirty» peasants and those who are
educated enough to observe the same rules as the Rom. The latter
are often accepted as marriage partners for a Rom woman, whereas
the former are regarded as unacceptable because of their «polluting»
behaviour.

7.Folk tales are divided into those that are «true» and those that
deal with «lies» (Kovalcsik, personal communication).

8. The leader/supporter structure of performance, in my view, is
an important enculturation device for «emergencies» when the ascribed
gender roles may need to be reversed to some extent and/or for
allowing flexibility to accommodate the fact that both genders can
have responsibilities. Indeed, there are examples from everyday life
when, a woman whose husband has died or has been imprisoned
may take on such male jobs as horse-dealing and is greatly admired
for her skills, her independence and, not least, for staying faithful to
her husband. The communities I am familiar with also recorded
memories of men bringing up children on their own, «just as well as, if
not better than, a woman » when circumstances required it.
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9. «Cheating» in dance occurs when one partner in a mixed
couple manages to wriggle behind the obstructing arms of the other.
This illustrates the Vlach ¢onception of a front/behind spatial dicho-
tomy, the front being public, the clean facade, whereas the rear, stan-
ding for objects that onediscards, is polluting and hence dangerous.
A Rom danceresearcher (Balizs 1987) claimed that only men employ
this trick in dance but I found that in south-east Hungary both gen-
ders, especially if they are not married and are on very good terms,
tried to dodge behind one another’s back.
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Appendix

English translation of song text «Alom, alom» together with
transcription of the melody and original text

1. 6.

Dream, dream, what a deep dream!  Good Lord, good Lord,

I didn’t believe this would happen. 1 don't know what to do

1 fell-into it, I fell into it. With that woman.

Mother, what can [ do? Believe me, I don’t have a good life.
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2 7.
There are many of us, Many brothers, Drove me mad, made me old,
Yet we don’t have true heaters. Sent me out my mind.

One goes to the nght, the other to the left.  Give her peace, leave her alone in peace,
Then erat eiill become of the others? The plague upon you.

3. 8

God grant me a good day, Instead of staying with her,
And have the dew dry up. I prefer lo go away.

The dew, the sorrow, 1 prefer to go away,

The sorrow from my heart. Like the sky with the earth.
4. 9.

I am sleepy as a pussy-cat, [ don'’t care for anything,

I have not slept for two nights. That crazy big whore,

[ laid down but did not sleep, Made me old, drove me mad,
Yet I dreamt bad things. Sent me out of my mind.

S

Dreams take me, dreams take me.l feel poorly again.
Perhaps again, perhaps again,
Perhaps again I'll fall intro trouble.

AJiaH MpHaM B CBOeH KHHUIe KAHTPOMOJIOIHs My3bIKH» UUTHPYET
HeonybanMkoBaHHble Te3rchl Yapnb3a Kuina, koTopblii pa3aenser Bcio
MY3bIKY Ha JIBa BUAA: NEPBblii — HUMeOUWHHA GYHKLHIO COTMOAPHOCTH,
M BTOpoOil — dyHKuuIo kaTapcuca. Kumn npennonaraer cyuiectBosa-
HHE CBA3M MeX 1y ITHMH OBYMs PyHKUMAMH, OCOOEHHO B 00L1ecTBE, OC-
HOBAHHOM «Ha COLIHAJIbHOM KOHTPOJIE, CAEPXKAHHOCTH, CIOKOHWCTBUH,
«CaHKUMAX CThlaa» U T.A.». ObwecTBO obecneunBaeT, No kparHei Mepe,
OHY M3 3THX GYHKUHH, 4TOObI CHUMATb IMOLIMOHAJIbHOE HANPSXKEHHE,
BO3HHKalIOWEE B OTHAENbHBIX JIMYHOCTAX. [ MMOTe3a, KOTOPYIO S XO4y
NPEUIOXKHTD B 3ITOM COOOLIEHHH, CBA3aHA C TEM, YTO MYy3blka, HapsAaY ¢
IPYrMMH QYHKLHAMH, BbIMOJIHAET U TEPANeBTHYECKYIO POJib, CHUMAS
TPEBOTH M KOHQJIMKTbI CpeJiH BJIALICKHX LbIraH. Sl paccMoTplo ycTpoi-
CTBO BJIALICKOrO OOUIECTBAa M B3IJISAAbl BJALICKUX LIbIFAH HA MEHHE U
MCIMOJIHUTEJIbCKYIO CUTYALIMIO, YTO NO3BOJIMT BbISBHTbH TepaneBTHYEC-
KHE CBOWCTBA MYy3bIKH B 9TOM OOLLECTBE.
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JI.M.Bunapuuk (MockBa)
Larissa Vinarchik (Moscow)

KAJIEH/IAPHO-OBPAIOBHIE [IECHHU B
CHUCTEME TPOMLIKOI'O PUTYAJIA

CALENDAR-CEREMONIAL SONGS IN THE SYSTEM
OF WHITSUN RITE

ITocne Toro kak My3blkallbHag CTOpOHa PiTyasia 6bU1a OCO3HAHA
KaK OJIHa M3 ero KOJAOBbIX CHCTEM, CTaNO ACHO, HACKOJIbKO BaXHO €€
HcClelOBaHHE I MOHUMAaHHS CTPYKTYPbl H CEMAHTHKH CaMOTrO pH-
tyana. Oco6eHHO HHTEHCHBHO B 3TOM HaMpaBJIeHHH paboTaIH My3bl-
KoBefbl (musicologists), 3aHKMMaBLLIHeCs CBaeOHBIM 0OpAAOM BOCTOY-
HbIX cnaBsH. K HacTosuleMy BpeMeHH HaMedyeHa THIONOrHS BOCTOY-
HOCNIaBSAHCKOH CBaJabObl, B OCHOBY KOTOPOH MOJIOXXEHA BHYTPEHHAS
CTPYKTYpPa MY3bIKaJIbHO-MO3ITHYECKOTO PAJia B €€ COOTHECEHHH C APY-
ruMH o6psaaoBbiMu kogamu (b.6.E¢umeHkoBa).

Pa3paboTka 3Toi npobieMaTHKH Ha MaTepuale KajleHAapHoi 06-
PAOHOCTH HAXOAWTCH B HAYAIbHOH CTaAMH. B 1aHHOM COOOLIIEHHH H3-
JIaraloTCs pe3yJibTaTbl aHaNH3a OJHOIO KaleHJapHOro pHTyana, My-
3bIKAJIbHO-MO3THYECKHH PSA KOTOPOTrO pPacCMaTPHUBAETCs KaK OAMH
U3 ero kofaoB. O6BEKTOM HCCIIeNOBAHHS MOCIYXHIIa JIOKaJabHas Tpa-
JWLHS TPOHLIKOH (B MECTHOH TEPMHHOJIOTMH — JyXOBCKOit) 0Opaa-
HOCTH, 3apUkcHpOBaHHas B BepxoBbix JIHenpa, JlecHbl H 3anagHoii
JIBuHbI. B HacTosulee BpeMs 3To 6oibiuas yacTb CMOJIEHCKOM 0611
(32 MCKJTIOYEHHEM €€ CEBEPO-BOCTOYHbIX PAHOHOB) H NPHIIEralouIHe K
HeH Ha ceBepo-3anaje paioHbl TBepcko# 061.

Putyan pa3BopauMBaics B paMKax MOJOXEHHOrO BPEMEHH: 00-
PAOOBbLIMH JEACTBHAMH OTMeUYeH nepuoa oT Bo3Hecenus no UBana
Kynanbl. Ho rnaBHble 0OpsoBble aKTbl CKOHLIEHTPHPOBAHbI Ha OT-
pe3ke oT JlyxoBa aHs no IlerpoBckoro 3aroseHbs (JlyxoBckas Heje-
n51). K HUM oTHOCsTCA: 3aBHBaHKe (twining) B JIyXoB eHb BeHKa (XKeH-
UIMHBbI M JEBYLUKH CBA3bIBAIOT MaKyLUKH ABYX Oepe3, pacTyulux ps-
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JIOM C XHTHbIM MOJIEM); KyMJIEHHe NMOJ TAKHM EC€HKOM YYaCTHHL, 00-
pPAAa; rajaHye Ha MaJleHbKMX BEHKaX, CIIETEHHbIX H3 Oepe30BbIX Be-
TOK MJIM LBeTOB. BTOpO#i 3Tan pUTyana MpoOXOAWI Yepe3 HEAENo, B
[leTpoBckoe 3aroBeHbe, KOTAa €¢ Y4aCTHHLbI pACKYMJIMBAJIHCD, pa3-
BHBaJIU 6OJIbIION BEHOK, Y3HABa/H pe3ybTaThl FalaHHs 10 MaJleHb-
KHM BeHkaM. K 3TOMY xe qHI0 00bIYHO MPHYPOYHBAIOCH NOTOTIIEHHE
6011bLIOTO BeHKA («KYKIIbI»).

Hab6op u nocnenoBaTebHOCTb OOPAAOBbIX aKTOB, KOHKPETHbIE
dbopMbl HX peanu3auuH, Ha3HaYeHHe U 00paoBOe OPOopMIIEHHE IaB-
HbIX PUTYaJIbHbIX NPEIMETOB, pacnpeneneHHe GyHKLHA MEXay yyac-
THHKaMH o6psAfa MOTYT CHIIbHO BAPbHPOBATbLCA B MECTHBIX Pa3HO-
BHIHOCTAX pHTYyana.

K uncny n3meHseMbIX €ro KOMNOHEHTOB OTHOCHTCS H CTPYKTypa
neceHHoro uukina. CBoeobpasue ero B JIokanbHbIX TPAAHLHAX ONpe-
JeNAETCs B NepBYIO oyepelb HAOOPOM M COOTHOLUEHWEM B HEM CO-
6¢cTBEHHO KaneHAapHbix HaneBoB'. [IpeaAnpUHATHIH aHaNIU3 My3bIKaJlb-
HOTO MaTepHana AyXOBCKHX 0OpsafoB Obln nogYHHEH 3aaye onpese-
JUTb MOJIOXXEHHE MY3bIKAJIbHOTO fA3blka B CHHTarMaTHKe pUTYyaia,
cTeneHb ero GyHKUHOHANBbHO! AH(PepEeHUHPOBAHHOCTH U COOTHECEH-
HOCTH C IpYTUMH 3JIEMEHTAMH pHUTyana.

Ha BbiGpaHHOR TEpPUTOPHH OOpsABI yXOBCKOTO LMKIA 0Gop-
MJISIOTCA MATHIO KaJleHAapHO-0OpANOBbIMH THMAMH HaneBoOB. Tun
HamneBa ONpeAeNfeTCs ero PHTMHYECKOH CTPYKTYpOH, MeNnoaHYeCKHE
XapaKTEPHCTHKH OTHOCATCA K YMCIy BHIOBBIX MPHU3HAKOB TOTO WIH
MHOro HaneBa. Bce nyXoBckHe HaneBbl ABISIOTCA NOJTUTEKCTOBLIMH?,
Apeainbl HaneBoB pa3JIM4Hbl, MOTYT He COBNAAaTh, ObITb CMEXHBIMH,
HO MOTYT M HaKJlaJbIBaTbcA. B pe3ynbTaTe, B pa3IMuHbIX TOKAIbHbIX
TPaAHLMAX YHUCIIO HaMeBOB B lyXOBCKOM LIHKJIE BAPbHUPYETCH OT OA-
HOTO JI0 YeTbIpex.

JyxoBckoii meceHHbIH LIMKII HEOAHOPOJEH TaKxke baroaaps pas-
JUWYMI0 BHYTPUOOPANOBbIX PYHKLHMHA HaneBoOB, KPUTEPHEM KOTOPbIX
BBICTYMAET NPEX /e BCErO NPHYPOUYEHHOCTb MY3bIKAJIbHO-MO3THYECKHX
TEKCTOB K KOHKPETHbIM 00pa0BbiM akTaM. C 3TOH TOYKH 3pEHHUS HC-
CIIeIOBAHHBIA NMeCeHHbIA MaTepHall 06bEeAUHAETCS B IBE IPYIbI.

[TepByio, HanboNee MHOrOYUCIEHHYIO, TOCMOACTBYIOLLYIO B J1y-
XOBCKOM NECEHHOM LIHKJIe, 00pa3yloT HaneBbl, KOTOPbIE 3By4YaT BO
BpeMs POCTPAHCTBEHHBIX NepeMeLLeHHH y4acTHHKOB 06psaa, OHH Co-
NPOBOXAAIOT BCEBO3MOXHble UX NepeasuxeHus. B JlyxoB neHb U Ha
[TeTpoBCckoOe 3aroBeHbe — LUECTBHE K Oepe3aM M OT HHUX, K peKe H 00-
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paTHO B iepeBHI0; Ha Bo3HeceHHe — 06X01 PXXaHOTO MOJIA HITH XOX-
ZieHHe K MecTy OyayLiero obpsna, 4To Ha3bIBaeTCs «MTOAYHILATD JIyra».
TakuM o6pa3om, HaneBbl JaHHOMW rpynmnbl 6ykBaJbHO MPOCIaHBAIOT
co6OH pHTyas, 3By4a B HEM MHOTOKPATHO C 60JIbIIMM YHCIIOM MOITH-
yeckHX TekcToB. KpoMe TOro ux noroT B TeyeHHe BCETO PUTYalIbHOTO
nepyona, B 1000I ero neHb — BHe 0OPAAOBOH CHTyaLHH.

Kaxk BHOHO, 1aHHbIMK HaneBaMH MPAKTHYECKH HE OXBaY€eHbl LIEH-
TpajibHble 0OpAOOBbIE aKTbl PUTYyalla, U TO, YTO OHH 3aKperjieHbl 3a
Hanboee, ka3anoch Obl, HEHTPAIbHBIM €ro 3JIEMEHTOM, 00y CIIOBIIH-
BaeT CreUHpHUKY MUX NMo3uMuMH B putyane’. [[BixeHue, TakuM obpa-
30M, 6y1y4H OTMEYEHO MY3bIKAJIbHLIM KOJOM, BLIBOJUTCS B PSAA OCO-
60 3HaYHMMbIX KOMITOHEHTOB 00pAN0BOH CTPYKTYpbl. OIHOBPEMEHHO
paccMaTpHBaeMble HaleBbl MOXXHO PaCLEHHTb Kak HeKHH 3BYKOBOW
MeAHaTop, KOTOPbIH CBA3bIBAET, C ONIHOH CTOPOHbI, OCHOBHbIE PHTY-
anbHble JTOKYCbI (I€PEBHS — JleC — I0Jie — peKa), C APYrOH — TeM-
nopaJibHble BEXH TPOHLIKOTO MEPHOA, ABJIASACH €r0 MYy3blKaJIbHOH KOH-
CTaHTOM M MpeBpallias ero B eAWHblIH BDEMEHHOH KOHTHHYYM.

HaneBam gaHHOHM rpynmnbl CBOHCTBEHHAa HEKOTOpas He3aBHCH-
MOCTb MO OTHOLLIEHHIO K IyXOBCKOMY PHTyajly, YTO MPOSBIAETCA B
HaJIMYHHK Y HUX CAaMOCTOATENILHON CTPYKTYPHOH QYHKLMH B KaJleH-
lapHOM MakpoLlukiie. Bo MHOTHX MECTHbIX TPaaHLMAX BPEMS HX MC-
MOJIHEHHS BbIXOIMT 3a PaMKH TPOMLKOTO NMeproaa. B 6onblunHCTBe
CllyyYaeB MPeo0JIEBAETCA €ro BepXHAsA rpaHuua. [IepBbIM JHEM MeHHs
JNyXOBCkHX neceH MoryT 6biThb Eropuit, Panynuua, Ilacxa, Uuctblii
yeTBepr u gaxe biaroselieHbe. HHXHsAS rpaHrLa Tak)Ke MOXET OTO-
asuratbes 1o MBana Kynanbl. B pe3ynbTaTe nyxoBckHe HaneBbl Bbl-
IensoT 6osee KpynHble, MO0 CPABHEHHIO C PUTYaJIbHbIM EPHOIOM, CeT-
MEHTbI KaJIeHAapHOI 0 roJla — MO3AHEBECEHHHUH MepHoa (LIeJTHKOM HITH
€ro 3HaYHTeJIbHYIO YacTb) HIIM BeCb BECEHHHH CE30H, BKYIe C paHHe-
BECEHHHUM nepHoaoM. B ToM ciyuae, eciin 1yXOBCkHe HamneBbl MOIOTCA
oT bnaroBelueHus, BHyTPEHHAsS IpaHHLIa ce30Ha MapKHpYyeTcs cpel-
CTBaMH CaMOTO XaHpa: B TaK Ha3. «KMalCKHX» NecHAX (OOHH U3 Tpa-
JULIHOHHbIX TEPMHUHOB JUTA NyXOBCKHX IMECEH) XapaKTEPHbIH XaHpPO-
Bblii MPHIIEB «MaKO-Malo0, Malo 3eJIeHO» B JOMAcXalibHbli nepHon 3a-
MeHsieTcs 60Jiee HEHTPaNbHbIM B MIaHE CEMAHTHKH IENTH-JIENTH.

B KOHKPETHOM AYXOBCKOM MECEHHOM LIHKJIe B OCHOBHOH, YCJIOB-
HO FOBOPS, KTPAH3UTHO» PYHKLIMK MOTYT BbICTYyNaTh OJMH HIIH Cpa-
3y HECKOJILKO HaneBOB. B nocienHeM ciyyae HaneBb! OMpedeeHHbIM
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o6pa3oM cybOpAMHHPOBaHbI, TAK YTO OJMH U3 HHUX BbIAEJIEH B TPaIH1-
L{MM KaK BeoyLIMH HaneB Bcero gyxoBckoro uukia. Ero ormeuaer oco-
6b1i MOITHUECKHUH TEKCT, KOTOPbIA MOXHO Ha3BaTb OCHOBHBIM 1yXOB-
ckUM TekcToM. CyZis MO ONHUCAHUAM X0Ja PUTYana, OH 3BYYHUT ABaX-
bl — B JIlyxoB aeHb U Ha [leTpoBckoe 3aroseHbe, OTKpbIBasg COOTBET-
CTBYIOLIHE KOMITJIEKCbl OOPAIOBbIX AIEHCTBHI, CTAHOBUTCA CUTHAJIOM
X MX BbIMOJIHEHHIO.

JlyXOBCKOH TEKCT, Ha3BaHHbIH HAMU OCHOBHBIM, OTHOCHTCS K TUITY
0OpADOBBIX CIIOBECHBIX TEKCTOB, OMUCbIBAIOLMX MPOLECC ABUKEHHSA
o6psana. B HeM Ha3bIBalOTCA OCHOBHbIE €T0 3JIEMEHTbI: JIOKATHBbI, HC-
TMOJIHUTENH, 06PALOBble OOBEKTBI U MPEAMETbI, AEHCTBUSA, YIIOMHUHA-
I0TCS BpEMEHHble OPUEHTHPbI JAHHOTO PUTYyasa, YKa3biBaeTCs MJIH-
TEJNbHOCTh PUTYaNIbHOTO BpeMeHH. M3peaka oH BkiovaeT B cebs Mo-
TUBHUPOBKH, TOJIKOBaHHA OTHENIbHbIX 06panoBbIX AeicTBUiA. Kitoye-
BOH 3JIEMEHT TEKCTa, HEMOCPEACTBEHHO CBA3AaHHbIH C 0OPAROBOH QyH-
KUMEH HaneBa, MOMELLAETCa B eF0 HHULHaJIbHOM 3BEHE — 3TO IJ1aro-
JIbl ABHXKEHHS (MOTH, XOOWTb, TYJIAThH), 4YacTh B MOOYAUTENbHOM Ha-
kJoHeHuHu: «llokaeMTe, NEBKH, B JIYT TYJATb / 3eJIeHbl BETKH 3aBH-
BaTb...», «bepe3a neBouek rykana / xaauTts, 1eBOYKH, Bce KO MHe / 3a-
BeHTe BEeHOYKH Bce Ha MHe.../», «CBaToit [lyxa-Tpouua, / no3sons no-
TYJIATH / BEHKH 3aBHBATH...», «[lokaeM, 1eBkH, K010 XHTa...», «Kak
nawen Unng ny Mexax xoauTb...». [IpeMMyLiiecTBEHHO BO BpeMs 00-
xo0Ja noJieit Ha Bo3HeceHHWe OCHOBHOI TEKCT JOMNOJIHAETCA CTEPEOTHII-
HOH popMyIIoi «boraToro ypoxas».

B poisv Beayulero HamneBa AyXOBCKOTO LIHKJIA B JIOKAJIbHbIX TPa-
OULHMAX PUTYana MOXET BbICTYNaThb 000N M3 MATH OOPAOOBLIX Ha-
neBoB. (IToka3zaTenbHO, YTO OCHOBHO# MOKa3aTelbHbIA TEKCT € 60JIb-
LIEH MIIH MEHbLUEH NoJIeH MOJIHOTHI MOXET ObITh peaIu30BaH B KaX-
O U3 BO3MOXHbIX PUTMHUECKHX ¢opM.) THn Beayiero 1yxoBckoro
HarneBa ABJIAETCA OJHMM U3 MPHU3HAKOB JIOKAJIbHOH TPAAHLIUHK 1yXOB-
CKOM 06pAnHOCTH. B 105)KHOCMOJIEHCKMX paHOHaxX CMEHAIOT ApYT ApY-
ra JBa HafeBa: cO CTHXOM 5+3 (Ha I0T0-BOCTOKE) M CO CTUXOM 5+5 (Ha
loro-3anasae obnactu). B ueHTpanbHOI 30He BEAyLLHM ABIAETCA Ha-
NeB, ONUPAIOLHIACA HA LECTHCIIOXHBIN CTHX, CO CeUHPHYECKHM XKaH-
POBbIM MpuneBoM. Ha TeppUTOPHH CMOJIEHCKO-TBEPCKOIO Morpa-
HHUYbA, TIe KAPTHHA MECTHBIX TPaAH LK Oonee npobHas, Hapady ¢ moc-
JIEAHUM BeOYLLMMH MOTYT ObITb €llle 1Ba HaleBa: Ha CEBEPO-BOCTOKE
paccMaTpUBAaeMOH 30HbI — C LIECTHCIIOXHBIM CTHXOM (6e3pedpeH-
HbIi), 3aMagHee — cO CTUXOM 4+4.

127



BTopyio ¢yHKIHOHAIBLHYIO IPYNINY B AYXOBCKOM LIMKJIE COCTaB-
JIIOT HamneBbl, 3By yalilHe BO BpeMs 00psaa kyMieHus. FIx posb B naH-
HOM 00psiie aHaJOTHYHA W3BECTHBIM MO MHOTHMM TPOMLIKHM TpalH-
UMSM 06PAOBBIM IHAJIOTaM, COMPOBOXAAIOLMNM kKyMiieHHe. [109TH-
YyecKHe TeKCThbl 3THX MeceH AyONHpyIoT 0Opsaa Ha BepOabHOM YPOB-
He, OTpa)kasi MOYTH Ka)Kbli €ro wiar: LejJoBaHHe, pyKonoxaTue, 00-
MeH BellaMH. B Tex Bepcusx o6psna, rae KymieHHe NpoXoauiIo ¢ yuac-
THEM CMeLHaNIbHOTO 0OpAI0OBOrO NMepcoHaxa — «6abywiku Kynpus-
HOBHbI» — BO BPEMS KYMJIEHHS NeJIK TaKxke MEeCHIO, MPU3bIBaBLIYIO ee
BbIMOJIHUTb CBOM PHTYaJIbHble OOA3aHHOCTH. '

IToMuMO peanu3alMH CIIOBECHOTO PUTYAJIbHOTO TEKCTa, NMECHH,
COMPOBOXAIOLLHE KYMJIEHHE, HMEIOT B OOpsifie U CTPYKTYPHOE 3Ha-
YeHHe: MPOJOJDKMTEILHOCTb 06psAa ONpeAeNseTCs NPOTAXEHHOCThIO
necHu («XoaMnH [Moa BeHKOM], MoKa MecHs He KOHYUTCA»).

B03MOXHOCTH IyXOBCKHX HaNeBOB B OTHOLIEHUH NaHHOH QyHK-
UMK ropaszio 6osee orpaHHueHbl. Beero aBa HaneBa MOTYT 0GOpMIIATh
3TOT 06ps;: Ha oO1uei YyacTH 06Cnel0BaHHO! TEPPHTOPHH — HaIEB ¢
MATHCIIOXKHBIM CTHXOM, H Ha ceBepe 006J1aCTH — HaMeB € YETbIPEXCII0XK-
HbIM CTHXOM.

O4eBHIHO, YTO B AYXOBCKOM PHUTYyaJe MO3ULHH MY3bIKaJIbHO-NO-
THYECKHX TEKCTOB IByX PACCMOTPEHHbIX Py MPHHUMIHATILHO pa3-
anuHbl. Ecin nepBble OpHEHTHPOBAaHBI B OCHOBHOM Ha €0 MPOCTPaH-
CTBEHHO-BPEMEHHOM IJIaH W, OYepUYHBAs PHTYaJIbHbI XDOHOTHII, Bbl-
paxaroT CeMaHTHKY puTyasa B 060611eHHO#! popMe, TO ApyrHe CTpO-
rO NPHKPEIJIEHbl K OHOMY 00ps10BOMY OJIOKY M ABIAIOTCA, MO CY-
LLECTBY, IKBUBAJIEHTOM €r'0 aKLIHOHAJILHOTO psAaa.

B 605b1IMHCTBE JIOKAJILHBIX TPAAULIMH pa3nHyHe 1yXOBCKHX Ha-
neBoB B ¢ YHKLIHOHANbHOM Harpy3ke HaXOUT BbIDA)XXeHHE B HX CTPYK-
TYPHOM NNPOTHBOINOCTABJIEHHOCTH, B [IEPBYIO OYepeab, HA YPOBHE PHT-
MHUYeCKOH OpraHM3auuu MaTepuana. (Menoauka, B IpOTHBOMOJIOX-
HOCTb PUTMHKe 60Jiee OIHOPOHASA, IEMOHCTPHPYET EAHHCTBO MY3bl-
KaJIbHOTO KOJla pacCMaTpHBaeMOrO pUTyana.) JTa TeHAEHLHS 0CO-
6eHHO ABHO MPOCIIEXHUBAETCA B TEX MECTHBIX TPAAHLIUAX, TIE JYXOBC-
KOH neceHHbIA LMKJI BKJIIOYAET B ce0s ABa HaneBa, KOTOpble, KaK Mpa-
BHJIO, GYHKLMOHANLHO creuHanu3upoBaHbl (LleHTp obnact, Heko-
Topble 3anagHble padoHbl). OAHAKO M 31eChb B LIEJIOM pslie ClyyaeB
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byHkuMOHaNbHas AMddepeHLMaLs HANEBOB MOXET HUBEJTMPOBATHCA.
H3BecTHO, 4TO HamneB KYMJIEHHS B lyXOBCKOM LIMKJIE TAKOTO THMa MO-
XeT UCTIONHATBCA NO Aopore K 6epe3aM, HO B 3TOH HYHKLIMH OH BbICTY-
NaeT TOJIbKO C OAHUM TeKCTOM («T'bl He paayHcs, 1yOHUK-ACEHHHUK...»).

Hpumepbl cneuudHryeckoil OpraHM3aLMi My3bIKaIbHOTO KOA 1y-
XOBCKOT'O PHTYyalla MOXXHO HaOJII0AaTh B CEBEPHBIX U KXKHBIX paioHax
CwmorneHckoit obnacti. B XucnaBuuckoM paiioHe (1or) 1yXOBCKO# ne-
CEHHbI LIMKJI UCYEPNbIBAETCA BCErO OAHHM HAMEBOM, TeM He MeHee
MM OMHUCBIBAETCSA MOJHOLEHHbIN LIMKTT PUTYalIbHbIX AEHCTBUH: 00X01
)KHUTa, 3aBUBaHHE BEHKOB, KyMJieHHe U T.4. OTCYTCTBHE KOHTPACTHO-
ro My3blKajJbHOTO MaTepHaa MPpUBOAUT K TOMY, UTO GyHKLIUS HaMe-
Ba KOHKPETH3UPOBAaHA JIMWb MO3THYECKUMH TEKCTAMM.

Ha cMoJeHCKO-TBEpCKOM MOrpaHuybe (CEBEP), HAMPOTHB, YUCIIO
HamneBoOB B LiMKJIE BO3pacTaeT A0 3-4, Tak YTO B OAHOH 0OpAn0BOii
CHTYaLlHH 31eCb MOTYT 3By4aTh HECKOJIbKO HaneBoB. Ho u nmpu Takux
00CTOATENbCTBAX YaCTb HAMEBOB MPOABIAIOT cebs kak OMbyHKLHO-
HasibHble. Yalle BCero 3To HamneBbl C YeTbIPEXCAOXKHBIM CTHXOM, KO-
TOPbIH MOXeET ObITb BEAYLLMM B 00€eHX IpyMnmnax, TOrAa Kak mpoyue
HamneBbl CTAHOBATCSA AOMOJIHUTEIbHBIM MY3bIKQJIbHbIM MAaTEPHUAJIOM.

Yem 0bycnoBieHO Takoe, C OAHOH CTOPOHbI, MHOTOOOpa3sue pe-
LWEHHH AYXOBCKOTO MECEHHOT O LIUKJIA B MECTHBIX TPIAULHUSX, a C ApY-
roil — «Henocae 0BaTeIbHOCTb» B MPUHLMNAX €rO CTPYKTYPHO#H Op-
ranuzauuu? Cyas no UMEOIIMMCA MaTepyaliaM, HanoJHeHWe AyXOB-
CKOr0 MECEHHOrO LIMKJIa MPAaKTHYECKH He 3aBUCUT OT CTPYKTYPHbIX
0cobeHHOCTEH pUTYyala, B KOTOPbIA OH BXOAHT (MCKIIOYEHHUs COCTaB-
JIAIOT MPHUMEPbI, KOTAA B pUTYyalle OTCYTCTBYET KymyieHHe — Benbc-
ku# paion Tepckoii obnactu). Ecian MckaTh NpUuMHBI B 3ITHOTpadH-
4ECKOM KOHTEKCTE, TO, 110 BCeH BEPOATHOCTH, ClIEAyeT YUUTbIBATh He
TOJIbKO OOPAIHOCTb HEMOCPEACTBEHHO TPOULIKOTO MEPHOAA, HO U PH-
TyaJlbHO€ HanojiHeHHe 6onee KpyMHbIX GparMeHTOB KajieHAapHOro
roaa. Ho, no-suaumMomy, B GOpMHpPOBaHWUHM MECEHHOTO LIMKIA TOrO
MJIM MHOTO KaJIEeHAAPHOTO 00pAaa 3a1efCTBOBaHbI M MHbIE MEXaHM3-
Mbl — COOCTBEHHbIE 3aKOHbI OLITOBaHHA MY3bIKaJIbHbIX TEKCTOB.

The paper features the musical row of Whitsunday rituals of the
Smolensk region in its correlation with other ritual codes, its position
in the ritual’s syntagmatics, analyses the extent of the functional diffe-
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rentiation of the musical material under study. The author singles out
two groups of ritual musical-poetical texts, with their positions in the
ritual being fundamentally different. Some of them strictly belong to
the «kumleniye» ritual («kumleniye» implies the parties to the ritual
being twined together), and are not performed beyond it. The tunes of
the other group (making up the bulk of the stock of the songs in the
given ritual) cover the whole of the ritual period, repeatedly sound in
it, accompanying numerous spatial movements of the participants in
the ritual.

Besides, they have a structural function of their own in the annual
calendar song cycle. The paper demonstrates different variants of the
correlation of tunes of these two groups in the local Whitsun ritual
traditions: from a clear-cut structural juxtaposition of the tunes of dif-
ferent function to the cases when the functional differentiation of the
song material finds no incarnation at the structural level of musical
texts. The author’s conclusion is that the structure of the Whitsun ritu-
al song cycle is marked with a geographical and territorial fixation.

MPUMEYAHHA

1. [TOMUMO KaNIEeHAAPHBIX MECEH, B Iy XOBCKOH LMK MOT'YT BKJIIOYATHCS M APYrHE My3bIKallbHbIe
KaHPbI: CBaAeOHbIE, IMPUYECKHE, NIIACOBBIE MECHH H MPHUNTAHHA.

2. KonnuecTBO MOITHYECKHX TEKCTOB. MOIOILMXCA C AYXOBCKMMH HAMEBAMH OAHOrO THMA, B
CMOJIEHCKOH TPOMLKOH TPAAHLIHH B LIEJIOM MOKET NOCTHIraTh TpeX AecATKOB. MakcHMaIbHO
3apHKCHPOBAHHOE KX YHCITO B OTAENIbHBIX HACENEHHAIX MYHKTAX — 5-6.

3 TlokasaTcibHO, 4TO BO MHOTMX MECTAX, I'le rafaau, 6pocas BEHKH B PEKY, B 3TOT MOMEHT
TENH JIMPHUECKYIO MECHIO «Bbl, KYMyWKH-TORYOyUIKH. MOAPYAKH MOH». & NUPHUECKHE MECHH, KAK
H3BECTHO, CTPEMSATCS 3AMONHNTD JIAKYHBI B KAJICHAAPHOM LIHKIIE.
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Tatiana Kiriushina (Moscow)

«'OJOCA» MY3BIKAJIbHBIX HHCTPYMEHTOB
M 3BYKOBBIX OPYIUIN PYCCKHX ITACTYXOB

«VOICES» OF MUSICAL INSTRUMENTS AND SOUND
TOOLS OF RUSSIAN SHEPHEARDS

IIpenuiecTBe HHUKAMH MaCTYUILHX UCTOPHUYECKH SBJISIOTCH OXOT-
HHYbU HHCTPYMEHTbI. OCOOEHHOCTH KOHCTPYKLIHH U ObITOBaHHSA, Tep-
MHHOJIOTHS, UCMTONb30BAHHE OAMHAKOBBIX MAaTEPHANIOB H CocoOOB
M3rOTOBJIEHHS, MPUMEHEHHE ONHOTHITHbIX HHCTPYMEHTOB (POTOB M
Tpy6), a rmaBHOe — TeCHeilas CBA3b ¢ MPOLIECCOM BbIMONHEHHS pa-
60Tbi, MpoXoaslLeld B CXOAHbIX YCJIOBHAX, YKa3bIBAlOT Ha X TECHOE
POACTBO.

C oaHOMi cTOPOHBI, 3TO 0cOObIE OpYIHs TPYy/a, ¢ ApYrod — cpen-
CTBO NnepeAayd HHOOPMALUH )XMBOTHBIM H JIOASM. Y OXOTHHKOB H
NacTyXOB €CTb TAKXE PAX APYTHX 3BYKOBbIX OPYAMH, HCMOJIb3YEMbIX
MMH B nipouecce paboTbl (Y OXOTHUKOB — «MaHKH» HJIH «BAOUKHY», ¥
MacTYXOB — KHYT, HalleHHble KOJIOKOJIbYHKH HIIH OybeHLbl). DyHK-
LIMH TOJIOCOB NACTYUIbUX HHCTPYMEHTOB, OJJHAKO, FOPA3/I0 LUIUPE OXOT-
HHUYbHX. [TOMHUMO yacTOH NpakTHUYECKOMR (CUTHAJILHOM), UM MPUCYLUH
W JpyrHe: 3cTeETHYeckas U Maruyeckas. OctaHoBHMcs Oonee noapod-
HO Ha MOCEAHEH.

1. MacTywnii My3bikaldbHbIi HHCTPYMEHT, 1O HAPOAHBIM MpeJ-
CTaBJIEHHSAM, CIOCOOEH JOHECTH 10 CKOTA COACPXKAaHHE KOMaH/I U JIaXxe
TEKCTOB 00pA0BbIX 3aroBOpoB. OH MOXET OKa3bIBaTh coOHpaloLLee,
obbeauHsAOLEE IeHCTBHE H OTHOBPEMEHHO H3TOHATH BCAKYIO BPEJO-
HOCHYIO CHJIY, TO €CTb BBIMIOJIHSET YCTpPALIAoLUIY0, OTNYTHBAIOLLYIO
¢dyHkuuio. OH MOXET TaKXKe «3aUTPhIBAaTh» MacTh AUKOTO 3BEPA.

2. Cakpann3oBaH ¥ BbIOOp MOpOAbI A€peBa AJIA H3TOTOBJICHHS
MHCTPYMEHTOB. Yalle BCero Ux AeNarwT U3 MOXOKEBEIbHHKA, pPAOUHBI,
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€JIH, COCHbI, THXThI, a TAK)XXe U3 JlepeBa, B KOTOPOe Monana MoIHHUA
WITH MOJ KOTOPbIM pacroyiaraeTci MypaBedHHK H T.II.

3. Tak kak MacTyLUHUI HHCTPYMEHT ObIT YaCTbIO KOMILIEKCA CakK-
paIbHBIX MPEAMETOB NMPH 00PAAOBLIX 00X0AaX CTaa H IBOPA, TO MOB-
CEMECTHO CyLIECTBOBAJI 3aNpeT Ha NIPHKOCHOBEHHE K HEMY B oMnpele-
JIeHHble epHoabl BpeMeHH (10 brnaroBellieHbs) U onpeaeneHHbIX UL
(KeHILWH). B HEeKOTOPBIX TPAAHLIUAX OH ABJANCA MECTOM XpaHeHHS
00pANOBOro «OTNYCKa» HIIH 3aTOBOPEHHOr0 KyCOYKa BOCKA, YTO yBE-
JIMYHBAJIO CAKPaNbHOCTb HHCTpyMeHTa. ObepexHyo QyHKLUHIO HECITH
KaK CaMM MHCTPYMEHTbI, TaK M U3[1aBaeMblii HMH 3BYK W MCIOJIHse-
MbIHA Ha HUX HAUTPbILLI.

C noMoILbI0 My3bIKaNbHbIX HHCTPYMEHTOB MACTYXH HE TOJILKO
OTNYTMBAJH JHKHX XHBOTHBIX OT CTala, HO H «Pa3roBapHBaIn» C
1ecoM M newnM. PasHooOpa3Hbl CHTHaNbI, HCMOJIHAEMbIE HA Mac-
TYlUbUX HHCTPYMEHTaX. DTO YTPEHHHH W BeuepHHUH cOOpPHBINH cHUT-
Hajlbl B IEPEBHE, «CMAH» OTCTaBLIEH CKOTHHBI, KOMaHIbI AJIA CTa-
na («Ha BOIOMOii», «cOOp B OIHO MECTO», «MIEM Aanblue!» H-T.1.),
HAMIPbILIK TIOOMMBIM XHUBOTHBIM Ha Jlocyre («Janyuika»), CHrHa-
Jibl TPEBOTH M NPoCcb6a 0 moMouu, HHGOpMaLMA AN COCEAHUX Mnac-
TYXOB C LIETIbIO MPEAOTBPATHTh CTONKHOBEHHE ABYX CTal, LIYyTOY-
Hble CUTHaJbl MPOXOAAILHM XEHILHHAM («TeTeHbka») U T.A4. B oc-
HOBE BCEX CHTHAJIOB JIeXaT HeOOoNblIHe CEMAHTHYECKH 3HAYHMbIE
NOMEBKH, C KOTOPbIMH YacTO ObUIH CBA3aHbl OMpeleNieHHble CIIo-
BECHbIe GOPMYJIbI.

Oco6eHHO APKO MPOABNAETCHA MOMHGYHKLIHOHAILHOCTh MACTYLL b-
MX HHCTPYMEHTOB B €ErOPLEBCKOM 00psAe NEPBOro BbIrOHA CkoTa. B
3anagHbix obnactax PoccHu OH HauYHMHAICA C TEePeKIHYEK MY3bIKallb-
HbIX MHCTpyMeHTOB. B KocTpoMckoii o61acTi noBceMecTHO 00psaao-
Bbli 00X0/1 ABOPOB COBEpLIAJICS 3aTEMHO (Yallle HOYblO, B 2-3 yaca) H
0043aTeNbHO C NMeHHeM 0OPANOBOrO TEKCTa B COMPOBOXIEHWH Mac-
TYLIbErO YAapHOr0 HHCTPYMEHTa — 0apabaHKH («MacTyXalKh», «rac-
TYLUKH» U T.I.) U APYTHX MHCTPYMEHTOB M MY3bIKallbHbIX OPYAHH (KO-
JIOKOJILYMKOB, OYOEHLIOB, CBHCTYJIEK, MEYHOH 3aCIOHKH M mnp.). Bo
MHOTHX paioHax CHayana 0OXOOMIIH AEPEBHIO, MOCKOTHHY, MO C
KOMIUIEKCOM 06panoBbix aTpubyTOB (MKoHOWH 'eoprus IlobenoHoc-
1a, CBE4YOH, 3aMKOM, ANLIOM, XJ1€O0M, HHCTPYMEHTOM), 3aTEM LLUIH MO
JBOpaM COOMpaTh BO3HArpaXKAeHHe 32 CBOH TPYAbl — AHLA U IEHbI'H
«bory Ha cBeuky».
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O06xo0a epeBeHCKOro CTaa COBEPIUAJICa NacTyXoM He TOJIbKO C
3aroBOPOM, HO U HHCTPYMEHTOM M 3BYKOBbIMM OpPYAMAMH (KHYTOM,
PYyXbeM, U3 KoToporo cTpensnu). 3 no6ouHbIx yHKLHH NacTylb-
MX MHCTPYMEHTOB MOXHO BbiAENHTb MPUCYTCTBHE UX B KaUeCTBE NMPO-
tbeccuonanbHoro aTpubyra nactyxa B CBATOUHBIX U CBafeOHbIX p1-
XEHHAX, @ TAKXKE CMOCOOHOCTb AyXOBbIX HHCTPYMEHTOB «y3HaBaTb»
NoToAy, HTO MHOTAA TPAKTYeTCA HAPOJOM Kak CBEPXbECTeCTBEHHOE
KauecTBo.

The signal and the magical functions are the main amid the nume-
rous functions of the shepherd’s musical instruments (trumpets, horns,
zhaleykas and drums) and sound implements (a whip, neck-bells and
cymbals). Sound signals help shepherds to communicate with each
other, with other people, animals and wood spirits. In hiring, the shep-
herd was therefore required to have a special «kknowledge» and ability
to play the musical instrument typical of the given locality.

Shepherd musical instruments and sound implements were magi-
cal attributes, the evidence of that being the process of their making,
the material which they were made of; other people were forbidden to
touch them and they were burnt out upon becoming worthless. In
Russia’s North a manuscript text of a ritual incantation or waxed ha-
irs of all animals of the herd were hided under the birch bark of the
trumpet or the horn, and that was bound to ensure the safety of the
herd. The sound of the instruments scared away wild beasts and reta-
ined domestic animals, it protected them from evil eye and wasting
diseases, helped produce a bigger breed, more milk and wool. Shep-
herd instruments’ magic function was most vividly manifest in St. Ge-
orge’s Day rituals.

Shepherd musical instruments were involved in calendar and fa-
mily rituals, as the shepherd’s professional attribute. A whip and bells
were used in the wedding ritual as a safeguard from evil eye.
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OBPAJOBBIE 1 TUPUYECKHE HAITEBbI
B KAJTEHJAPHOU TPAIMITUU PYCCKOT'O 3ATIAJIA

CEREMONIAL AND LIRICAL TUNES IN CALENDAR
TRADITION OF RUSSIAN WEST

I.1. OO1en3BECTHO, YTO NECHS ABNAETCA OAHMM H3 BaXXHEHLINX
A3bIKOB (KOAOB) puTyasa. Brterasch B 06paI0BbIii CHOXET, OHA MO-
XKET ObITb aKTHBHO 33IeACTBOBAHA B BLIPAXEHHH OMNMO3HLMH CBOH —
4yXXOH, B MADKHPOBaHHHW Ha&alla ¥ KOHUa PUTYaJIbHOrO NepHoaa,
B OpOPMAEHHH €ro BHYTPEHHEH CTPYKTYpbl U T.4. OOHAaKO JOCTa-
TOYHO YacTO HapsAay ¢ COOCTBEHHO OOPAAOBLIMU HaNeBaMH B pH-
TyaJl OKa3bIBAIOTCA BOBIIEYEHHBIMH NECHH HHBIX XaHPOB: JINPHYeC-
KHE, XOPOBOJHbBIE, YACTYLUIKH. DTO ABJIEHHE, NOJTyYHBLIEE HA3Ba-
HHE BTOPHYHOH NPHYPOUYEHHOCTH, 0OCOOEHHO XapaKTepHO s pa3-
PYWIEHHbIX TPaAHUHHA, TPAAULUMH No3AHero GOpMUpPOBaHUA, Al
KaJIeHAapHbIX MECEHHbIX cHcTeM pycckoro CeBepa, riae cOOCTBEH-
HO 00pAOOBbIe HAaMEBbI, B CHIIY HX OTCYTCTBUSA H 3a0BEHHMS, 3aMEH -
10TCs 6olee «KHBBIMU» XaHpaMd. Bxols B HOBBIA AJs ceOs KOH-
TEKCT, BTOPHYHO NPHYPOUYEHHbIe NMECHHW COXPaHSAIOT crneyrdduyec-
KHH 1 TOTO MM HHOTO HEOOPAAOBOro XaHpa O0JIHK.

1.2. Hoe saBNieHHe Mbl HAOJTIOAa€eM B KaJIEHAAPHO ! NECEHHO M CHC-
TeMe pycckoro 3anaia. Byayuu Hauboee NonHOM Mo CTeNeHH Npea-
CTaBJIEHHOCTH COOCTBEHHO KaJleHAApHbIX XXaHPOB, OHA TEM HeE Me-
Hee BTATHBAET B cebs BEChb MJIaCT MECTHOH TPaAHLHOHHOH Y3KO00D-
eMHOii nupHkH. CaM OOJHK JIMPHYECKHX HANeBOB 34eCh CrieUHdH-
YEH: B HUX APKO BbIPaX€HA KaJleHAapHas ODPHEHTHPOBAHHOCTD H ITy-
60KO CKpbITHI XapaKTEPHO-)XaHPOBbIE KAYECTBA, 2 HEKOTOPbIE H3 HUX
(BTOpHYHbIE PHTMHYECKHE KOMMNO3HLHH, Pa3BUTOCTb MENOCTPODbI
# BHYTPHCJIOTOBOH MENOAHKH) — M BOBCE OTCYTCTBYIOT.
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1.3. TecHoe cocylecTBOBaHHe B TOJJOBOM KaJleHIaPHOM LIMKJIE CO-
O6CTBEHHO 0OPANOBBIX M JIMPHYECKHX NPHUYPOUYEHHbIX HANEBOB 3aCTaB-
JiseT 6oJiee NPUCTANIbLHO PACCMOTPETL UX COOTHOLLEHHE, UTO U OyneT
OCHOBHOM 3ajayeit Hawero coobuleHus. BoiOpaHbl 1Ba ypoBHS, Ha
KOTOPBIX 3TO COOTHOLIEHHE OYAET NPOCIEKEHO:

1. cnoco6bl BXOXIEHHUS KaXA0TO U3 )KaHPOB B Ka.1€eHAAPHbIi KOH-
TEKCT, CTeneHb UX PyHKLUHOHANbHOMN AN depeHLHPOBAHHOCTH;

2. COOTHOLLEHHE IBYX XaHPOB Ha YyPOBHE UX CTPYKTYPHO# opra-
HU3aLUHH U TeMOPO-HHTOHALLIMOHHOTO BOMJIOLLEHHA.

II.1. BoisBneHHne pyHKUMH 0O PANOBLIX HANEBOB B PHTYyasiax NpH-
POAHOrO LUHKJa — OJHA U3 aKTyaJIbHEHLLIHUX 3a4a4 COBPEMEHHOM 3T-
HOMY3blKONMOrHH. OZIMH U3 NYTeil ee pellleHUs — PacCMOTPEHHE QYH-
KLMOHHPOBAHHSA HamneBa B KOHTEKCTe caMoro putyana. Oka3sbiBaer-
Csl, 4YTO CAMO «BXOXEHHE» MECHH B PUTYaJI MOXET ObITb Pa3JIHUHbIM.
OTtMeTHM ABe Haubolee 3aMeTHbIE M XapaKTepHble GOPMbl COOTHO-
LIEHHS OOPANOBbIX HAMEBOB C PUTYaibHbIM KOHTEKCTOM B KaJleHAAp-
HOM LMKJIE:

a) NeCHHU BXOJAT B PUTYyaJl TOYEYHO, OylyYH 4acTbio KOHKPETHO-
ro obpsja U UCNOJHAACL TOJNILKO B MOMEHT OCYLUECTBJIEHHS ITOTO
0bpsaa (HanpuMep, NECHH 3UMHETrO U NacxajibHOro 06x0108B, «6opoa-
HbIE» MECHH B )XHHBHOM LIHKJIE),

6) necHM 3ByyaT Kak BO BpeMs, TaKk U BHe 0OpsAia, HO B TEYEHHE
OMnpelesIeHHOro pUTyabHOro nepyuoaa. Kak npasuno, Hayano W/uiu
KOHEL 3By4YaHHs HanmeBOB COOCTBEHHO KaJieHAAPHbIX MapKHpYyeTcs
00panoBoOi cHTyalHeH (HaNpUMep, MacleHCKHe NEeCHH, BECEHHHE 3a-
KJIIMYKH).

TaxnM 06pa3oM, 06psA OTMEYAET JHULLIb TOYKH PUTYAIbHOTO Bpe-
MEHH, OOpSANOBbIE MECHU — M TOYKH M CaMO 3TO BpeMs, CTAHOBAChH
Ba)XXHEHLIWM 3HAKOM PHTYaJIbHOTO MEPHO/A B LIEJIOM.

I1.2. bbiTOBaHHE TPAAMLHOHHbLIX IMPHYECKHX HANEBOB B 3anaj-
HODPYCCKHUX TPAAHLHAX BbI3bIBAET MOLIHbIE AHAJIOTHH M MapaJlIeNiv ¢
6bITOBaHHEM HaNeBOB KaJEHMAPHO-00PAA0BbIX. B TrAHLIMK OTCYT-
CTBYeT cneuHUUYECKH-KaHpuvdS TEPMHHONIOTHS 118 0003HaYEHHs
3TOMW CPYMNIbl MECEH, UCMOJNIHUTENIN OCMBICIAIOT JIMPHYECKHE HamneBbl
KaK 4acTb FOJ0OBOTO KaJlIeHAapHOTO LMKJIA, NOJ4YEPKHBasA B KOMMEH-
TapHaX NpexJe BCero MX NpUKIaaHyo GyHKLUHIO.

Kak xe cooTHOcATCA ABa %aHpa, PyHKLUHOHUPYA B €IMHOM KOH-
tekcte? Ha mMaTtepuanax 3anagHopycckux obnacteit (CMOJIEHCKOI.,
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BpsHckoi) Mbl BbIOETHIIM B HacToALLee BpeMs TPH GOPMbl HX KOOp-
OHHALMH.

1. nMpHYeckre Hanesbl (IOCTATOYHO PEAKO) BLICTYMAIOT CBOEOO-
pa3HbIMH AyOnepaMH, aHaJIOTaMH KalleHAAPHbBIX, HCMOJHAIOTCS THOO
BMECTO HHX, TMOO mapajienbHO ¢ HUHMH B 0OpsAae UK B TEYEHHE PH-
TyaJIbHOTO Nepyoaa (HanpuMep, THPHYECKHE «MACIIEHCKHE» MECHH).
HcnonHuTenbckas TEPMUHOJIOTHA B 3TOM cilyyae abCoONOTHO He pa3-
BOJMT Pa3Hbie XXaHpbl, 115 0003HAYEHHS IHPHYECKHUX HATNIEBOB HCIOJIb-
3yercs cneurdpuyeckU-KaleHgapHas TEPMHHOJIOTHA.

2. nMpHYecKHe HamneBbl 3BYYaT MapajuielibHO ¢ COOCTBEHHO KaJieH-
JapHbIMH BECb PUTYyallbHbIH MEPHOI, HO HAYaJI0 H OKOHYaHHE HX 3BY-
YaHHS He periaMeHTHPOBaHO 0OpsAAaMH, a caMO BpeMs MCMOJHEHHS
BbIXOJMT 3@ PaMKH DHUTYyallbHOTO (HalmpHMep, «BECEHHHE» JIHPHYEC-
KHe necHH norotces ¢ [lacxu Ao )XHUBa, B TOM.YHCIIE — H «AYXOBCKYIO»
HEOEemo, a COOCTBEHHO «IyXOBCKHE» HAaneBbl — ropa3io MeHbIUHH
cpok). McnonHuTenbckas TEPMHUHONIOTHSA B JAHHOM CITy4ae MOXXET Kak
coBrajgaTh AN 0OOHX XKaHPOB, TaK U Pa3BOAMTH HX.

B nanHoM cnyyae TMpHYecKHe HaneBbl MOJy4al0T HECKOJIbKO HHYIO
HanpaBJIEHHOCTb MO CPABHEHHIO C HameBaMH OOPANOBbIMH, T.K. Bbl-
CTYNarwT MapKepaMH ONpeaeIeHHOr o KaJleHAapHOT o Ce30Ha, a He pH-
Tyana.

3. IMpHYecKHe HaneBbl HE MEPECEKAIOTCA C KalleHAapHbIMH Henoc-
PEOCTBEHHO, 3aMOJIHASA MYCTOTbI B KaJleHAaPHOMH CUCTEME, HE 3aHATbIE
06pAnOBbIMH NECHAMH. DTO MO0 NycTOE BpeMs (HanpUMep, — OCEHb),
1160 NycToe MeCTO (HANPHUMED, «JIyTOBbIE», ATOAHbIE», «SK KOPOB
nacnu»). Bo BTOpoM cnyyae TMpHyeckHe NMeCHH MOTYT 3ByuyaThb na-
pamnenbHo ¢ 06pAI0BbIMH, OAHAKO B HHOMH, HeOOPALOBOH CHTYaLHH.
HapoaHas TepMHHOJIOTHS B 3TOM CllyYae Oka3biBaeTcs Haubonee crie-
urdHUeckoi, He MOBTOPAIOLLEH KaJIEHIAPHYIO.

I1.3. IMeHHO dopMbi 2 M 3 ABNIAIOTCA WIS NPHYPOUYEHHbIX THPH-
YECKHX HaneBoB OCHOBHbIMH. U 31eCh Mbl BHAMM, KaK, COCYLLECTBYS B
eOUHOH KaJleHOapHOM cHUCTeMe, NeCHH COOCTBEHHO KalleHOapHbIe H
JIMpHUYECKHE, C OHOH CTOPOHbI, 00J1aJal0T pa3IHyHOMi GPyHKUHOHATIb-
HOM HanpaB/IeHHOCTbIO (OOPANOBbIE OPHEHTHPOBAHbI HA PUTY&T, OHH —
3HaK MepexogHOro Nnepuoia WM onpeaeneHHOW oOpAnoBOi cUTya-
LUMH; JIMPHYECKHE — MPEXJe BCEro 3HaK ce30Ha, ONpPeAENeHHOM ¢/X
ZeSTeNIbHOCTH, TPAAULUHOHHbIX (opM ObiTa), a ¢ APYrOi CTOPOHbI —
yAAQ4yHO AOMNOJHAIOT APYr ApYyra, NpeBpalyas rogoBOi UMK B Mpak-
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THYECKHU HENMPEPbIBHbIHA C TOYKH 3PEHHS €r0 MYy3blKalbHOIO HaMOJHeE-
HHA.

II1.1. He Tonbko ¢pyHKLIHOHHPOBAaHHE, HO M CTPYKTYpHas opra-
HU3aLMA MPUYPOYEHHBIX JMPHYECKHUX neceH 6au3ka oOpsaoBbIM.
XKaHpbl oO6beauHseT:

— eOUHbIH THN pUTMHYECKUX (OPM (C LIe3ypHPOBAHHbIMU PHT-
MHUYECKHUMH NEPHOAAMHU U CTUXOM CHIIIIaOHYECKON CTPYKTYpbl);

— Oonopa Ha y3k000beMHbIE JIafloBble KOHCTPYKLIMH;

— IOMMHHMPOBaHHE B HaneBax :eJOQMKH CIIOTOBOro cTpos, 6e3
60JIbLLIMX BHYTPUCIIOTOBbIX PAacleBoB;

— obLue Tunbl hakTyphl.

OTMETUM H Te 0COOEHHOCTH MHTOHMPOBAHUSA, KOTODbIE ABJIAIOT-
¢ 00LMMHU IU1Is ABYX )KAaHPOB:

— HamnpsXeHHas MaHepa 3ByKOM3BJIeYeHHS, KKpHUaLUUi TeMOp»;

— MCMOJIb30BAHHE «TYKaHHAY;

— MCMOJIHEHHE JaHHOW I'PYNIbl IMPUYECKHX MECEH TOJNbKO XKEH-
LUMHAMH.

I11.2. HecMOTps Ha OTMeUYEHHbIE Mapaslieny, IPpUYPOYEHHbIE JIH-
pHUYECKHE HaneBbl MMEIOT CBOIO cieunduky:

— npH oOLMX 3aKOHAX CTPOEHHUSA, KaX bl xaHp obnangaer cBo-
MM HabOpOM KOHKPETHbIX PUTMHUYECKHX U MEJIOAMYECKHUX (J1aA0BbIX)
dbopm;

— pa3MyYHbIM OKa3blBaeTCA MEXaHHU3M MPHUYPOUEHHOCTH KaXKA0-
ro u3 XaHpoB. Ecin B kaieHAape 3HaKOM TOTO MJIM MHOTO PUTYyalib-
HOTO BPEMEHH ABJIAETCA LEIOCTHBIA TEKCT, TO BXOXAEHHE JIHpHYEC-
KOM MECHH B KaJIeHAAPHbIA KOHTEKCT ONMPAaBbIBAECTCS Yallle BCErO JIMLLb
cojepxaHHueM BepOaibHOro psaa, ero COOTBETCTBHEM AaHHOMY KOH-
TEKCTY;

— cneunduKon NpUyPOYEHHOCTH OOBACHAETCA U NPHHLMNHAID-
HO pa3yin4HOe GYHKUMOHNPOBAHHE NOJMTEKCTOBbBIX HAMEBOB B JIUPH-
K€ M B KaJleHaape.

Takum obpazom, obnagas cneundrkoi Ha ypoBHE CTPYKTYPbl, JIU-
pHYecKHe HameBbl (MPH BCEX MapauleNiix ¢ KaJleHAapHbIMH) COCTaB-
JIAIOT OTHENIbHBIHA, CAMOCTOATENbHbIH MJIACT B XKaHPOBOIi CHCTEME 3a-
NaJHOPYCCKHX TPaaHLHMH.

TI1.3. Hannune B Tpaauuuu 607b110r0 YyHaIa MPEMEXYTOYHBIX
GOpM, T.¢. HAREBOB, COEAMHAOLINX MPUTHAKH IHPUHECKUX U 06PSI0-
BbiX (ManpuMep, «KaJIeHAAPHAM PUTMHUYECKas CYPYKTypa — AWUpHU-
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YecKHH MeT0AHYECKHH THIT U IP.) MOXHO, BUIMMO, pPaclleHHBaTh Kak
clieibl TEHETHYECKOH CBA3M JBYX XaHpoB. M3yueHue 3TOH rpynnel
HarneBoB MOMOXeET BCKPbITb Oosiee riTyOMHHBIE 3aKOHOMEPHOCTH BO
B3aWMOJIEHCTBHH IBYX XaHPOB KaJleHAapHOM NMeCeHHOH CHCTEMbl pyc-
ckoro 3amnana.

The calendar song system of the Western part of Russia includes,
along with the calendar songs proper, a layer of the local traditional
narrow-bounds lyricas. The occurrence and the structural organizati-
on of lyrical tunes here give rise to analogies with the occurrence and
the stylistics of ritual calendar tunes.

Co-existing in a single calendar system, the calendar songs proper
and lyrical songs, on the one hand, have different functional sense of
purpose (ritual songs are oriented towards rituals, they signify a tran-
sient period or a certain ritual situation; lyrical songs are above all the
sign of the season, certain agricultural activity, traditional forms of
every-day life), on the other hand — they successfully supplement each
other, making the annual cycle practically uninterrupted from the view
point of its musical filling.

At the level of structural organization lyrical tunes (with all paral-
lels with calendar ones) have their own specificity, making an indepen-
dant layer in the genre system of West Russian traditions. The availa-
bility of a great number of tunes, combining the indications of lyrical
and ritual ones, may perhaps be considered as traces of the genetic
links between the two genres.
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M. A Eurosarosa(MockBa)
Margarita Engovatova(Moscow)

MY3bIKAJ/IBHBIE (IIEPETOBOPLD» B
KOHTEKCTE PUTYAJIbHOU KYJbTYPHI 3AKAMbBS

MUSICAL «PEREGOYORY» IN CONTEXT OF RITUAL
CULTURE OF ZAKAMIE

1. My3bikanbHble «neperoBopbi» (IT) kak ocobas popma My3uuu-
poBaHHUg 3aduKcHpoBaHbl B 3akaMbe B skcnieanuusx 60-70 rr. IToHa-
yany OHHM Ka3aJIMCb CTPAHHbIM, 1aXKe Kypbe3HbIM ABJIEHHEM, IPEACTAB-
JIATUCh SBHO NO3IHUMH, BOCIIPUHMMAIIMCh BHE KOHTEKCTa, 338 MCKJIIO-
YeHHEM KYJIbTYPbl IEBHYbHX BEYEPOK, C KOTOPbIMHU NPEUMYILECTBEH-
HO CBA3bIBAJIH UX UCMOJIHUTENH. OODBEKTOM HUCCNIeNOBATENLCKOTO HH-
tepeca Il cranu ansg Hac HegaBHO. OBHAPYXHIIOCH, UTO HEMPHU1A3a-
TeJIbHas Ha MepBbld B3I M AeHCTBUTENBHO CTauanbHO boee No3-
JOHASL ¢ TOYKH 3PEHHUS MY3bIKallbHOM CTHIIMCTHKM (popMa My3HUHPO-
BaHHS MPOYHO YKOPEHEHA B TPAAMLIHOHHOM, B TOM YUCJIE — PHTYallb-
HOM KYJbTYpe.

2. 3akaMCKMMH ucnonHutenamu Il BblaensoTcs cpeau ApPYrux
($hopM My3HLHPOBaHHA MO crieyrd ke X BepOasIbHbIX TEKCTOB, KOTO-
pble MOXHO OLeHHTb NMo BbipaxkeHHo B.M.Jdans kak ocobbiit «pon
CkJafiHo# peyn». [IpakTHUECKH 3TO MOHOCTHXH, KOTOPbIE Yalle BCe-
[0 UCMOJIHAIOTCS CAMOCTOATENLHO, HO MOTYT H 00BEOHHATLCS MO He-
ckounbKy (10 4-x). B cBoeobpa3nm 3THX TEKCTOB MOXHO ybeauThes Mo
ITpunoxenuto. CnoBecHoe HanonHeHHe I1 — nepeuucneHue, «nepe-
O6upaHHe» pa3nHyHbIX ObITOBbIX NMpeIMETOB-Bellled, H HMEHHO TeX,
KOTOpble — pe3yJIbTaT «HU3KOMH» JeSTeNIbHOCTH YelloBeKa, Harnpas-
JIEHHOM Ha MoJIe3HOCTb, NoTpebHOCTh. Bewn 3TH, cTpOro roBops, no
BbipaxeHuo B.H.Tonoposa, HaxoasTcs «BHE KOCMOJIOTHYECKO# mep-
CMEKTUBbI», U , Ka3aJI0Ch Obl, TPYAHO NMPEaNOIOXKUTb, YTO NOAOOHbIE
TEKCTbl MOT'YT UMETb MIOTHYIO U MOLLHYIO PUTYalIbHYI0 MU(OJIOTH-
YECKYIO CEMAHTHKY.
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3. Bropo#i komnoHeHT IT — My3bikanbHbl#. [T cywecTByoT B 3a-
KaMbe B Pa3HbIX HCMOJHUTENbCKHX BEPCHSAX: COJIO, COJIO C MHCTPYMEH-
TaJbHbIM COMPOBOXIEHHEM (OCHOBHO HHCTPYMEHT — neyHas 3ac/lOH-
Ka), COJI0 COBMECTHO C NIIACOBOM necHeil («Bce neBkH MiswyT, HaBa-
JUBAIOT CKOMOPOLIMHY, a 0Ha 6aba CHAUT B Y1y U C CEPEAMHBI CITO-
Ba MeperoBapyBaeT OHH clloBa: «BepereHbl 1’He ToueHbD» HiH: «ITomw-
Jla TUHA, NoLLIIa IpA3b»); B aHCaMOJIeBOM ,, KOr1a Bce NeBULIbl Ha HameB
NECHH, CBA3AHHOMN ¢ ABHXKeHHEM (TIACOBOH, UTPOBOM, XOPOBOHOI)
OIHOBPEMEHHO MotoT pasHbie I1. Pa3HOo6pa3He HCMOTHUTENLCKHX
GOpM" yBETMUMBAETCA €LUE U 32 CYET TOTO, YTO MEBHLbI MOTYT METh,
BCTYNas OAHOBPEMEHHO JIN0O MO OuepeH, B OnpeaesleHHOH nocieno-
BaTeJIbHOCTH, @ TAKXKE 32 CYET pa3HOro «BKIIOUeHUA» I1 B My3bikaih-
HY10 GOpMY HaneBOB: OHU MOT'YT ObITb CAMOCTOATENbHBIMH MY3bIKallb-
HbIMM TEKCTaMH, pedpeHaMH MeceH ¢ ABUXKEHHEM U Jaxe cBoeobpas-
HbIMH pepeHaMU-BCTABKAMH NPH MEHHH NPOTHXHbIX neceH. C pop-
MO HCMOJIHEHHUS HENOCPEACTBEHHO CBA3aH W Pa3jIMuHbIA XapakTep
MX UHTOHHUPOBAaHHUS — OT MEJIOPEYMTALMU U HaneBaHUs 0 MEHUA B
TPaAMLUMOHHOH MHOTOr0JIOCHO# ¢akType.

Haubonee cnoxxble popMbl ucnosHeHHs 1, B 0cHOBe KOTOpbIX
JIEXHT MPUHLIMI COYETAHUSA B €AMHOM HCMOJTHUTENIbCKOM aKTe HECKOJIb-
KMX TEKCTOB, HMEIOIMX CAMOCTOATENbHbIH CTATYC B TPAAMLIMOHHOI
KYJIbType, NMO3BOJIAIOT BKJIIOYHUTh HX B KJIacC 0COObIX HOpPM coBMeC-
THorO nexus (OMCII), Bcerna uMerowMx raybuHHYI0 MHQOJIOTHYEC-
ky1o ceMaHTHKY. C HuMu [T 06benuHsA0T 0coOOeHHOCTH GOPMBI H BO3-
MOXHOCTb PEKOHCTPYKLIMH PHTYallbHOM cemaHTHkH. C apyroii cro-
poHbl, ot O@CII II oTaHyaeT npedMyL1ECTBEHHOE UCMOJIHEHHE BHE
pHUTYyasa, HaKOHel, — HeoOpsaoBble HaneBbl, MOHOXPOHHOCTh COYE-
TaHUA COCTABJAIOLIMX UX CYOTEKCTOB.

Bce nepeuncrneHHble GOPMbI CUUTAIOTCA 3aKAMCKMMH HCIOJIHM-
TeJIbHHULIAMH C MY3bIK&JIbHOH TOUKH 3PEHHS MOTHOLEHHBIMH, YTO 00B-
ACHUMO Pa3JIMYHbIM KOHTEKCTOM HCMOIHEHUS NeperoBopoB. K ocHOB-
HbIM CHTyaLMsAM B 3aKaMCKOH TPaAMLIMH OTHOCATCH:

00yueHHe aeBylilek U AeBOYeK — MoapocTkoB miscke nox IT; co-
BMeCTHas paboTa — «OMoum»;

J1000€ TYJIsAHbE — IO/ MIACKY», NPH MEHWH MPOTAXKHBIX MeCeH;
3UMHHE MOJIOAEXHbIE «BEUOPKH»-CUTPHLLAY;

cBaneOHbIi nup.
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[lo npyruM MatepyajaM HaM M3BECTHbI €Ule JBE CHTYyaL[MH: HC-
TMOJIHEHHE BO BpeMs CBATOYHBIX 00X010B PAXE&HbIX H BO BpeMs paboT
Ha TOHSAX BaTar HEBOAHBIX PbIOAaKOB.

4. OyHKUHOHHUPYS B pa3HbIX KOHTekcTax, II BOUpaloT B cebs ux
CHUMBOJIMKY H NPOSBIAIOT ce0s B L(€JIOM KaK MOIMCEMAHTHYECKOE AB-
neHue. [Ipu 3TOM aKTYaM3UPYIOTCSA HX Pa3fin4Hble CBOHCTBA U NPH3-
HakHi. Hanbonee 3HauUMbIMU 0Ka3bIBalOTCA TPH chepbl YeaoBeUec-
KO AeATeNbHOCTH: TPy, pUTYaJ, urpa. OCTaHOBMMCS Ha BOMpPOCax,
CBA3aHHbIX C DUTYAJIOM, H TEM CaMb'™ Ha XEHCKOH TpaaMLHH.

5. PaccmatpuBas I1 B KOHTEKCTe MECTHOH PUTYalIbHOH KYJIbTY-
pbl, 0O6HapyXHBaelb, YTO OHH MPEACTAIOT KaK HEKHH MarHuT, COOH-
paloLLMi ee 4acTH B Lieible KOMIIEKChbl. B pe3ynbTaTte B CBA3HOMH Noc-
J1eA0BATENbHOCTH BbICTYNAET LieNb PUTYAJIbHbIX AEHCTBHIH, 0Opa3yio-
LHX PA3BEPHYThblE CHHTAIMbl, BbICTPOEHHBIE 110 ONpEAENeHHOH! I0TH-
ke. OHY W3 HUX COCTaBINISET LieNb KaJIEeHAAPHbIX MPAKTHK, Apyras
CBA3aHA C XH3HEHHbIM LIMKJIOM 4YesnoBeka: I1 BbICTYMaloT Kak 3HaK,
aTpuOyT NonoBO3pacTHOM rpynnsl aeBywek. O6a KoMmiekca ecrec-
TBEHHO «MEPECEKAIOTCA» U MO CyulecTBY Hepa3aenuMsl. Mx «pa3Bene-
HHE» HAMH B U3BECTHOH Mepe HCKYCCTBEHHO, HO — BBIHYXIEHHO.

6. IlepBbiii KOMMJIEKC Ha30BeM YCIIOBHO «A€BHUbEH KaJleHAAPHOMH
cuntarmoii» (JJKC). Ee BblaeneHue B TpaaguLMOHHOH KynabType 3a-
KaMbs He Clly4yalHO: B MECTHOM KaJleHOJAapHOH TPaauLMH pOJIb JEBY-
IeK 0COOEHHO BeJIHKAa: HMEHHO OHH — OCHOBHblE HCMOJIHUTENH Ha-
nbornee pa3BHTbIX KaJIeHAAPHbIX 0OPAL0B, B KOTOPbIX €CTb CHIELHAJTb-
HbIH My3blKaJbHbIA kKO4. KpoMe TOr0, B CTPYKTYPHPOBAaHHH roja or-
POMHYIO POJIb HTPAIOT 3UMHHE Be4EPOUHbIE H BECEHHHE XOPOBOAHbIE
aeBHYbH necHH. OHK 3ByYalii B Te4eHHE OIPOMHOTO cpoka (0T 6 10 8
MeCALIEB B TOJly), MADKHPOBaJIH ABA (M3 3-X) CE30Ha — 3UMY H BECHY,
3aMONHAS HX KHACKBO3b», OTMeYas UX Hayana U KOHLbI.

7. Mexanu3m, obecneuuBatowuit I1 pyHkuMuI0 cBOeobGpa3HOro
METaTeKCTa AAHHON CHHTarMbl — NEPEBOJ Pa3lMYHbIX A3bIKOB-KO-
0B PUTYallbHbIX KOMITJIEKCOB B BepOabHbIi. [Ipexae U npeumyLuec-
TBEHHO — MPEIMETHOTO H CBA3aHHbIX C HUM aKLIHOHANBbHOTO, JIOKa-
THBHOTO, peXe H KOCBEHHO — MPOYHX.

B 3akaMCKkOM €BHYbeM KaJIeHAApe BaXHbl TPH PHTYaJIbHbIX KOM-
ruiekca, ormevarowe ero Hayano (Kyssma — JleMbsiH), LieHTpaJib-
Hbli nepuoa HaubonbLUeH MIOTHOCTH PHTYalbHbIX AeHcTBUI (CBAT-
kH) 1 koHel — Cemuk. UMEHHO B HMX «CJIOBA — BeLW», NepeyncIs-
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embie B I1, kak 6bl COBHPAIOTCSA B ONPEAEIEHHbIE CEMAHTHYECKHE MYY-
KH, CTYCTKH, 0OHapyXHBas rmyOMHHOE MU OIOTHYECKHE COAEPKAHHE,
KOTOPOE€ 32 HUMH BbICTYNAET.

8. HayanbHbit KOMIUIEKC, OTMEYAIOWIHiIT KTOBOPOT Ha 3UMY», CBSi-
3bIBAETCA C HAYaIOM AeBHYbUX Beuepok Ha Ky3bmy — JleMbsiHa (Mim
ITokpos), — B 3akaMbe CKPOMHO PUTYaIM30BaH: 3TO OOWMHHbIE TPa-
ne3bl B CKJIaJYHHY («CCHIMYHUHBI», «OPATUHHbBI»), KOTOPblE yCTpauBa-
JIM JEBYLIIKHM JUTA XXUTeNel cena. B coceqHMX e perMoHax U3BECTHO
opopMIIeHHE €ro APKO BbIPAXEHHbIMH NMPOBOAHBIMH PUTyalaMHu
(cBaabb6a n noxopoHbl Ky3sMbl — JleMbsiHa, HTpa «B OBHH» C MPHIO-
BOpOM: «AKYAMH (MM ApuHA) — BOH M3 oBHHa!»). B TO e Bpems
ONHOW M3 PUTYaNU3UPOBAHHBLIX POPM NMpOBEAEHHS MOXHO CYMTAThb
JIEBHYbH KTTOMOYH» ~—— COBMECTHYIO paboTy B MOJIb3Y X035€B OTKYyMNa-
€MO# 1U1s BeuepokK M30bl, Ha KOTOPBIX OHHU TOJIKJIM U MSJIH JIEH W KO-
HOIUIIO, MHJIMJIM U HOCUJIM JPOBa, MOJOTHIM. Eciin HaHMManuch «Ha
NOMOYM» 10 CE30HA NPOBEAEHHW S BEYEPOK — XKaJu, Kocuiiu. Bo Bpems
nomovueii yacto ucnosHsnuceh I («Kymeno TonkyTt B 2 ctynsi, B 10
NECTOB W MEPEroBapuBaloT»). Tak BOKpPYI MoMoyei cobupaercs KoM-
NJIEKC «CJIOB — MPEAMETOBY», C HUMH CBA3aHHbIX. OnocpeaoBaHHO, Ye-
pe3 opyaus Tpyaa (rpabinu, BUJibl, METEJKH, LiENbl) NMOAYEPKHBAETCA
ocobas pojb B 3TOT MEPHOI TaKHX JIOKYCOB, KaK I'YMHO, OBHH, MO-
BeTb. C ITokpoBa IOMMHAHTHBIMH CTAHOBWIIMCHL Apyrue pabotbl («C
IloxpoBa no Macinenuubl npsaayt, ¢ Benmkoro nocra go Tpouubl
TKYT»), YTO OTHYACTH OOBACHAET upe3BblyaliHYyl0 nonynsapHocts I1 ¢
yMOMHMHAHHEM BEPETEH.

HcnonnseMble BO BpeMsi TpyAOBbIX Mpoueccos, IT nyTem Bepba-
JIM3alUHMK U OMY3bIKAJIIMBAHUSA MPEIMETOB PUTYANIM3UPYIOT MPOLECC,
MCTOJIHAEMbIE Xe B APYITOM KOHTEKCTE (Ha BeYepKax), OHH BbICTyNa-
10T OAHOBPEMEHHO M KaK MMOATBEPXAEHHE LIECHHOCTH W CMbICJIAa TPYAO-
BbIX AEHCTBMH, U KaK UX «CHATHE» MyTeM BKtoYeHus I1 kak ¢popmbl
MY3bIKQJIBLHOIO J0CYra B TaKHe ONMMO3ULIMH, KaK TPY/OTAbIX, AeaHbe/
NEHUE-TOBOPEHHE, U T.I.

9. B CBATOYHOM KOMIIEKCE «CEMAHTHYECKHE CTYCTKHU», CBA3aH-
Hble ¢ [1, 06pa3yioTcs B nepBylo oyepeab B CBA3M C PAXKEHbEM M [aa-
HueM. B pane ceBepHbIx TpaauLMii [T MCMOMHATUCD PAXKEHBIMH BO Bpe-
Ml CBATOUYHbIX 06X0L0B IeBHYbUX Beuepok. IIpu 3TOM, kak 1 AeByul-
KW Ha BeyepKax, pskeHble Moa Hux nascanu. IT mornu coyeratbes ¢
«HeBOOOpa3MMbIM 1IYMOM», T.€. UTPOH Ha ObITOBbIX HAHOPOHAX, B
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TOM YHCIie Ha neyHoii 3acnonke. Cpenu TekctoB I1 B 3TOM cBA3M npea-
CTaBJIAIOTCS BaXHBIMH T€, KOTOPble OTCbUIAIOT «K CTapbiM BELLAM»
(«lllyba psaHa 6e3 kapMaHa» 1 Ap.) — aTpHOyTaM pAXeHbS.

10. Yto kacaeTcs CBATOUYHbIX TaJaHH, TO 3aCJTyKHBAET BHHMAaHHA
MCIOJIb30BaHHe B HUX MPEAMETOB, NepeuncinsemMbix B I1: pewera, cuta,
rpedH4, Tonopa, J0HLa, a TAKXXE aKTYaJIM3aLHH JIOKYCOB, KOTOPbIE Yke
yMOMHHAIMCb — OBHHA, 'yMHa, NOBETH U OaHH, KOTOpas, TOMMMO Bce-
o MPOYEro, CYUTANIACh B 3akaMbe MeCTOM 0OHTaHHA pycaiok (cp. «Uep-
TH NapUIIHCh ¢ poraMm»), TakuM o6pa3zom, B cBATOUHOM koMmiekce 1
CBA3aHbl C TOH YaCTblO PUTYJILHOH CEMAaHTHKH, KOTOpas peanusyer
OMMO3MLIMK: TOT CBET/ITOT CBET, XXHBbIE JIOAH/NpelKH, MpodhaHHOE Npoc-
TpaHcTBO/cakpajbHoe. Bo3MOXHO, 4TO HHOH MHUD noayepkHyT B I1
4acTbIM YNnoTpebieHHeM OTPHLIAHHH «He» H «Oe3».

11. KynbMuHaudoHHsiM B JIKC aBnsercs TpOHLIKO-CEMHUKHH
komnyexc. Y nns IT o Takoke — cBoeobpa3Has seplunHa. Haubonee
BaXXHbl NpH 3ToM I1, cBA3aHHbIE C AByMS TeMaMu: OaHel U BeHHKOM, H
npsaeHueM M TkayectBoM. C TeMOH TkauyecTBa cBA3aH oOpaa NpoBo-
noB Cemuka 1 CeMHUMXH, KOTOPbBIX €Al U3 AeTaJlel TKalKOro CTa-
Ha ¥ ctaBuiIW Ha 6aHio (Cemuka) u nepen OaHeit (Cemuunxy). Kak
0Ccobblif pHTyaNIbHbIH JIOKYC OHA BLICTYNAaeT U B TEX BapHaHTax ce-
MHLKOH OOPAIHOCTH, koraa «xopoHAT CTapHka»: ero «oopaxan™,
ONJaKHBAIOT U HECYT XOPOHHTb U3 OaHHU.

Haubonee 3HauMMbIM ABIISETCA BADHAHT CEMHMLIKOTO pUTYala, B
KOTOPOM 00beAMHAIOTCA: 6aHA, BeHHK, OUTbe-napeHbe. psXeHbe, 06-
X0/ Cena C 3ac/IOHKOM, 06X0/bl JeBYIIKAMH IBOPOB, «CChIMYMHbI-
«OpaTyHHBbI»-Be4epPKH, HA KOTOPbIX HCMONMHIKChL U I1. PUTyanbHblii
KOMILJIEKC COBepLIaJICS B TeueHHe Tpex AHeil. HakaHyHe neByLlku 06-
XOIMIIH ABOPbI, cCOOMpPas MyKy AJIA NKHBA; B MEPBbIi AeHb HAPSXKAIH
neBky CeMHKOM (MY)XHKOM), TONKJIH 6aHI0 1 noponu-napuan Cemu-
Ka BeHHkaMH B OaHe, 3aTeM B OaHe xe AeBywWwKy-CeMHKa yrowasnu
andyHuued. O6pan HasbiBaeTca «mapuTh CeMuka». Ha BTOpO#t feHb
yCTPauBaJIM UIPHLIE, NEJIH MECHH Te e, YTO U Ha 3MMHHUX Bedepkax,
Mornu ucnonHaTb U I1, B ToM uncne nox 3acmonky. Ha tpetuit nenb
pAXeHble AeByLWIKH 0OX0aHIIH cesto U 6MNH B pa3Hble ObITOBbIE Npe-
METbI, B TOM YHCJIE M 3aCIOHKY.

12. Takum o6pa3om, CeMULIKHI KOMMIIEKC MO OTHOLIEHHIO KO BCEH
JKC BbicTynaer kak CHHTE3 OOJILLUMHCTBA KOMIIOHEHTOB JaHHOTO
JEBHUYbETrO NMepHoaa.
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Ho 3aech yxe HaMeuaeTcs M «nepesoM»: Nepexo PHTyallbHOTO
FOCMOACTBA JIeBYLIEK K 3aMY>XHHM )XeHIIHHAM, TaK Kak B 3aKaMbe K
CeMuKy npuypoueHbl «6abbu Opbiku». Tenepb yxe 6abbl paasrcs,
MUIALYT, HIPAIOT Ha 3acnoHke. Ho 3To — nepenava scragers! B Ka-
JIeHJape.

13. HayanoM xe BTOPOro KOMILJIEKCa, CBA3AHHOTO C XXM3HEHHbIM
LIMKJIOM, MOXHO CYMTaTb 0OY4YeHHE IeBOUEK H JEBYLLEK — MOAPOCT-
koB muacke noxa I1. O6yueHne ObIIO TaiHBIM, IEBOYKH MPATAIHCH B
6aHe, B cpybax HeIOCTPOEHHBIX JOMOB, H 3HAMEHOBAJIO MOArOTOBKY
JIEBOYEK K HOBOMY COLIMAJIbHOMY CTaTycCy JAE€BYLIEK, KOTOpble ABJIS-
JINCb OCHOBHBbIMH HCMOJIHHUTeNAMH I Ha Beuepkax B TeueHHe BCeru
nobpauHoro nepuona. CaMmo xe ucnonHende IT Ha Beyepkax MOXHO
MOHATb U KaK MOATOTOBKY JeBYLLIEK K OyayLEeMY CTaTyCy 3aMYXHHX
XEHIUHH, TaK Kak B 3aKkaMbe JEBYLIKH TUIACANH TOJbKO B COOCTBEH-
HOM KpYTY, a HacTosas riscka 6bl1a npUBHIIErHer 3aMy>XHHX KeH-
wrH. Takum obpasom, I1 BXoaHIIH B IEBHYBIO XH3Hb U Yepe3 0Oyue-
HHE, M Yepe3 KaJleHIapHble PHTYaJIbl, U Yepe3 KyJIbTypy Beuepok. 3a-
BEpLUAJICA 3TOT KOMIJIEKC BO BPEMSA CBabObI.

14. B xoHTekcTe cBagebHOro obpsaaa npexae Bcero BaxHsl I1 ¢
ynoMHHaHHEM BeHHKa M 6aHU. OcOOEHHOCTb 3aKaMCKOro cBajebh-
HOT'O pHTyasla — cpacTaHHe QYHKLHH PUTYabHOTO AepeBUa («yK-
pacbI», «penbsi», «KycTa») U 6aHHOro BeHUKa. OHM MOTYT GyHKLHO-
HUPOBaTb B 00ps/ie Kak OTAeNbHO, He NepeceKkasch, TaK U ObITb 1y 6-
JepaMu Apyr apyra. JleicTBHA ¢ BeHHKOM NMPOHH3bIBAIOT BECh PUTY-
aJI: C HUM MAYT CBAaTaTh, MOCIEAHHH Pa3 UM «XJIbILYT» MOJIOJbIX B
ZIloMe XeHHXa nociie BeHua. KyaIbMuHalHOHHbIE e CTBUA MPOUCXO-
JAT, KOTJa JEBKH «TPEMAT BEHHK», «pa3OHUBAIOT BEHHK», MPHHECEH-
HbIH OT XeHHXa HakaHyHe OaHH HeBecTbl. Ero pa3ouBaior o coxy
MM 6OpOHY, pa3bHpParOT Ha YacTH W MIsAwWYT Ha HeM. MHor1a BeHUK
066uBatoT Mo nyTH 06 gopory («XKeHHX maBajn BEHHK. DTOT BEHHK
KpacaT TPANKAMH, HAYT K HEBECTE. A HEBeCTa TaM YXe B KOMHaTe
peBeT. A BEHHK 9TOT — JIECOM Ha3biBaeTca! M BeHHK — BOT Tam coxa
Kaka-HUOyIb, GOpOHA CTOMT Ha ABOpE — pacxXiewyT 06 coxy-To, H
MOAPYTH AENAT BEHHK MO MATAM, MUIALILYT HA HEM M MECHH MOIOT»).
Tax 3aBepluaeTcs JeBUYHI CTATYC HEBECTbI YEPE3 PUTYaJIbl, CBA3AH-
Hble C MPEAMETaMH, JIOKYCAMH H JeHCTBHAMH, NMEPEUHCIEHHBIMH B
neperoBopax.
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15. Bropo# aTpuOyT neperoBopoB — neyHas 3acjioHka — B 3a-
KaMbe elle d obsa3aTenbHbli 0OpAIOBbIH cBaAeOHbIH HHCTPYMEHT.
YacTb ceMaHTHUYECKOTO MOJIA 3aCJOHKH MEpeceKaeTcs ¢ ceMaHTHYeC-
KHM ojieM BeHHka. Ecii BCMOMHHTD, YTO B TPaAMUHOHHOMN KyJIbTY-
pe ClIaBsH Meyb acCOLMHPYETCA OJHOBPEMEHHO M C TEM CBETOM, M C
XEHCKHM JIOHOM, TO MU OJIOrHYecKas CeMaHTHKA 3aCIOHKH B CBa/lb-
Ge 6osee ueM oyeBMaHA. XapaKTEPHO, YTO B 3aKaMCKOM cBafebHOM
obpsne 3acOHKA KaK MY3blKalbHblH HHCTPYMEHT HCIOJIb3YETCs BO
BTOPO#i NOJOBHHE, Ha CBaJIcOHOM i | Y, KOTJa Ha Hei UrpaloT U M-
wyT 6abbl, MpHYEM MIAILYT U OOJ 3aCJIOHKY, H Ha 3aC/IOHKaX, KOTO-
pble pa3dpacbIBalOT MO MOy (MrPaKT HOTaMK). 31ech, Kak U B KaJieH-
Jape, NpOUCXOIUT nepeaaya cradeTb! OT AeBywe« 6abam, B Tpaau-
UHOHHOM MY3HLHPOBAaHHH KOTOPbIX 3aCIOHKH (PyHKLIHOHUPYIOT Mo-
MHOMY: 6a0bl MOT'YT UrpaTh Ha Hei HOTaMHM, MUIACAaTb HA HEH, MeTb
NOJ Hee YaCTYLUKH.

16. ITocnenHas cBa3sb I1 co cBane6HbIM 0OPAIOM BbICTYNAET B Kap-
HaBallbHbIX AEHCTBUAX PAXKEHbIX HA BTOPOH MJIM TPETHIi IeHb CBallb-
6b1. B 3akaMbe Cyl1ecTBYIOT ABEe MX OCHOBHbIe opmbl. B oqHOMH Ha
nepBbI M1aH BbICTyNaeT TEMAaTHKA MPAJEHHS U TKa4eCTBa: Koraa eayT
3BaTh POAHbIX HEBECTbI HA MTHUP, HAa CAHAX MJIH TeJlere CHAMT MYX4YHHa,
PAXKEHbIH B XEHLUHHY, KOTOPbIA 1160 npazgeT, 1M60 TkeT. [1pH 9TOM
(UTypHpYIOT Te Xe NpeAMETbl: rpedeHb, Mbluka, BEPETEHO, TKALKHH
ctaH. O6paabl HasbiBaloTcs «[ pebeHb Be3TH» MM «Be3TH HeTkaxy».
OcTanbHbie psiykeHble HTPAIOT Ha BEAPaXx, 3aCIOHKaX, CAMOBAPHbIX TPY-
6ax. AHanoru c I1 oueBUAHBI.

BTopas ¢opma — Koraa npu BCTpeye rocTeil OT HEBECTbI B BOPO-
Tax ABOpa POAHbIE XKeHHXa kaK Obl HMHTHPYIOT CBOXO HETOTOBHOCTb
K TYJIAHbIO. BbIMOJIHASA Pa3HyHble XO3AHCTBEHHbIE JEHCTBUS, NepekK-
JIMKAIOLLHECH C MOMOYaMH U MPAMO OTCblaolHe k [1: MooTAT, TOJI-
KYT KyZAenb B CTyNax, MHJIAT APOBa, PBYT KyAeNb, HOCAT Boay. JaH-
Hble AEHCTBHUSA HCMONHHUTENH HHTEPNPETUPYIOT ClIEAYIOILUM 0O pa3oM:
«YT0oObl MOJIOOH NMPHBLIKAN KYAEJIb PBaTh, HEBECTA MPUBLIKAA KY-
JENI0 TONYH, MATbY». Tak 3amMblkaeTcs Kpyr. Mbl Hayau ¢ AeBHYbUX
NoMOYer U 3aKOHYHJIH AHAJIOTHYHbIMH AEACTBHAMH B CBaJleOHOM pu-
Tyasie. M1 Bce OHM kak B 3epkajie oTpaxeHs! B I1.

17. Utak, Il npo4HO «ykOPEHEHbI» B MECTHOH PHUTYaJIbHOH KYJIb-
Type. I1pu 3TOM MX BepOanbHbl U My3blkaJlbHbIH KOMITOHEHTH! Bbl-
NOJIHAIOT pa3Hble GyHkUHH. Eciin cioBa oTceblnaioT Hac k o6pany, Tem
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CaMbIM PHTYaJIU3HPYS NI0OYI0 CHTYaLMIo HCoNHeHUs I1, To My3bika
naeT GopMy «0OHApYXEHHA» «CIIOB — Bellei»: onpeaeneHHbIM 00pa-
30M My3bIKaJIbHO 0QOPMIIEHHbIE, OHH MO Pa3HbIM KaHalIaM MOTYT BXO-
IUTb B KyJIbTypy. MHaue roBops, My3blKa aeT «CJIOBaM — BeLiam»
LOJOC, KOTOPLIM OHH MOTYT 3aBHTb O ceOe, ronoc, MOJACIUPYIOLIHH
0cO0ble My3bIKa/IbHO-3HAKOBbIE PEAIbHOCTH.

MMPUIIOXKEHUA

TEKCTBI NIEPETOBOPOB:

3AKAMBE
. Beperena a'He ToueHbl

N o—

. Beperena He ToueHbI,
CnoBHo GpeBHa He KaueHbl
. loHua, rpebeHb, MbIKaNbHHUK,

“w

BaxanbHuk, H'IOTIKANTBHHK

>

JlBe MeTenkH, Ba Uena (uena, uena)
. ['pabnu, Bunbl, ABe METENKH, ABa LENa

[- Y

. Tonop, aonoto aa
Crapo 6m010 — HOBO IHO

=

Pewero, xopeiTO, CHTO

o

. Conoma He nueHa,
Jposa pybneHsbie
9. B cany MaTa, poXb He KaTa,
HexoweHas Tpasa
10. LLiy6a pana 6e3 kapMaHa,
Be3 noamerku canoru

. B 6aHe BeHMKH MOYEHBI,
BepereHa He ToueHbl,
C Bonru 6pesHa npuseseHst
12. Knaai BeHnku Ha GaHio,
Kunnait Bennk Bbicoko
13. YepTu napunuck ¢ poramMu
14. NMopocsTbl nonocatsl
15. Cu3-KoCATBIH, MONOCATBIA
16. Tymba-Tymb6a (ryMGa-TyMGa)
17. K Ham npuwen, no pyxam notuen
18. Kax y Bonru Horu nonru
19. Mpouna THHA, Npowna rpa3b
20. Hecu Boay He kaua,
Beperu ee Ha uai.
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20a. Hecu Bony He rutews,
Beperu ee Ha mu.

JAPYTHUE PETHUOHBI,
OBUIME JJ1s1 CEBEPHbIX TPAJULIUA
2].BepeTeHa I'He TOYEHD!
22. B 6aHe BEHHKH MOYEHbI
23. Tymba-Tymba (Tymba-Tymba)’
KAPEJIbCKWUA BEPET BEJIOIO MOPS
28. A urymensbio mo6mo
29. Xapy-napy noanaio
30. BeHHKH-BEHHKH

BeHHKH-KOMETHKH
MMEPMCKAS OBJIACTb
31. Kunaii BeHHkH Ha 6aHio
32. EnyT 6abb1 B capagane
33. Tymb6a Tymba Tym6a 1,

Tymba ponmHa mMos
BOPOHEXCKASA OBJIACTbH
34. Kapayn, noron B kaHaBe
35. He ToueHa, 30m04eHa
36. IMnbiByT GpeBHa, NbIBYT GpeBHa
37 BepeTeH, BepeTeH
38. Tpu meTenku, ABa uena
ACTPAXAHCKAS OBJIACTb
39. Copsanu, coppanmu,

Kagran, wy6y coppasniu.

* Cko6KaMH OTMEYEHDI CTIOBA, BO3HHKAIOLIHE B BADHAHTAX HHOIO MY3bIKaIbHO-PHTMHYECKOTO
opOpMIIEHHS.
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A.YexaHoBckas (BapuiaBa)
Anna Czekanovska (Warszawa)

roJjiocC, «<rojJlIoC» 1 PUTYAJL
INPUHIIAIIBI CTPYKTYPbBI

VOICE, «GOLOS» AND RITUAL. SLAVONIC
EXAMPLES

Pe3ysibTaThbl MCCIEAOBAHUIA AHTPONOJIOrOB, BYACTHOCTH BpoHHC-
JaBa ManMHOBCKOr 0, NPOJIMIIM HOBbIi CBET HA NMPOLIECC KOMMYHHKA-
UMK W 3HaYeHHe paTHyeckoi pyHKLUHMH. Braromaps UM Mbl ceroaHs
JIyyllie MOHUMaEM poJib TPAHC(HOPMALIMH, Jiexallued B OCHOBE pUTYa-
na. BecbMa cylecTBeHHbI TaKxe HUccileoBaHus (uioaoros, 6iaro-
Japs KOTOPbIM GbIJIM H3y4eHbl MHOTOYHCIIEHHbIE OCOBEHHOCTH Mnepe-
Jla4yu, B YACTHOCTH MNepeaym Xy 10XKeCTBEHHbIX ABleHHit. Kpome Toro,
MY3bIKOBe/Ibl U 3THOMY3bIKOBebl H0iee TOYHO OOBACHUIM OTIHYH-
TeJIbHble MPU3HAKK MY3bIKaJIbHOM Nnepelayy, yka3biBas, c OHOM cTO-
POHBbI, HA €€ OTPAHHUYEHHYIO CAMOCTOATENBHOCTb, U C APYTOM — Ha
6oJbLLIOE 3HAUEHHE MY3bIKH B NpoLiecce CHMBOJHM3aLMH. Pe3ynbTaThl
3THX MOCIEAHUX UCCIIEA0BAHUH NTOKA3A/IM HEMOCPEACTBEHHOE BO3/1eH-
CTBHE, KOTOPOE MY3blKa, B TOM YHCIIE EHHE, OKa3bIBAET HA ICUXOGH-
3MYECKOE COCTOAHHE YeIOBeKa.

OO611en3BECTHO, YTO BOKaJIbHas Nepeaaya B 0O6psanax MoxeT ObITb
BOCMPHHATA KaK «MIOTYCTOPOHHHI1» rojioc. OTAenbHbIM KYJIbTYpaM
CBOWCTBEHHA Mepefaya «roJioca» NOCPeACTBOM MY3bIKaIbHbIX MHCTPY-
MEHTOB.

W nes «ronoca» Xopoiuo H3BECTHA NMPEJCTABHTENAM MHOTHX KYJIb-
TYP, BOCOOEHHOCTH CIIaBAHCKHX, €€ CyLIeCTBOBAHHE MOATBEPXKAAETCA
HapOIHbIM A3bIKOM. DTOil ulee MpUAABAINUCh MO KpaiiHeit Mepe IBa
3Ha4YeHHA: BO-NEPBbIX, BbI3bIBAIOWIET0 ONpedEIeHHbIe aCCOLHALIMH
CHrHajia, BO-BTOPbIX, TEOPETHYECKOM, CTI0XXHON U BecbMa abCTpakT-
Hoit kateropuu. HapoaHbli A3bik, kak HAM KaXKeTCs, MOATBEPXKAAET
(GbYHKUMOHUpPOBaHHE 3TOH Mler B 0O0UX 3HayeHUsX. B nepBom ciy-
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Yyae OHA HEMOCPEACTBEHHO OTPAXAET IUANOT C MOTYCTOPOHHUM MH-
pOM, BO BTOPOM — (QYHKLIHOHHPYET KaK MOHATHE, CHMBOJIH3HPYIO-
iee npouecc HHGOPMaLMH B MHTEJUIEKTYJIbHBIX KaTeropusax. B moc-
JIE[IHEM Cllyyae peub MIET O-TOM, YTOObI YITOBHTb NMPHU3HAKK MAKCH-
MaJIbHOH HHTErpaluy U Hepapxu3auHy.

He MeHee HHTEPECHO COOTHOLLIEHHE HAPOAHOT O MOHATHSA «TOJIOC»
U M3BECTHOTO B TEODHH CIIABAHCKON LIEPDKOBHOH MY3bIKH MOHATHA
«rjac», KoTopoe GpakTHUYECKH COOTBETCTBYET QyHKLHOHHPYIOLUEMY B
3anaHOEeBPONENCKON TEOPHH CPEMlr 3EKOBOM My3bIKH Mozycy. Mox-
HO NMPENOIOXKHUTD, YTO B ITOM COOTHECEHMH UMEIOT 3HaUYeHHe obiuue
Ins o6eux TeopeTHYECKMX KaTeropuH QYHKLMH HHTErpaLUHH U CHM-
BOJIM3ALIMH.

HukeM He ocniapuBaercs 60bllias posib My3bIKH B TPOLIECCE TPAHC-
dbopMaumH, ¥ TEM cCaMbliM €€ 3HaYeHHE I PUTYallbHOTO {IpoLecca.
Be3ycnoBHo, O6aronaps My3bike BooOpaxkeHHe y4acCTHUKOB obpsna
6onee BOCMPpUHMUYNBO K GOPMHUPOBAHHIO HOBbIX «BHUIEHHUH», 4TO NMO3-
BOJISET UM BOCTIPHHATb MHOTHE HEPEAJIbHbIE ABJIEHHS KaK peasibHbIE.

I'maBHas uenb HacTtoswed paboTbl — NPEACTABUTb PE3YJIbTAThI
aHanu3a o6pANOBbIX MeCEH, PAaCCMAaTPUBAEMbIX KaK CleACTBHE (op-
MHPOBaHHA KOHTEKCTOM MCMOJIHEHHS U PETYJIALUMH OCHOBHBIMH 32KO-
HaMH nepenayy v BOCpUaTHA. Mbl xoTenu 6bl Takke 0OpaTHTb BHU-
MaHHeE.Ha OTAENbHble OCOOEHHOCTH CIIABSHCKHX MECEH U UX MCMOJIHE-
HUSA.

O61BeKTOM aHasIM3a ABIAIOTCA CIaBAHCKHE 06 PANOBbIE MECHH, OCO-
6€eHHO MX apXanyecKHi CIIOi, COXpPaHUBLUIMIACA B OTIENbHbIX palOHax,
HaCEJIEHHbIX F0XKHBIMU U BOCTOYHBIMH CIIaBSHAMHU.

Bo3aeicTBiE KOHTEKETA K OCHOBHbBIE 3aKOHbI NEPENAYH.

[Iepenaya oOpALOBbIX MECEH MOXET PEAJIM30BATHCA C MOMOLUBIO
Pa3HoOro poja KoioB (CITOBECHOT 0, My3bIKaJIbHOTO) H Ha Pa3HbIX yPOB-
Hax. Bo3neiicTBe KOHTekCTa Kak OyaTO BbIHYXIAeT MOTpeduTENs
BOCMPHHATb pa3Hble GopMbl MeTadhop ¥ METOHUMHH, TAKHUX HAINpPH-
Mep, KaK «TOBOPSALUME» MTHULIbI UIIM OLYyLIEBJIEHHbIE MPEAMETbI. ITO
KacaeTcs B MIEPBYIO O4Yepelb OCHOBHBIX CUMBOJIOB CIIaBAHCKOH CBaflb-
6b1, TakMX Kak KapaBai Wi xmenb. MppauroHanbHOCTh 06psna Mo-
XET YCHJIMBATbCA yYaCTHEM B HEM BbICIIHX aBTOPMTETOB MHOTO CBe-
Ta: aHrejaoB, boromarepu unu naxe camoro bora.

Bo3aeiicTBre 06psa10BOro KOHTEKCTA BbI3bIBAET PACLIMPEHHE Npe-
JIeJIOB IEHCTBUTEILHOCTH, MpoLLloe, HacToslee U Oynyluee cocy-
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ILECTBYIOT, a GopMa U A3bIK Mepefayl NOABEPraloTCS U3IMEHEHUAM,
YTO BbIPaXaeTCs B pa3HbIX HEAPTUKYJIHPOBAHHbIX 3BYKOBBIX peaKi1-
X, & TAK)Xe JABHKEHHAX M XKeCTaX, HEMOCPEACTBEHHO OTPaXaIOLHX
IMOLMOHaNbHbIe peakuuH. [1nay, cMex U KpUk 010OpAI0TCA U CTaHO-
BATCSA OYEHb Ba)XKHOH GopMOH nepegauu, paBHO Kak M MPbIXKH, Bpa-
IleHHe U BHE3aMHble OCTAHOBKH, HENOCPEACTBEHHO BbIpaxarollne
uaero TpaHchopMaLmu. Pe3yabTaThl NpoBEeAEHHOTO aHATN3a L0Ka3bl-
BaIOT, YTO OMHUCAHHYIO 0OPAOOBYIO nepeaayy jayyllie BCEro TOJIKOBAThb
C MOMOLIbIO KIACCHYECKHX CTHIIMCTHYECKHUX TPONOB, MeTadop U Me-
TOHUMHH.

HecoMHenHo, MeTadopa kak 6bl N0 NpHpoae cBOeH npexpacmno-
JIOXeHA K BbIpaXKeHHIO GYHKLIMH Mepexoa, B TO BpeMs KaK METOHH~
MH4, JIEXaIlas B OCHOBE TaK Ha3bIBAeMOH «CMEXHOCTH», MO3BONIAET
«onpenenuTb» 00beM TOXKIECTBA H 3aMEHMMOCTH OAHOTO peHOMeHa
apyruM. He MeHee BaXKHbl OCHOBHbIE 3aKOHbI NIEpeAayH, 00ycaoBieH-
Hbl€ BO3MOXHOCTAMH BOCIIPUATHA, TAKHE KaK MapaljleIM3M UJIH [0B-
TOpEHHeE.

bnaromaps Meradope H METOHMMHH BO3MOXHa KOMMYHMKaLHA
(obl1eHHE) C «MHBIM CBETOMY, TaK KaK OHH MMO3BOJIAIOT aneJlIMPOBaTh
K Pa3HbIM YpoBHAM abctpakuuu. [Tapasiennsm xe U noBTOpeHHe CO
CBOHCTBEHHBIMH MM MPUHLMIAMH HHTETPaLMH U Pa3pALKH MO3BOJISA-
IOT ONTHMAaJIbHO NMPUCMOCOOUTb YYaCTHUKA K BOCIPHUATHIO HAMNpaB-
JIEHHOTO K HEMY MOC/IaHHA.

Kax cneayer u3 aHanu3a, k OYeHb BaXKHbIM MPHHAIEXHT MPHH-
LMI 3KBHBAJIEHTHOCTH, YacCTO MOJEPXKHUBAEMOH KOHTPACTOM H J10-
nonHeHueM. CUMBOJIMYECKH U BeCbMa abCTPaKTHO KOAUPOBaHHbIE Me-
peaayy oObIYHO COYETAIOTCA B MECHE C ONMHUCAHHEM PeallbHOH CHUTya-
L(MH, IEHCTBUTEILHOCTb U aOCTPaKLMA YPaBHOBELLIWBAIOTCA U B3aHM-
HO AONOJHAIOTCA. OAUH WieH 0ODBACHAECTCA APYTHM.

OueHb 4acTo pa3BA3KOii KyJIbMMHALMHK ABJIAETCS peduiexcus, yKa-
3bIBalOIas Ha peajibHble PAKTbl OKPYXAIOLIEr0 MHPA, TaK KakK Jaxe
MppauHoHabHas aTMocdepa obpsaa He MOXET H3IMEHHUTh OKPYXKalo-
ULy IEHCTBUTENBHOCTb. MEHAIOTCA JHLUIbL OTAEbHbIE GAKThI, JIexa-
IMe B OCHOBHOM cyTH 00Opana,
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3TOT MPHHLHUI NO3BOJIAET FTOBOPHTD O HaKTOPE KOTIATEHHOCTHY,
TPEHHPYIOLLEM BbIpaXKeHHE NOTPEOHTENS U NPHUCNIOCAOIHBAIOLLEM €0
K pa3HOMY Ka4ecTBy nepegayu. OtpuuaHue noOyXaaer K pedJiekcuH,
HaB#A3bIBas TaKUM 0Opa3oM CO3HaHHWe OTHAJIEHHA. ACCOLHATHBHbIE
«OTCBHUTKH» JIMIIAIOTCS OQHO3HAYHOCTH. B My3bIKaIbHOM OTHOLIEHHH
OTpHLATENbHbIA NapaJiieNn3M BbIpaXKaeT, KaK KaXeTcs, TPHOCTaHOB-
KY M 3aJ€PXKY OKOHYATEJIbHOH Pa3BA3KH. DTO MOXET TOJKOBATbCA
KaK KBaJIMGHuUHpyOLas pednekcHs nepel NPHHATHEM OKOHYATENb-
HOTO pelieHHus. Bce 3TH npHeMbl BeyT K HEOOHO3HAYHOMY MOHHMa-
HUIO Mepeaayn, B TO BpeMA KaK OCHOBHbIE 3aKOHbI BOCIPHUATHSA pery-
JIMPYIOT 3Ty MHOTO3HAYHOCTb W MPHCNOCa0IMBAIOT Ty Mepenady K
BO3MOXHOCTAM Y€JIOBEYECKOH MepLenuHrH.

Pe3ysibTaThl JeTAIbHOTO aHAIKH3a MO3BOJIAIOT MPOCIIEAUTb TPAHC-
$opmupyoLlee aeicTBHE MeTadOPbl H METOHHMHH Ha Pa3HbIX ypOB-
HAX. OHO 6eccrnopHO Kak B My3blKe, TaK W B no33uu. Jyuweii niutoc-
TpaLMeil 3TOro npouecca sBJAETCA NePexoa OT UCMONb30BaHUS CJIOB
K HCMOJIb30BAHHIO CJIOTOB MJIK JaXK€ 3BYKOB B M033HH H Mepexol OT
MOTHBOB K HHTEpBAJIaM H OTAE/bHbIM 3BYKaM B MY3biKe.

Eute 60ee BaXKHbIM KaXKeTCs, OIHAKO, H3MEHEHHE HaTNpaBJIEeHHOC-
TH nepLenuuy 1 obpauieHne K JOCTOHHCTBAM TeMOpa, TO eCTb 3aMeHa
TOHaJIbHO-MEJIONHYECKUX OMNO3HLMH, 3aBHCALLMX OT BbICOTbI 3BYKA,
Pa3nM4YUAMH B TeMOpe, 4acTO BbI3bIBAIOUIMMH HENOCPENCTBEHHbIE
CMbICJIOBbIE acCOLHAUHH (3ByKonoapaxaHue). HecomHeHHO, H30JIH-
PpOBaHHbIe, IOJIro MO AJePXHUBaEMble 3BYKH, 00bIYHO € QyHKLHeH Oyp-
JIIOHA WK NpocTo PepMaThbl, JONOJIHUTENLHO ODOralaeMble MHOTH-
MH CONPOBOXIAIOIUIHMH HX aKYCTHYECKHMH ABJIEHUSMH (AJIMKBOTHI,
IndpdpepeHUHATLHbIE TOHA), YCTPEMJIAIOT BOCIIPHATHE B MPOTHBOMNO-
JIOXXHOM HafNpaBJieHHH, OTpaxkas TakUM 0Opa3oM CyTb TpaHchopMa-
LHH.

AHanu3 oOpAdOBbIX CIaBAHCKHX TMECEH MO3BOJISET TakkKe 3aMe-
THTb H3MEHEHHE HaNpaBJIeHUs BOCTIPUATHSA BpeMeHH. OTHOCHTENIbHOE
BOCMPHATHE 3aMEHSAETCA BOCNIPHATHEM BPEMEHH, H3MEPAEMOTO B ab-
COJIIOTHBIX BeqHuuHax. HabmogeHue oTpe3koB BpeMeHH B abCOMOT-
HbIX BEJTHYHHAX, & TAKXKE HX B3AMMOOTHOLLIEH M, O3BOJISET 3aMETHTD
PAA 3aKOHOMEPHOCTEH.

Haunb6onee MHTEpecHOH KaXeTCA, OMHAKO, BO3MOXHOCTb 3aMEHbI
OIIHHX THMOB Nepefayn IPYrUMH (HanpHMep, My3bIKaJibHbIX — A3bl-
KOBBIMH WM Hao6opoT). B kauecTBe npuMepa MOXHO yka3aTb Ha
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BOKaJIbHYI0 aPTHKYJIALIUIO OTAEIbHbBIX CIIOTOB MJIH e, HA000pOT, OHO-
MaToneH4yeckue NOCTOMHCTBA OTHAENbHbIX 3ByKOB. 3Ta 3aMEHHMOCTb
yKa3blBaeT Takxe Ha 6oiiee cyulecTBeHHoe Bo3aeicTBue MeTadopbl,
CTOJIb BaXHOM JU1s ABIeHHI TpaHCcpopMmauuu. K ToMy ke OUeBHIHO,
4TO MPOLIECChl 3aMEHbl KOJIOB MPOUCXOJAT B TOYKAX MAaKCHMaJIbHOH
HaMpsAXXEHHOCTH, UMEIOLUHX KaK Obl CTpaTerHyeckoe 3HauYeHHE A
o6pana. KpoMe Toro, oH1 MOT'YT CONPOBOXAATbCA Pa3HbIMH XeECTa-
MH, HallpHMep, OKPYXAIOWHUMH IBHXEHHIMH HJIH BBICOKMMH NPbIX-
KaMH, BbIpa)KaroLUMMH NOTPEOHOCTb NPOOHTBLCA B «HHbIE CHEPLI»,

OCHOBHbIX 3aKOHOB MepLENLHH Helb3s, 0JHAKO, yHHYTOXHUTb. Hx
BO3/IeHCTBHE MOATBEPXKIAAETCA, HANPUMED, BETMYHHON OTHENLHBIX
yefoB, NpodHIEM CEKBEHLIMH M ee BHYTPEHHHM JeneHueM. Bo3aei-
CTBHeE nepLenLl1H NOATBEPXKAAETCS TaAKXKe MHOTOYHCIIEHHBIMU O0UIH-
MH NPHHLHNAMH MOCTPOEHHUSA, HANPHUMEDP, CHMMETPHH WJIH NPHHLH-
NoM 30J10TOrO ceuehns. TeM He MeHee 0OpAL ABJIAETCA MOCTOAHHBIM
HapyLUeHHEM 3THX MPUHLHUIIOB H HTPOH ¢ HHMH NMyTEM CO3HATENbHO-
ro BBeJIEHHs AUCIIPONOPLHii U 35ileMeHTOoB napadpassi. Uimoctpauueit
3THX MPHEMOB ABJISETCA COMOCTABJIEHHE YJIEHOPA3AENbHbIX, AKYCTH-
YeCKH YUCTBIX, U HeuIeHOPa3ebHbIX 3ByKOB, NPaBHIILHOTO U napad-
pa3sMpOBaHHOrO NMOBECTBOBAHHA, a TaKXe NPOTHBOMNOCTaBJIEHHE Ta-
KMX OCHOBHbIX KaTErOpHii, KaK KOHCOHAHCbl H IHCCOHAHCBI.

3TO NOCTOAHHOE MPOTHBONOCTABJIEHHE H YPABHOBELLIHBAHHE TOTO,
4YTO BOCMPHHHMAETCA KaK HOpMaJibHOEe H 0DbIYHOE, C OTHOH CTOpPO-
Hbl, MPa3gHHYHOE U HEOObIYHOE, TO eCTh 0OpAI0BOE, — C IPYTOH, CO-
CTaBJIfeT MapaJurMy puTyaja, a 3MOLHOHAIbHAA aTMocdepa 3TOro
npouecca onpeaenser ero 3HayeHue. [IpuHuMaercs, yTo BbillieyKa3aH-
Has TPEHUPOBKA pa3BHUBAET BOCIPUHMUYHBOCTb YUaCTHHKA, NOOYXKAas
€ro K 'MakCHMaJIbHOW KOHLUEHTPaLHH, TPeOYEMOH MMELIMMCS MOJI-
OXEHHEM.

CHCQMQM'{CCKMC NPpU3HAKH CIIAaBAHCKHX 06[221!0BHX MECEH.

IToaBoas UTOTH, Mbl AOJKHbI MOKA3aTh OTJIHYHUTENbHbIE MPHU3-
HaKH CJIaBSHCKUX OOpAIOBbIX MECEH U MPUHLMITbI HX Nepeaau. 3To
CJI0OXHbIH BOMPOC. DTH OTJIHYHUTEIbHbIE TPU3HAKH CJIEAYET, KaK npa-
BMJIO, HCKaTh B XapaKTepe acCOLUALMH U UX MpocToTe. BhicOKH
ypOBeHb aOCTPAaKTHOCTH (HanpuMMep, OTHECEHHE K YHCIIaM M Npo-
NOPLMAM) YACTO COYETAETCH y CIaBAH C HIIIOCTpaLMed U OHOMa-
Toneed. AOCTPAKTHOCTb U CUMIITOMbI CO3HATENILHOH CTHIIMCTHYEC-
KOM MaHHMyJALUUH CYILECTBYIOT PALOM C CHTHAJIOM H NPOSABJIEHHA-
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MH (HH3HONOTHYECKHX peakUWH. Takol THI NOCTaHHUSA YETKO OTIH-
yaeTcs oT HabnomaeMbix B KyJibTypax 3anagHoit u LleHTpanbHoM
EBponbl.

Cnenyer Takxe OTMETHTb JOBOJIbHO MHOTO OTJIMYHK B 00J1acTH
nepuenuud BpeMEHH, a TaKXe TEMNOB U 00YCIOBJIEHHOCTe ABHXKe-
HUii M noBeeHus. Kak NpaBHIIO, MeIIEHHbIH TEMMN NO3BOJIAET MAKCH-
MaJIbHO MCMOJb30BaTh 3PPEKT MONHOCTbIO OT3BYYaBINHX, NOJTHX,
M30JIMPOBaHHbIX 3BYkOB (pepMmat) u OypaoHa. C ocobbiM npHcTpac-
THEM MCMOJIb3YETCS MaHepa «rneper 'ThiA» U «Mepekpuka». B 310 Ha-
CTpPOEHHE, co3/aloliee NPeKpacHble YCIOBUS A8 CO3EpLAHHUA, MOTYT
BHOCHUTb pa3HooOpa3ue pasHble GHU3HOJIOTHUYECKHE DEAKLIMH, KOTOPbIM
TakXe npuaaercs 60Jibilioe 3HaYEeHHe.

3aMeyaeTcs Takxe MPUCTPACTHE K MACCOBBIM MUCMOJIHEHHUSAM, Cpe-
JIM KOTOPbIX NpeobiagaeT Bbicka3biBaloLIasACA HEYNOPAAOUYEHHO (re-
TepOoOHUYECKH) COBOKYMHOCTb (KOJIJIEKTHB).

MHOrMMH cXx0ACTBaMH OTIIMYAIOTCA CBA3aHHbIE C TAHLIEM MOBeE-
JIEHHS, CPEH KOTOPbIX NpeobialaloT XOpOBOIb!, C MPHHLIMIOM Bpa-
LLIEHHS «BCJIEM COJIHLY», MPEpbIBaeMble Pa3HbIMH OTCTYIJIEHHSAMH, CBS-
3aHHBIMH C KOHTEKCTOM. COMOCTaBUTENBHOTO THMA AHAINU3 NO3BOJIA-
€T YJIOBUTb MHOTHE 0OLLME MPU3HAKH MY3bIKaJIbHOH, MOITHYECKOH U
TaHLUeBaJbHOMW Nnepenay.

HakoHew, Henb3s He 3aMeTHTb MHOTHX OOLIMX MPH3HAKOB CO-
JeP>XaHUS, XaHPOB U MPUHLIHNA OPraHU3aLHH ONMpeaeaIoLMX HX
uuknos. Ilpeo6bnanaer yBneyeHue KyJIbTOM MIOJAOBUTOCTH KaK B
roA0BOM, TaK H B CEMEHHOM LIMKJIE, a TakXe 3a0oTa o0 ee coxpaHe-
HUHU. CBA3aHHbIE C 3THM KYJIbTOM OOpAIbl ABJAIOTCS KYJIbMHHa-
LUMAMH CEKBEHUMH pUTYasa, YTO, BMIPOYEM, XapaKTEPHO AJIf 3eM-
neeNbYeCKHUX KyJabTyp. PoxaeHHe, KOnyasLUUsA U CMEPTb MOHM-
MaloTcs kak ¢a3bl nepexona, M, nogobHo BpeMeHaM roaa, sBis-
10TCs 00bekTOM KyNbTa. [I03TOMY 3TH aKThbl NEpex0aa CONpPOBOX-
JNaoTCA NPU3bIBAMU K BJIaZIeNIbLIaM CHJIbl KHHOTO CBETa» MOMOTaTh
M OMeKaTh.

OTHHYeCKOE TONKOBaHHE ONMUCAHHbIX OOPAAOBbIX SBIEHHH NPO-
BECTH Henerko. BcTpeuaroTcest CBOMCTBEHHbIE U IPYTHM KYJIbTypaM
NMPH3HAKH, KOTOPble TPYIHO TOJKOBATb C 3THHYECKOH TOYKH 3pe-
HusA. OIHaKO, KaK KaXeTcs, MHOTHe 0cobeHHOCTH — 001uasn LeH-
HOCTb BCeX CJIaBAH, OHH YKa3bIBalOT Ha OJIU3KHe CBA3HM M Jaxe 06-
LiMe KOPHU. Mbl HMeeM B BUALY onpefieJieHHble CXOACTBAa MEHTAJIH-
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TE€Ta, a TaKXe IMOIMOHAIBLHOM PC€aKLUHH. Haubonee oueBUIHBIM U
JIETKO 3aME€THbIM ABJIAETCA, OOHAKO, obwmumit 3anac CHMBOJIOB U MO~
HATHUH — KITIOYeH, CpE€OM KOTOPbIX Ha3bIBa€Mas «roJioCoM» Haesa uMe-
€T, KaK KaXeTcH, 0cobo0e 3HaYeHHE.
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H.H. Kynanosa (Mocksa)
Nadezhda Joulanova (Moscow)

«(TOPATOK CIEJAJIA, TOJOCA JAJAT»

(U3rOTOBJIEHUE MY 3bIKAJIbBHOI'O MHCTPYMEHTA:
PUTYAJIbHASEI MOJIETIB?)

«PUTTING THINGS IN ORDER, VOICES GOT IN
TUNE»
(MAKING OF MUSICAL INSTRUMENT: IS IT RITUAL MODEL?)

B 3THOHHCTPYMEHTOBEAEHHH CIIOXKHUIIOCh OTHOLLIEHHE K CO3JaHHIO
MY3bIKaJIBHOTO HHCTPYMEHTA KakK K, FITaBHbIM 06pa3oM, TEXHOJIOTH-
4YeCKOMY MpOoLecCy, HalueJIeHHOMY Ha M3rOTOBJIEHHE ONMpPENETEHHOTO
MaTepHaJbHOrO NpeAMeTa, «Beliu». IIpouecc H3IroToBNIeHHA NOAPO6-
HO OMHCBIBAJICA, HO MOYTH BCETAA C TOYKH 3PEHHA TEXHOJIOTHH, KaK
NOCIEA0BAaTENIbLHOCTb «IPOU3BOACTBEHHBIX» onepaunid. C puTyajiom
xe OObIYHO CBA3BIBAJIH COOCTBEHHO HIPy Ha HHCTPYMEHTE, a HE €ro
H3roTOBJIEHHE H HacTpaHBaHHe. BO3MOXHO, YTO cOBpeMEHHOE COCTO-
SHUE HHCTPYMEHTAJIbHBIX TPAAULIHH He JaBaJio MOBOAOB LI KaKOH-
1160 HHOH MHTepNpeTaLMH.

ITonesbie MaTepHalbl MO KOMH-NMEPMALKHM MHOTOCTBOJIbHbIM
¢nedTaM He MPOCTO MO3BOJIAIOT, HO NOOYXAAIOT MPHHATH €LIe OJHY
TOUKY 3peHua. OHa 3aKJloyaeTca B TOM;, YTOObI paccMaTpUBaTb H3ro-
TOBJIEHHE H HACTPOHKY HHCTPYMEHTA HE TOJIbKO KaK TeXHOJIOTHYeC-
KHH, HO TaKXe B MOJIHOH Mepe KaK CHMBOIHYECKHH Npoliecc, KOTo-
Pblif MPOTEKaeT H Ha PH3HYECKOM YPOBHE, H — MapajuleIbHO — B
MHPeE, TA€ XKHBYT CMbICIIbI U 3HAYEHHUS KYJIbTYPbl.

Jlpyroe neno, 4To B HECTOALIEE BDEMA B TPAAHUHOHHOH KOMHM
KYJIbType€, KaK H BO MHOTHX JIPYTHX, HAET npoliecc pa3pyiueHus. OqHa
u3 ero GopM — HapyllleHHE LeIOCTHOCTH KYJbTYPbl H KYJIbTYPHbIX
KOMILIEKCOB, €€ COCTaBAOIMX. [IpOHCXOAHUT HX pacnaj Ha pparMeH-
Thl, HX «IIEpEMNJIaHMPOBKaY.

TeM He MeHee 3TH pparMeHTbl MPOAOIDKAIOT TAK HIIH HHaye QYHK-
LIMOHUPOBATb B COBPEMEHHOH ITHOKYJILTYPHOI npakTHke. OcobeH-
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HO BaXXHO, YTO MPOIOJDKAIOT XHTb KOPEHHbIE CMbICIIbI M 3HAYeHHS
KYJIbTYDbI, XOTS IPH 3TOM MAET OciablieHHe U U3MEHEHHe CBA3EH MeX-
Iy HUMH (T.€. «IIAHOM COAEPXKAHHUA») H KOHKPETHbIMH KYJIbTYPHbI-
VM hpopMaMH («MJIAHOM BbipaxkeHUsA»). KoHCTaHTO! KynbTypbl ABJIS-
€TCA MoJie €e OCHOBHbIX CMbICJI0B. OHM He HCYE3aloT, NoKa KyJbTypa
XHBa, HO JIMLLb MEHSAIOT GOPMbI CBOETO BOTMJIOLLEHH.

TakuM 06pazoM, 3aKOHOMEPHO MOCTABUTD ClIEAYIOLLHE MPOOJIeMbI:

— BO3MOXHO JIM IO COXPaHMBILUMMCS «pparMeHTaM» BOCCO3AaTh
MOJieflb YTPa4y€HHOH LIETIOCTHOCTH TOTO WJIH HHOTO KYJIbTYPHOTO, B
TOM YMCJIE U PUTYaJIbHOTO, KoMiuiekca? (Beab, HarmpUMep, apxeosoru
6epyTca cyauTb 0 GpopMe Kakoro-HHOyab ropluka aaxe no OJHOMY
€ro OCKOJKYy?);

— MOXEM JIU Mbl BOCCTAHOBHTb CBS3H 3TOI'0 KOMIUIEKCA C KOHTH-
HYYMOM KYJIbTYPHbIX CMbICJIOB, MOPOXAAOLIMX NaHHYIO KYJIbTYpY?

EcTecTBEHHO, YTO OTBETbI HAa 3TH JOCTATOYHO PUCKOBAHHbIE BO-
npocbl MOryT ObITb He 60JIee YeM THITOTE3OM.

IloneBble MaTepHasbl CBHAETENLCTBYIOT O TOM, YTO KOMH-MEPMSALL-
KHE XXEHCKHe MHOTOCTBOJIbHbIE (PIeHTbl ObUTH HHCTPYMEHTOM DHTY-
aJIbHOrO MCMoJIb30BaHUA. B kaneHnapHOM LHKJIIE (JIeHTbl 3Byyalid B
0obpsanax, NpHYpOUEHHbIX KO BPEMEHH 3UMHETO H JIETHETO COJHLIEBO-
POTOB, UX «T'0JI0Ca» COMPOBOXIANH JIETHE-OCEHHIOIO MOJIOBUHY rojia.
CoxpaHHIUCh YOenuTeNbHble NaHHble O POJH GIIEAT B MOJIOBO3pacT-
HOM 4JIEHEHWH TPaJHLMOHHOI'0 OOILIECTBA U O BEPOATHOM HX ydac-
THH B PUTyaJiaXx HHHLIHALIMOHHOTO THMA.

CaMy HOCHTENbHHULIbI TPAAHLIMK OCO3HAIOT H3TOTOBJIEHHE H Ha-
CTpaHBaHHE CBOEI'0 MHCTPYMEHTA KaK OAHH M3 CaMbIX BaXHbIX, Cy-
1LleCTBEHHbIX MOMeHTOB. EMy crieunanbHoO ynenseTcs HeMasio BpeMe-
HH («IIansHbI AenaTh — Haf0 Bce OPOCHTL», — OTMEYAIOT MINAHHCT-
KH, H 3TO BOBCE HE clyyaiHas OTTOBOpKa). ANTOPUTM HacTPOHKH
JIOCTATOYHO Pa3BETBJIEH H YCTONYHB, HA6Op onepauri U UX Noceno-
BaTeJIbHOCTb MOCTOAHHbI H CTAOMJIBHbI.

«BHeLWHUHA CIOXKeT» U3rOTOBJIEHHS HHCTPYMEHTa BKIJIIOYAET clie-
LYIOLIHE ITanbl:

1) HyxHo noiiTu 3a cTe6nsMu B j1ec (Ha peky, Ha 60510T0) — yac-
TO He CreyHanbHO, a NOMYTHO — Ha CEHOKOC, COOMpaTh TpaBbl HIIH
rpu6bl. UnyT B3pocCibie TH0AH — MYXUYHHbI WIIH XKEHILHHbI («paboT-
HHKH») PaHO YTPOM, TPYNMNOH, MO A10pOre He MOIOT H HE HIPaloT.
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2) B necy (Ha pexe, Ha 60JI0TE) XEHLINHbI HAXOIAT U Hape3aloT
(vsn ToMatoT) cTebuu.

3) BosspawatoTcs HazaA B AEPEBHIO BeyepoM, Ha 3akare. [1o no-
pore, HECMOTPS Ha CHIIbHYIO YCTaJOCThb, yIOT B HACKODO CAENAHHbIE
OYAKH, 010T, mAwyT. Ho Takne «moxomHble» AyAKH He MPUHATO
XPaHHTb, TaK KaK, BbICOXHYB, OHHU TepAtoT cTpoil. [1oaToMy ux o6biy-
HO BbIOpACbIBAIOT HAa MOAXOAE K JAEPEBHE.

4) IIpuas noMO#, CTEOIH «YHUCTAT» UIIH WIYTIAT», T.€. 06 aAupatoT ¢
HUX KOXHLY, a 3aTeM cywaTt. Ho Mc .HO M cHayasa nocyuuTb, a no-
TOM YHCTHTb yXe B NpoLiecce HacTpoikH. OxHOBpeMeHHO cTebin Nnpo-
OyI0T Ha HanKyKe «roJioca». Eciin «ronoc ecTb» — OCTaBIAIOT, €CIIH
«rosnoca He» («be3ronoc8ii») — ctednn BbIOpacbiBaloT.

5) 3aTem HauyMHaeTCs caMoe ri1aBHOe — COOCTBEHHO HacTpauBa-
Hue. YacTo 3TO eNatoT MOXHIIbIe XEHLHHbI IO MPOCbOe AeBOYEK MITH
JIeBYLLEK, KOTOpble OYAYT 3aTeM UrpaTh HA HHCTPYMEHTE.

[Tpu HacTpanBaHHWHK CHa4aia NoJb3YIOTCA BU3yallbHbIMH MepKa-
MM, OPHEHTHPYSACh Ha JJIHHY NajblLeB cOOCTBEHHOH pykH. 3aTeM Ha
NOMOILb MTPUXOAAT IJIaBHblE OPHEHTHPbI — CIIyXOBble. MHOrHe Ha-
CTPOMILLHMLBI OKa3bIBAIOTCA Ype3BblYaHHO TPeOOBATENbHBIMH K Xe€Jla-
eMoMy cTpoto. OHH TLIaTeNbHO N0OMBaOTCS HYXHbIX co3By4Hid. (Hago
3aMETHTb, YTO T KOMHU-TIEPMALIKHUX MINAH CIyXOBbIMH OPHEHTHpA-
MU ABJIAIOTCA HE MENOJHYECKHE HHTEPBaJbl, 3 TADMOHHYECKHE BY3-
BYYHS M TPE3BYUYHA).

B kOMU-epMALKOH TpaIHULHUK CIIOXHINCh HAPOJHbIE TEPMHHBI,
0603HayaroLHe cO3ByUYHs (TAPMOHHYECKHE MHTEPBAIIbl), KOTOPbIE 06-
pa3yloTcs npu Hactpoiike. Tak, yHUCOH Ha3bIBAETCA «OOHO2AACHOTIY,
«0O0uHaKue 21ac»; CEKYH1y — 3BYKOW300pa3HTENbHbIMH CIOBAMH
«3P20» WK «iceped» (T.e. «PbIYUT», «B3AOPHT»); K TEPLIHK K TPE3BY-
YHIO U3 IBYX TEPLIMI MPUMEHSIOT TEPMHH «1aducmo» («<Xopowo cae-
JIaHHbIH», «IaJHbIH»); a KBapTY M BoOOLLEe MHTEepBalbl Oonblue Tep-
LIMM Ha3bIBAIOT «Q3uHb2aN0» («3BEHHUT») WIH «nenny» (3TUIMOJIOTHS He
sicHa). OCHOBHbBIM CO3BYYHEM NPH HACTPOHKE ABJIAETCH TEPLUS.

B roroBoM MHOrOCTBOJILHOM KOMIUIEKTE — OT 6 10 9 (penko 1o
12) Tpy6oK, M KaXxaas Moyyyaer CBoe Ha3BaHHe, TOra KakK B JIECY HITH
B «Ky4e» M3JAHHble CTeOIH BCE «HAa OJHO JMLO», OHH GE3bIMSHHbI.
Kaxnas nynka B MHHCTpYMEHTE MMeET U CBOWM COOCTBEHHBIH «royoc»
(«enac», «20n0c»), OTINNYHBIA OT APYTHX: «Kbi3» (KTOJICTBIA»), «6y3-
2an» («6ACOBBII», «yXaloOLHH»), «80cHUmM» (KTOHKMIA»), «GOCHUMUKY
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(«TOHEHbKHIH») U T.1. Ha3zBaHHs «ronocoB» KOMU-NEPMALIKOH MHO-
rOCTBOJIbHOW (JIeAThI COBNAAAIOT ¢ Ha3BaHHUAMHU FOJIOCOBLIX MapTHH
B TPAAMLUIHOHHOM MMEBYECKOM aHcambue'.

Becbh npouecc HacTpauBaHUA HA3LIBAETCA «2010CA33 NOCLOMHbIY
(noabupatb, NPHUIAXUBATh TOJIOCA) HIIH «2010e-n002010€ NAOUMHbBLY
(J1aauThb rONIOC K roJIocy).

B kxoHLe HacTpOHKH, KOrla HHCTPYMEHT FOTOB, OKOHYATEIbHO
NPOBEPSIOT €0 3BYYAHHE H TOBOPAT: «Apm’ kepimo, 2010¢33 10CbOMimM»
(«Ilopsnok caenasu, royioca noaobpanu») uiu: «JIao kepimo» («Jlan
caenanu»). Ecnu cTpoit MHHCTpYMeHTa He HPaBUTCA, TOBOPAT: «Apm-
moz» («be3 nopanka») unu «A6y naooc» («Hert nana»).

6) OcTaTkH cTebned OpocaloT B NEYKY WM BbIMETAIOT BO ABOD,
Ha 3eMIIIO.

7) Ecnu ¢dnediTol nenana «crapyxa», TO TOTOBbIM HHCTPYMEHT Ne-
penaeTcs AeBOYKE MIIM eBYLIKe, [UI KOTOPOH OH NpelHa3HayaeTcs H
KOTOpas AOJKHA, MO MpaBuiaM, «0TpaboTaTb» 3a Hero (HanpuMep,
NOMOYb Ha OTOpOAE).

8) U HakoHeu, nepen Ay3THOI HCPO#i MOJNHBLIA MHOTOCTBOJIbHbI
MHCTPYMEHT JeJIAT Ha 4acTH (1o 2-3 TpyOkH B Kaxaoi) U pacnpene-
JIAIOT MEXIY Y4aCTHHLAMH aHcaMOJIeBOM UIpbI.

TakoBa BHelWHsAsA KaHBa NpoLecca H3roTOBJIEHHS U HacTpauBa-
HHA KOMH-TIEPMALIKHX MHOTOCTBOJIbHbIX (e T. HoO MOXXHO roBOpHTH
M O €r0 BHYTPEHHEM, COlEPXKaTellbHOM IJIaHe.

U3 6echropMeHHOI rpy bl pa3po3HEHHbIX CTeDeH, MPHHECEHHbIX
M3 Jeca («4yKOoro» MHpa), pykamMH «CTapyxu» (pUTyalbHOTO CreUuH-
anucTa») cobupaeTcs, CO3AETCA He MPOCTO OpyAHe A H3BJIEYEHUS
My3blKaJlbHbIX 3BYKOB, @ COBEPLIEHHO 0c00as Bellb, CHMBOJIUYECKH
aHaJsor XHBoro cyuecrsa. OH obnanaeT coBepiieHHOH (BbIYHCIIEH-
HOH, BbIMEPEHHOI, NPONOPLHOHATbHOH) GOPMOH, KHMEHEM», «TOJIO-
COM», «yLIOW» («1071»), a KPOME TOTO, — CMTOCOOHOCTAMHM NETb U Aaxe
«TOBOPHTbY» Ha 0COOOM A3bIKE.

JenaHue MHOTOCTBONIbHOM (I1eHTbl MOAOOHO aKTy CO3NAaHUS PH-
TyaJlbHOro CHMBOJIa, a Ha IIyOMHHOM ypOBHE — YHHBEPCallbHOMY
aKkTy TBOpeHHs. Ta ke Mozeb JIEXXHT B OCHOBE NMPOLIECCOB H3rOTOB-
JIEHH$, K TPHMepY, 00pAa0BOro XJieba Uiy pUuTyanbHOH KyKibl (uyye-
na).

Cy1lecTBEHHO TO, YTO (JeHTbl Y KOMH-NIEPMAKOB NeNIaJICh He
TONBKO M3 MOJbIX TpaBsAHbIX cTedei. [lapamnenbHo cylecTBoBal
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MHOTOCTBOJIbHbIH HHCTPYMEHT Y3 KPbUIOBbIX MEPbEB KPYMHbIX BOXO-
MIaBaloLIMX NTHL — Jtebenas, pexe ryca. Ha Takux «iebeauHbix mans-
Hax» («ocb ndasAH») Urpaju BIUIOTh A0 30-X FOAOB HALLEro CTONETHS:
O HHMX BCIIOMHHAIOT MHOTHE M3 HAlIMX AEPEBEHCKHUX HHGOPMATOpOB
CTapLIEro MOKoJeHHs, ECTb YTOMHHAaHHA U B 3THOrpaduyeckoi ure-
paType NpoLuIoro Beka.

JIebenb 1O cux MOp MOYMUTAETCAd B KOMH-NEPMALIKMX AEPEBHAX B
KayecTBE CBALLEHHOM NTHLbI, CyLIECTBYET CTPOXKaHILHIMA 3aNpeT Ha ero
yOHiicTBO. B TakoM clyuyae eCTECTBEHHO MpPEANONIOKHTb, YTO Taby
MOTJIO CHHMAaTbCs TOJIbKO B YCIOBHAX CMELHATbHOTO PHTYaJIbHOTO
KOMILIEKCa, BKJIKOYAIOILEro KEPTBONPHHOLLEHHE.

B kayecTBe 1ONOJHHUTEbHBIX apTYMEHTOB MOXHO ObL10 Obl NPH-
BECTH JaHHble M0 MHGOJIOTHH H 3THOrpaduH KOMH (HanmpHMep, MpH
CTPOMTENbCTBE IOMA NMOJ NEPENHHI YTO KOMH-TIEPMIKH B KauecTBe
CTPOMTEJILHOW XKEpPTBbl KJIAJIM KpbLIo pabunka uiu yTkH). O KyJbTe
BOJONJIABAIOLIMX ITHL H MTHYbUX KEPTBONPHHOILLEHHAX CBUAETENb-
CTBYIOT H MHOTOYHCIIEHHbIE MaTepHaJibl O MUGPOJIOTHMH H 0OpAIHOC-
TH APYTUX GHHHO-YTOPCKHX HApOJOB.

TpaBsHble pneiTbl, Kakoe-TO BpeMs CyLLIeCTBOBABLUHE NapaJljieb-
HO C ITHYbHMH, B KOHLIE KOHLIOB OKOHYATEIbHO 3aMeCTHIIH MOCNEl-
Hue. Ho 10 cMX Mop 0CTaloch HEMaO AaHHbIX, CBUAETENbCTBYIOLIMX
O CBA3AX MAJIAH C <ITHYbHM» MHPOM. YTIOMSHEM XOTS Gbl O TOM, 4TO
3By4aHHe ¢ieAT Booblle acCOLMMpYETCs B TPAJULIMHK C TOJIOCAMH NTHL,
4TO COXPAHHMIIMCbL 0cO00ro pola 3ByKonoapaxareibHble HAHIPbILUH
(«Kak rycu yaeraror», «Kak neryx noer», «Kykyuika», «eBaTb Ky-
peek» M T.4.). HakoHel, aceMaHTHUYECKHe CTTOTrOBble POPMYIbl, KOTO-
PbIMH MOJbL3YIOTCA KOMH-NIEPMSALIKHE MINAHHCTKH H U3 KOTOPbIX CKJIa-
abiBaetcsa a3blk et (Ypeiie sie, Ipyiito yiio, Copok ypeiie, Tpu
TPH ypaHe, Ypaiie y, IBe 3Be KYTYBY, YBe yBe KYTyBe, Jya, Oya, Ixy,
Dity, Ixyxy, Yxa, ®edesy, Bupypy, Upynu, [lenne, [Tynny, Y1yty n
Jp.), MO MHEHHIO HapOAHbIX MY3bIKAHTOB, MIOX0XH HAa «pa3roBOp»
NTHL Y IJIaBHOE — 3TOT 3araf04HblH A3bIK MOHATEH TOJILKO MTHLIAM?.

TaknuM 06pa3oM, eCTb HEKOTOPblE OCHOBAHMS NPEANONAraTh, YTo
H3rOTOBJIEHHE MHOTOCTBOJIbHOM (i1eiTbl — OJMH M3 yLIeNeBLINX ppar-
MEHTOB PHTYaJIbHOr'0 XepTBONpHHOLIeHHsA. Takas xe cxeMa (pUTy-
ajbHOe yOHHCTBO, paculeHEHHe XEPTBbI, MOTOM COOMpaHHe U3 uYac-
Teil CHMBOJIMYECKOI'0 aHAJIOra, pacnpefiesieHHe «I0JIeH» Mexay yyac-
THHKaMH PHTyasa, CKMI'aHHE WIH COXPaHEHHE OCTaTKOB)eOOHapY-
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XnBaeTcs B OXOTHHYbHX MEIBEXbHUX pUTyaslax 0OCKHX YyrpoB, B
MNTHYBHX H KUBOTHbBIX XXEPTBONPHHOLUIEHHUAX YAMYPTOB, MapH, MOp-
[Bbl, YyBallieH, HAKOHeL[, COCEAHUX C KOMU-NEPMAKaMH U yAMYpTa-
MM Tpynmn pycckux (BaTckas «TpoeublMIATHHLA», HCCIIEAOBaHHAs
JA.H.3eneHuHbim).

W en BoccTaHOBJIEHUS HAPYLLIEHHOTO NPUPOAHOTO NOPAAKaA, Mpe-
00pa3oBaHHA NPUPOJHOTO B KYJIbTYPHOE, MEPTBOIO — B XXHBOE, Xa-
oca — B KocMoc, BbipaxeHHble B pUTYaJie H3rOTOBJIEHUS U HAaCTpau-
BaHUS MHOTOCTBOJIbHOTO MY3blKaJbHOI'O HHCTPYMEHTA NMPH MOMOLUH
pa3HbIX KYJIbTYPHbIX KOJOB, 0COOEHHO IKCMPECCUBHO M JIAKOHHYHO
OTpaXeHbl B CJIOBECHOH (opMyJie, BeHualolled HacTpauBaHue dei-
1bl: «Jlopsinox caenanu. I'onoca aagsat». Ilpu 3ToM cywecTBeHHOH
xapaktepucTikoil « Kocmuueckoro Ilopsaxa» sByiseTcs He TOJILKO €ro
CO-pa3MepHOCTb, HO U CO-ITIACOBAHHOCTb, HHa4€e FOBOPSA, COOCTBEHHO
My3blKaJibHasi TADMOHHUS €ro yacTeil.

The paper, based on the material of the Perm Komi tradition
of female multiple tube flutes (pelyan, pelyannee), raises the fol-
lowing problems:

1) Is it possible to reproduce by intact fragments the model of
the lost integrity of that or other cultural, including ritual, comp-
lex?

2) Is it possible to have a relaible interpretation of this complex,
restoring its ties with the continuity of cultural purports which beget
the culture under study?

Considering various stages of the making and tuning of the mul-
tiple tube instrument, locative, temporal, acting, social as well as sex-
and-age characteristics of this process, the author deems it possible to
put forward a hypothesis that the making and the tuning of multiple
tube flutes is linked with the archaic offering ritual. Big water-fowl
(swans and geese) apparently were offered up initially as a sacrifice.
Their wing feathers have been yet until recently used to make one of
the multiple tube flute varieties — yesj pelyan («swan pipes»).

Special attention is paid to the analysis of folk terminology being
used by countryside female flute makers to designate each pipe of the
instrument, various musical accords and intervals, as well as the noti-
ons linked with the making of pelyans. The main idea and the aim of
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tuning is to «collect select voices» and «to create order», while the cen-
tral notion is that of «order» («art», «mode»). The multiple tube flute
making is similar to the act of the making of the ritual symbol (in this
case ornithomorphic), and at the abyssal semantic level it resembles
the universal act of creation, creation of Cosmos, restiration of cosmic
Order. The latter is essentially characterized not only by its proportio-
nality, but also co-ordination, i.e. musical harmony of its sounding
parts.

NPUMEYAHUA

1. Cp. c MerpensCKHMH M CBAHCKHMH 6-CTBONILHBIMH JTapUeMM» H «cOMHapH» (cM.: CTeleHko-
Kydruna B. [IpeBHerIMe HHCTPYMEHTAIbHbBIE OCHOBBI IPY3HHCKOH HApOAHOH My3bikH. PDnedta
Mana. TOummcu, 1936, c.24, 41-42).

2. MoHAaTHe «NOPAMOK», COrIACHE» KOMH-NEPMALKHE NITAHHCTKH NEPEAAIOT CHHOHUMAMH
«ApT» UK «Jlag». CneunanbHOe 3ITUMONIOr MYECKOE PACC/IENOBAHHE 110 3TOMY MOBOAY MOTIIO Obl,
MHE KAXETCA, NPEeACTaBUTbL OCOObIH HHTepecC.

3. KcratH. ¢nedTsl [Tana y HeKOTOpbIX APYrHX HApOOOB (JIHTOBLEB, KHTAHLEB, HHEHLEB
OxHOH AMepukH, xuTened JpeBueii 'peunn, Ernnta n Kpyra) Hepenxo menaiuch B popme
NTHYLErO KPbUIA, HA HHX MIPAJIMCb 3BYKOMOAPAXKATENbHbIE HAUIPLILIH M HM TPHIHCHIBANIOCH
«NTHYBEN MPOUCXOXKAEHHE, OTPAKEHHOE B MH(OTOTHH.
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A.H.HBanos (Mocksa)
Anatoly Ivanov (Moscow)

IOXKHOPYCCKUE INPEJCBAJEGHBIE
PUTYAJIbI BOCITIEBAHHUSA U OITVIAKMBAHUSA

SOUTH RUSSIAN PRE-WEDDING LAUDATION AND
LAMENTATIONRITUALS

Various forms of the canon are manifest in the traditional music
of some of South Russia’s regions. The correlation between the wed-
ding ritual and the forms of the canon enables one to classify this di-
versity.

Ritual transition is marked in songs with canons proper, with the
use of the technique of exchange and readjustment of voices. Vocal
pronunciation (syllables, words) and vocals (the singing with vowels
only, without words), being in opposition, is a form-creating factor in

a big ensemble L
verse singing vocals

vocals verse singing

as well as in duet song in which the canon arises along with the
vocals and stabilizes the zone of musical expansion in the form of a
song (the singing of the beginning of the verse, vocals with readjus-
tment of voices, the ending of the verse).

Pseudo-canons are used:

extraritually in instrumental music — on a rhythmic basis, coinsi-
ding with rhythms of some labour actions (a male ensemble of natural
flutes, and also a rhythmic canon AD MINIMA in a female Pana flute
ensemble);

in a wedding ritual — on a melodic basis, with the rhythmic pat-
tern being not preserved (double «bride-Mother» lamentation, a com-
bination of a wedding song and a preparation of that song’s melody in
the bride’s lamentation).

Linked with the consideration of this South Russian material are
general theoretical problems: the «open-closed» opposition and the
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relevant system of vowels and consonants (in word pronunsing), local
hymnody, epos and ritual, egalite and elite types of musical life in the
culture of the oral tradition.
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A.-M. [denpanrp (I1apuxk)
Andre-Marie Despringre (Paris)

«YCTHOCTDBb» B MACKAPAJIAX
COBPEMEHHOW ®PAHITUN

THE ORALITY OF MASQUERADES IN THE
CONTEMPORARY FRANCE

MoUHOCTb 3THX PECJIHTHO3HbIX
CHMBOIJIOB, KOTOPbIC KOraga-T1o
COXPaHAJIM HAaLlUIH CBA3H C MNpea-
KaMH, HCCHAKIIA.

Xapeu Kokc, «Ilpa3gHuk wryToB»

3a npexgenaMu NHCbMEHHOTO M YCTHOTO OOLIEHHS HaXOAUTCA KYyC-
THOCTL» (MeckoHHMK, 1993, 93.108), ycTHOCTL BOJIOCA, MECEH U MY-
3bIKaJbHbIX HHCTPYMEHTOB. MHe Obl XOTEI0Ch N0Ka3aTh HEKOTOPbIE
CyLLECTBYIOLLHE B COBpeMeHHOH DpaHUMH c1ocoObl KOJUIEKTHBHOTO
BbIpaXkeHHs IMOLMIA U YyBCTB BO BpeMs MackapaxoB. Ucxoasiuue us
HCTOPHYECKHUX MPEACTABJIEHHI H NOBCEHEBHOM XH3HH, 3TH CNIOCOObI
BbIpaXX€HUs NEHHEM HIIM KPUKOM PaZOCTH U TOpA MEHSIOTCS, ~— Teo-
PeTHYECKH, — B COOTBETCTBHH C BEPOBAHHAMH, 31I0XaMH, CTPaHaMH,
KOTOPbI€ HX OPOXAAIOT.

Ecnu paccMaTpuBaTh CHTYaLHIO HEZABHETO BPEMEHH, CJIOKHBLLY-
10Cs B KapHaBaJIbHO-MackapaaHoH KyJbType pa3Hbix obnacteii @paH-
LHH, OHA KaXeTCs NMPOZOJDKEHHEM OYeHb CTapoi Mrpbl ¢ 6oramu, ¢
XHUBOTHbIM MHUPOM... Ho He cTOMT i 3amaTh cebe Bonpoc BMecTe ¢
XapBu KokcoM 0 TOM, He CTaJIH JIM 3TH CHTyallHH BCEro JIMLIb «KOPOii
NyCTOTENOro fepeBay?

Tpanuumnu, KOTOpbIE 5 elie HabIIAI0 CErOAHS BMECTE C APYTH-
MM 3THOJIOTAaMH, KaXyTCsd NPOAOKEHHEM MPAKTHK, BOCXOAALIHUX K
CpenHeBeKOBbIO, MPAKTHK, OTMEYAIOLIMX KaJleHAapHbiit nepuoa Ho-
Boro roxa. OxgHako xo kopoJis Kapna IX KOJUIEKTUBHbIE PUTYalbI,
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Mackapazbl U KapHaBalibl MADKHPOBAJIM NEPHUOA, KOTOPbIH BO DpaH-
MU npoaokaics ¢ 10 Hoa6ps no 2 ¢peBpans M 3akaHYMBAJICA 32 JEHb
no Benukoro nocra. YcraHoBnenue B XVI Beke I sHBaps kak eauH-
CTBEHHOM M BceoOLLeif AaTbl, He NPUBENO K MOJIHOMY MCY€3HOBEHHIO
CTapblX pUTYasioB, U OHU NMPOJOJKAIOTCA OO HAWIMX AHEH, npasaa,
Tenepb cpeau OenHskoB v geted. OnHaKo B MHAYCTPHAJIbHBIX obnac-
TAX ceBepa OpaHLUMH KapHaBaJIbl XOPOLLO COXPAHAKOTCA M yKpPenJis-
IOTCA C K&XAbIM F'OA0M, KaK Mbl YBUIHM AQJIbLLE.

OneMeHTbl OOJBbIIKHCTBA NPa3 /i iMKOB, LIEPEMOHHH H-KOJINIEKTHB-
HbIX 00pALOB KapHaBaJIbHOTO NEPHOa MaNIO-NOMaNy (OJIbKIOPH3H-
POBAIMCb U BBDKHJIH, HECMOTPSA Ha MPEBPATHOCTH CYAbObI, YACTO Npes-
cTaBnsas co0Oi HeuTo NOBOJNILHO OeccBA3HOE. B Halu AHHM OBe ocH,
KaXXETCY, COEAUHAIOT 3TH KOJUIEKTUBHbIE OOPAAbI, KOTOpbIE, HaBep-
HO, Oonee GJIM3KH K COLIHAJIbHOMY HEBPO3Y, YeM K COHTaHHbIM MOC-
TYNKaM, paHee CBA3aHHbIM C BepOBaHUAMH. OTHOCHTENILHO CHJIbI HAE-
OJIOTMH H MIMOCHHKPA3HUYECKHX NMPAKTHK, CUTyallMH MOTYT Pa30HTHCh
M CKOHLIEHTPHPOBaTbCA € O0MblIeH MOUIHOCTBIO, @ 3HAYMT, 71 MEHA,
¢ 6onblueit 060CHOBAHHOCTBIO, — OOLIYHO B Hayajie U B KOHUE LHK-
J1a, HAaYHHaIoLLEerocs B AeHb cBiToro MapraHa (10 Hoa0ps) U KoHuYa-
owerocs KapHaBasiom (2 deBpais). IT0 orpaHHYeHHE BPEMEHH, BNPO-
4eM, yXe He cobroaaeTcs o NpUUMHaM, CBA3aHHBIM ¢ ypOaHu3aLueii
M HHAYcTpuanu3auueit. CeMb KapHaBaJIoB TOPOACKOH OOLMHBI MOP-
ckoro nopta J[IoHkepk Ha ceBepo-3anaie OpaHLUH B AEHCTBUTENb-
HOCTH NMPOAJIEBAIOT KapHaBaJlbHOE BpeMs HaMHOro aanblue 2 geBpa-
11 ¥ NPOJOJIXKAIOTCSA MO BOCKPECEHbAM M B OCT NOJ Ha3BaHHEM «Kap-
HaBaJ1a ¢HaJOK», YTO CBA3AHO C TEM, YTO 3TOT KapHaBajl NPOMCXOOUT
BO BpeMs Benukoro nocra (¢pHoeToBbIH LBET — LBET NOKaSHHUA).

Mos kHUra o mpasgHHYHbIX necHAX Ha ceBepe OpaHuuu (Jden-
paHrp, 1993) kpoMe TOro, HIIIOCTPUPYET TOT aKT, YTO U APyrHe
npasAHHYHbIe TPAAULIMKM MOTYT BktoyaThcs B KapHasan. Toraa ouu
OCYLLECTBIAIOTCA BMONHE HTPOBLIM CNOCOGOM, OOBIYHO NOJHOCTBIO
0cBO0O0XXIAIOTCA OT BEpOBaHHi, koTopble HX Nopoaunu. Kak s tenepb
nocrapaloch J0Ka3aTb, 3Ta yTpaTa BepOBaHHH HUKaK He MCKIIOYaeT
CYLUECTBOBAHHSA HOBbIX MJIH CTapblX NPa3AHUUYHbIX NPAKTHK, NPOAB-
JIEHHH BOKAJIbHOW MJIM HHCTPYMEHTaNbHOH. ycrmHocmu, 3aMEHAS 3TH
BEPOBaHHA. ITa yCMHOCMb Tell, HAXOAALUMXCSA B NPa3AHUYHOM HacTpo-
€HHUH, YaCTO NOAYMHAETCH PUTMY HHCTPYMEHTAJIbHOM MY3bIKH, l1ara
win taHua. C gpyro# cTOpOHbl, TPaAHLIHOHHbIE XXECTbI BbI3bIBAIOT CO-
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OTBETCTBYIOLHE BOKaJIbHble NPOABJIEHHS, TOBOJIbHO MaJlO MCMbITHI-
Bas BJIHSHHUE HalleH 3MOXH, HO, 6e3 COMHEHHs, coxpaHss Oombiliyro
3aBMCUMOCTb OT BJIACTH TPaAHWLHOHHBIX MPEACTaBIEHUH U MYy3bIKH.
Bonpoc 0 TOM, ¢ MOMOLIbIO KaKHX MPAKTHK MPOSBIAETCA 3Ta yc-
MHOCMb, TOYEMY TPaIHLHOHHOE CTAHOBUTCA DoJiee peqKUM ceroaHs?

YTOO6bI KOPOTKO MOKA3aTh, TAE NPOABIAETCS 3TA YCIMHOCMb, A 1AM
MOC/TYLIAaTh KACCEThl C KOMMEHTAPHEM, & TOTOM BHIEO, CHATOE HAa MeC-
Te, YTOObI KOHKPETH3HPOBATb HEKOTOPbIE TOYKH HabIIOKeHHS, OTHO-
CALMECS K TOJI0CaM, B MX CBA3SX CO CJIEAYIOLIMMH oOpsoaMM: IeHb
Casatoro MapTaHa Bo @aHapHH; PEKOHCTPYKLIHMS Mpa3aIHHKa CyMac-
weaux; o6psaabl noa HassBaHHeM «Bapbep» y 6ackos; TaHey Mense-
I8 y KaTalaHLeB; WyMbl CMEPTH y diaMaHIUeB H, HAKOHEL, HHBep-
CHH B HX PEYEBOM H MY3bIKQJIbHOM MPOSBJIEHHAX H B HHCTPYMEHTaIb-
HOM OKPYXeHHH T'OJIOCOB.

3BykoBble npuMepbl OyayT naBaTbes O6e3 H30OpaskeHHs, ITO No3-
BOJIMT CMELHaNbHO aKLIEHTHPOBAThL BOKaJIbHbIE H BOOO1LE MYy3blKaJb-
Hble MPOSBIEHHS.

1. Henb CBaToro MaptaHa 10 Hos0ps, UCMOTHAIOT IeTH 061acTH
HroHkepk. JleTckHid peuHTaTHB, JIMTAHHA, CKAHAUPOBaHHE, KOJIIEK-
THBHBIH M LMKIIMYECKH NOBTOPSAIOWKHACA kpHK. [leTH kpuuaT, yToObI
NOJIyYHUTb KOHPETBI H «volaren» — «nomeT ocia CBaToro MapTeHa,
npeBpalleHHbl MYHHLHMATbHBIMH OpraHH3aTOPaMH BO BKYCHbIE
OyJ10uKH. ITOT CBATOH, MOCPEAHHK MeX Iy HeOOM H 3eMiieit, ObLT Mep-
BbIM HCKODEHHTeEJIEM A3blUueCKHX OOroB; BepOalibHbIe TEKCTbl HEMELL-
KOH 30HbI, KOTOPbIE 8 HEJAaBHO H3yuaJl, HIIIOCTPUPYIOT CEMaHTHYeC-
KO€ H CHMBOJIMYECKOE CMELEHHE, BO3HHKLLEE BMOCIEACTBHH NMEpexo-
J1a K XpHCTHAHCTBY. TeKcTbl MOKa3bIBAIOT IBOJIOLMIO, OMHOBPEMEH-
HO CEMaHTHYECKYIO H MY3bIKaJIbHYIO, CMOCOOOM 3X0OHHHU — MOBTO-
PEHHE CJIOB, YAaCTO MaJIO MOHATHBIX, OT KOTOPOTO CMbICII CTAHOBHUTCA
COBEPLUEHHO HEBPA3yMHTEIbHbIM [UIS CPEAHEr0 COBPEMEHHOTO CITy-
waTens. KosutekTHBHOE CKaHAUPOBaHHE JTUTCA HECKOJILKO YacOB, OHO
abCOIOTHO HEBBIHOCHMO H 3acTaBJIseT JapUTel€H MOBUHOBATLCS.

2. CpenHeBeKoOBbIii MPa3AHHUK CyMacLUeLIHX, PEKOHCTPYKuUHMs (pa-
nronepenaya Knona I'nab3, 1977)

B pamkax llepkBH NposiBIeHHs HHBEPCHH MOABUIKCL B CpesiHe-
BEKOBbE: MAJIbYHKH-NPHUETHUKH, UMes pa3pellieHHe, MOTJIH — HeZlaB-
HO ellle — MepeoieTbCs B CBALEHHHKA H MUMHYEeCKH HMHTHPOBATh
peNIMTHO3HbIe LePeMOHHH, H300paxaTb ocia XpHcTa, yCTpaUBaTh
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KaKo(oHHH. DTH 6e3yMCTBA HIIH UIPbI NO3BOJIAJIM BO BpEMS COJIHLIEC-
TOSIHHSA BbIPaXaTb OTCYTCTBHE PaBHOBECHS B MHDE, aBas IJIaBHYIO
POJb 3BYKaM, roJIOCaM H MY3blKe, NPEACTABIAOLIMM NCHXHYECKHE
PaccTpOiCTBA U XeNaHHe JOMHHUPOBAHHA COLMAJILHOM BJIACTH Hal
KOCMHYECKMMH CHJIaMH. DTa PEKOHCTPYKLIMA NOKa3bIBaET HapYLLIEHHE
NPaBuUII MOBEAEHHUA, BbIPAXKaloLeecs B 6eCCBAZHOCTH IOJIOCOB U B My-
3bIKaJIbHbIX JUcCOHaHcax. JJaHHbIH 0Opa3ew npeacTaBieH 34€ech B Ka-
YyecTBe MPUMeEpPA TOro, KaK HCCiefAoBaTeNnu npeacrasnsiot 3Td Cpen-
HHe BeKa B KOHTPACTe ¢ 0OPa3HOCTLIO CErOAHSALIHEH PEalbHOCTH.

Ha KapHasae B bajie nuccoHaHC BO3HHKaeT MeX Ay Urpoii opde-
oHOB, «Gebrull» — MblYalMMH HHCTPYMEHTaMH, GaJIbLIMBO UIpalo-
LHMH KJIaCCUYECKHE U KapHaBallbHble MeNoAUH; Urpoi noytH 60 ¢omb-
KJIOPHbIX TPy, NPaBHIIbLHO HCMOJNHSAIOWMX Mapl ¢ 6apabaHamu U
NyIdKaMH H, KpOMeE TOT'0, MapOAHYECKHUMH U MeTaOPHYECKUMH Tek-
CTaMH, HalHCaHHbIMH Ha OTPOMHBIX fockax. [lepTypbauus 3BykoBoi
aTMocdepb! CIYXKHT TOH XKe LieJIH, K KOTOPO# B NPOLITIOM CTPEMHIIUCh
rojgoca CyMacUeAInX, CHMBOJIM3UPOBaBLLUHE BPEMA HHBEPCHH, rOC-
NOJACTBA 3/1a Haj 3JI0M, COCYLIECTBOBAaHMS C CHJIaMHM Mpaka, Bceraa
NpeACTaBICHHbIMH KakoOoHHeH, HCKaXeHHEM 3BYKa rOJIOCOB U MH-
CTPYMEHTOB.

3. O6psanb! Bapbepa B kpato Cynb, B backckoit ob6nactu ®Opa-
LUMH. i

Mackapan MoJIobIX JIOEH HAET OT IEPEBHH K IEPEBHE B AHBape
1 (heBpaJie; yHaCTHUKH JOJDKHbBI MEPENPbIrHBATh Yepe3 KaXxablii 6apb-
€p TaHLEBAJIbHbIM LIarOM U CreLHaIbHbIM DACKCKHM MPbDKKOM. 3TO
JIBHXXEHHE OLIEHUBAETCA CTADUKAMH, KOTOpble IMOO fonyckaloT Jab-
Hellee MpoxoxaeHHe Mackapana, n16o Het. Koraa rpynna npeono-
neBaet 6apbep, k My3bike 6apabaHOB H KOJIOKOJIbYHKOB 106aBNIAIOT-
Cs BOCKJIMLAHHA. DTH 3BYKH aCCOLIHHPYIOTCA C KOJUIEKTHBHBIM OCBO-
6oxaeHHeM.

4. Taneu Mensens B Ilpau ne Monno ns IIpeer Bo dppaHuysckoi
KaTtanoHuu.

JIBa MoJlozbIX YenoBeka rnepeoneBaloTcs B Mensens u uayT ma-
3aTb XKEHLIMH YeM-HUOYIb YEDHbIM (TaKas Xe TPaAULIUA CYLIeCTBYET
B D6eH-Dmaan B benbruu). Mensens HMeeT npaBo «caenatby» pedeH-
Ka; OXOTHHKH «6peto™» MenBens, uToObl NpeBPaTUTD €TI0 B YEJIOBEKA,
WK yOUBaIOT €ro. OTOT 3NU30 H3BECTEH B JIMTEPATYype (CPEAHEBEKO-
Bble poMaHbl, TaHel bpuTbs Mensens B XVIII Beke, repoii HaponHo#
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ckasku «MBaH Measexuit» U ckazku I'puMM «UenoBek B MeaBexXbei
LIKype»). MeaeHHbI# TeMM W HeXXHOe 3By4aHHe «KobnacoB» (poa ka-
TaJIOHCKOT'O OKPECTpa), UCMOJIHAOLIMX «passerille», KOHTpacTHpyeT ¢
LIIYMOM W BbICTpeJIaMH, MPOU3BOAMMBIMH C LieNiblo YOUTh Measens.

S. llIymbl CmepTH BO PnaHApHH.

B Tpenone (aenaprameHT CeBepa PpaHUHH) YCTPaUBAIOTCA MO-
xoponbl KapHaBana. Uyueno, Ha3biBaemoe Takxke Canuo ITaHca, cxu-
raoT, BOCIIpUHMMas ero Kak naTpoHa Bcero aedcrsa. My3sbika pas-
BEPTHIBAETCSA OT TAHLA K [1ayaM, Belis 3a cCOO0H y4aCTHUKOB, MUIALIY-
IIMX B XOPOBOJE BOKPYI KOCTpa.

B Kaccene (zenapramenTte CeBepa) nepexol K KapHaBalibHOMY
BpPEMEHH MapKHPYETCs MOABJIEHHEM MOJIHOCTBIO YEPHbIX MACOK, Mpel-
CTaBJIAIOWIMX MOHCTPOB. MicnoJib3ys Bce NpeAMeThl, COCOOHbBIE 3BY-
4aTb, OHH BOJIOKYT HX IO MOCTOBOH, MPOU3BO/Is HEBOOOPA3UMBbIH LLIYM.
Jlns HaceneHHs 3TOT LWIYM SBJISETCA CHTHAJIOM, MAPKHPYIOLLIMM Haya-
JI0 3TOrO nepHoja.

6. «3amackupoBaHHble ronoca» KapHasana B J[foHkepke.

HHTpHra 3aK/II0yaeTcs B TOM, YTOObI paccka3aTb CTapbiM 3HAKO-
MbIM COOBITHS, B KOTOPbIX Y4aCTBOBAJIM BMECTE, @ OHH HE CMOTJIH Obl
y3HaTb roBopsiLero. Ponb Macku, ronoc KOTOpoit HMHTHPYET XeHc-
KHH rosnoc (pasibLieT) — CKpbITh, C OAHOH CTOPOHbI, MOJI MYXXYHHBI, a
€ IPYroit CTOPOHbI, — JIMYHOCTb YeJIOBEKa, 3HAKOMOI'0 YYaCTHHKaM
obpsna.

®uHanbHOe poHao KapHaBana B J[roHKepKe XOPOLLO AEMOHCTPH-
PYeT ABIIKEHHE TOJI0COB K rapMOHHH. MicnoyHAeTcs nonyppH U3 TaH-
12 KKPenKo AEPXHUCb», Mapliei U neceH, KOTOPbIE AOJDKHBI METh BCE.
Tonny 3puTenei kak 6bl 06roHseT ype3BblyaifHOE BO30OYKAEHHE, Bbi-
TeKarolee U3 My3bIKH M MECEH, U3 PUTMA, KOTOPbI KaXeTcs OYeHb
3apa3HTeNIbHbIM.

TH KOJUIEKTHBHbIE OOPAbI HCMBITAJIH BIHSAHUE HAEOIOIHH NMPOLL-
JIOTO BeKa W ABJIAIOTCA CETOAHS CEeKYISAPU3OBAHHBIMH. DTa CUTyalHs
Kak Obl 3aMOpO3HJIa, 3aKOHCEPBHPOBAJa TPAAULMOHHOE BbIpaXKEHHE
BEPOBAaHHIi B XKecTax, JIMIIEHHbIX CMbICJIA, H B FOJIOCaX, KOTOPbIE AB-
JIAIOTCSA BCErO JIMLIb HOAMOCHHKPAa3HYECKHM MOBEACHHEM, CBA3aHHbIM
€ eCTECTBEHHbIMH JBHXXEHHUAMH BMECTE MPbITAIOIHX HIIM HAY LLKMX TEJ.
Crapble couranbHble 3HaUYEHHS BbIPAXalOTCA 3AeCh TOJIbKO B HEH3-
MEHHBIX JXaHPaX, HO ¥ OHH BCe BpPEMS HAXOAATCA B COCTOSHHHU MyTa-
UMM, MOTOMY YTO (paHTa3Hi MPOAOIDKAET BbIpaxXaTbh MX MY3bIKOH M
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3BYKOM r0JiocoB. BkitoueHue 0OpA10B B 001eCTBO H B HCTOPHIO NTPO-
MUCXOAMT Yyepe3 BKIIIOYEHHE 3BYKOB, KOTOPbIE ABJIAIOTCS CaMbIMH 3¢-
¢dbexTHBHBIMH criocobamMu TpaHCchOpMaLHK MaTepHANILHOW TelnecHOH
XH3HH B HEMaTepHallbHOe, BOOOpaxaeMoe — BOIUIOTHTb, HHKOPIIO-
pHpOBATb €ro BHOBb.

IIpa3aHuk cTal TeaTpOM, e aKTEPbI, XKelas MoKa3aTb CBOM XKH3-
HEHHbIE CHJIbl, YACTO OKa3blBaIOT r'yOHTeNbHOE JeicTBUE HA 0bpan,
160 OHM haKTHYeCKH JIMILEeHbI ronoca. [IpuMepbl, KOTOpbIE 5 Aall,
WJLTIOCTPUPYIOT:

— CKaHAWpOBaHHe ¢ ybequTenbHbIM KaTapTHYeCKUM 3 deKToM;

— MpeACTaBJIeHUs O HApYLIEHHOM BPEMEHH, BOTIJIOLLEHHOE B TUC-
COHaHce HOO ronocoB, TH60 HHCTPYMEHTOB;

— 3BYKOBOE OrpaxIeHHe AepeBeHb;

— BOKaJIbHYIO THIIMHY H NMOKOH MelBexbero TaHua, HapyLeH-
Hbl€ TOJILKO BbICTPEaMH;

— njay U MeAJIeHHbIH PUTM MY3bIKH, CHMBOJIM3HPYIOLLUEH CMePThb
KapHaBaJIbHOTO BPEMEHH;

— 3BYKOBOIi Xa0C Kak 00pa3 CMEPTH H BPEMEHH, OTKPbITOTO 1A
MOHCTPOB TbMbl;

— XXEHCKHH XapakTep rojoca B NpoLecce HHBEPCHH JINYHOCTH;

— HaKOHell, OKPYXeHHe r'0JI0COB HHCTPYMEHTa/IbHbIM H PHTMHU-
4ECKHM M3JlyyeHHEeM Op(eOoHOB.

BoT TO, UTO €lle OCTANIOCh OT CMbICNIA yCMHOCMU, KOTODbIH, HaJO
cKa3aTb, CHIIbHO OTCTYMaeT.

Bo30yxneHHas aTMocdepa kapHaBalIbHOIO MPa3IHHKa, AaXe eClH
OH CTPaAaeT OT NOTEPH BEPOBAHHH B KOCMOTOHHYECKHE CHJIbI, UMH-
THPYET ObIBLIHIH CTHJIb MPa3AHHKA H BOCCTaHABJIMBAET APYIHE CMOCO-
6b1 HrpaTh ¥ CO34aBaTh 3TY aTMOChEpY. DTOT HOBBIH MPA3AHHK, MOJ-
HOCTbIO HIPOBOM, BCEr1a COMPOBOXAAETCA KPHKAMH, CKaHAHPOBAaHHU-
€M, DHTMaMH H MECHAMH, KOTOPble MY3blKalbHbIH HHCTPYMEHT MOK-
PbIBAET HJIM IPOCTO HAMPABIAET, KOI1A OH HE MOXET JeHCTBUTENbHO
MOKpbITb rostoca. OH TakHM 06pa3oM NOMoraer 3aMOMHHaHHIO MECEH
M IMHAMH3MY Mpa3fHHKa; BCE, YTO OH MOXET MPEACTABHTL, — 3TO
TOJIbKO COBPEMEHHOE 00eIHEHHOE COCTOSHHE COLIMATIbHOTO CO3HAHHA.

Until Charles IX (1560-74), the calendar of New Year feasts stood
from November 11th to February 2d, the Eve of Lent. During this
time, according to the regions, different collective rites could be obser-
ved according to the moon.
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Presently, from the Saint-Martin-feast (November 11 th) to the
Carnival (February 2d) some of the masquerades and the merryma-
kings are still observable in a few towns. Process of vocal expression
seems to become less important. Mutual relationships between the
animal world, the ecosistem and the vocal sound are becoming rare.
At the end of this century groups of musicians and various orchestras
occupy the slots... As a consequence, I have to examine what these
new practices are.

For instance, what remains as spontaneous behaviour, in some
particular situation which permit to express emotions collectively and
fictively? These emotions concern everyday fears and anxiety, happi-
ness. Epicurean ways of life and psychic exitement given by the repre-
sentation of ancient sociabilities (games, dances, banquets, mannequ-
in parades)... Masquerades, intriguesand different gesticulations ap-
pear, showing feminisation of the voices, the shout to mark rhythm
etc. I am dealing with various uses of the body, with cultural specifici-
ty to produce cathartic, social therapeutic effects. Oral characters are
still present: Litanies, fears, laughing and interjections, collective songs
(a capella), phonic echos, special rhythms of collective rites. The silen-
ces can be interpreted as powerlessness of expression, a new determi-
nation of the societies I am observing.

Other symbolic substitutes take the place of the voices and this
fact seems to be the principal element changing the changing spirit of
these feasts. Hence the transition from the oral effervence towards new
manners, more difficult to understand. When words become mere sil-
lablies, without semantic content, they nevertheless keep other parts
of their meaning. The oral expression of feeling remains and the feast
goes on thanks to rhythmical primacy of these masquerades.
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T.B.lluBbsan (MockBa)
Tatiana Tsivian (Moscow)

«COCTS3AHUE ITEBLIOB»
C.KPXHUXKAHOBCKOI'O: BOSHUKHOBEHME
PUTVYAJIA B3BYKOBOM IIEN3AXKE

«THE CONTEST OF SINGERS» BY
S.KRZHIZHANOVSKY: THE EMERGENCE OF A RITUAL IN
A SOUND LANDSCAPE

Mbi cHOBa Bo3BpallaeMcs K MOHATHIO 3BYKOBOTo nei3axa (le pa-
ysage sonore, the tuning of the world, cMm.: IluBbsn, 1988), 06beauHs-
IOLLIETO BCE T€ MPUPOAHbBIE 3BYKH, KOTOPblE HAMOJIHAIOT MUP U KOTO-
PbIM YeNIOBEK MPUAAET CTATYC 3HAKOBOCTH, YTO MO3BOJISET EMY I€pe-
XOIMTD K COAEPXKaTeNbHON HHTEPNPETALIMH 3TOTO, Ka3asoch Obl, Xao-
TUYECKH-CIy4yaiHoro kommuekca. Ha 3ToT pa3 MatepHanoMm ciyxuT
pycckas «aBaHrapauctckas» nmpo3sa 20-x rr. Paccka3 KpxuxaHoscko-
ro «CocTa3aHue MeBLOB» CAMUM Ha3BaHHEM yKa3bIBaeT Ha POJIbKIIOP-
HO-MHGOIOrHYecKHit MOTHB (Hayajio KOTOPOMY MOJIOXEHO B AHTHY-
HOCTH cOCTA3aHUEM AnoJutoHa U Mapcus).

B aHanu3upyeMoMm pacckase IS Hac 3HaAYUMO TO, 4TO: 1) cocTs-
3aloUIMecs neBLbl — BeLH JoMaluHero obuxoaa, YailHMKH, COOTBET-
CTBEHHO MX MeHHe — 3BYKH, H3JaBaeMble MPH KUNAYEHHUH; 2) caMo
coCTA3aHMe MpeJCTaBIeHO KaK PUTYyal: CTPOro rOBOPS, 3TO U €CTb
puTyan, cospawowuiica ad hoe, npuoymannsii. Ero cyts npocta — no
ouepelN KMMNATUTb YaHHUKH, CIYIIATh, KAK OHH MOKOT M BbIOMpaThb
Nyqluit (nyvuwezo nesya). IT10 06CTaBNAETCA TaK: B KOMHATE NOAYMb-
Ma, nonyceeyHOCmb 1amnbl, NOAYKpyxHcbe cobpaBluuxcs (nybnuka u
TpOE CYAEH — HCIOPU/«OKPELbI») Y 3ameHeHHbIX CmeH, B LIEHTPE XKENTO-
A3blKas KEPOCHHKA (KaK aJITapb ¢ BO3)XXEHHbIM OTHEM), PAIOM C HEH —
WIECTb COCMA3AIOUUXCA HAlIHUKOE (BOZMOXHO, BCEX NPUCY TCTBYIOLLUX —
IeBATb; 3 — 6 — 9, Mudosoruyeckue Yucna, kpaTHble mpem). Ycra-
HaBJIMBAEeTCA OYEPEAHOCTb, B MepPBblii YAHHHK HalMBaeTcs BoJA M3

171



rpa¢uHa, B KaXIblil MOcneayrILUHiA — KHMATOK U3 MPeJibIAyLLero, B
KOHLIE, MOCJIe onpeesieHUs NobeIUTeNs, BCE MBIOT WeCmbioxcOb! Te-
perpeTblii yaid. Bce npoucxoasiliee HU B KOeM ciiyyae HE MOXET ObITb
MOHATO KaK LIyTKa UK TeM OoJiee mapoaus: 3TO TAWHCTBO, ONpeness-
eMoe MUCTHYECKOH CYLLHOCTbIO rojloca, KOTOpbIM obanaeT 6e30yw-
Has Belllb, HcecmaHaa Hexcums. TeM caMbIM K MOTHUBY «COCTA3aHHE
MEeBLOB» NPUCOEIUHAETCA APYTOH M3BECTHbIA MUQOTOrHYECKHH MO-
THB — «MOJIy4YeHHE AYLUW», ABJIEHHOE B MOJIYYEHHUH «CMOCOOHOCTH
neTb».

3TO0 «oAylueBIEHHE YaHHMKA» OTTUCbIBAETCA MPEXae BCero U3 pe-
aJIbHOCTH, KTEXHHYECKH» — OT TPELUMHKH, NapoM pacuesenum, noo-
nepmoe napom OblXxaxue, cnepea u3 Mpey2oabHol e20 Ho30pu 630bl6uU-
JI0Cb NIe2K0e naposoe 061a4Ko W T.I., — HO YXe caMO NMoJ4yepKUBaHUe
pPOICTBa dywia/nap yKa3blBaeT Ha YyJeCHOE MPOMCXOXIEHHE ITOMH
crnocobHocTH. JlapoBaHHas TAHHCTBEHHbIM 00pa3oM, OHa MEPEBOAUT
JIOMALIHIOK yTBapb, HEOAYLLEBJIEHHYIO Belllb HA HHOH YPOBEHb, B uHOE
npocmparcmeo, Tae rojioc Bellld cBOer YyJeCHOW CHIION NpeBOCXOAUT
roJIoC YeNioBeKa (y OnepHbIX NeBLOB, nowwux B «TaHrei3epe», 2opas-
00 bonbuie SIMANUPOBAHHOCU, YeM 8 <...> HENOHAMHOU HCECINAHKE).

Ho ¥ B onKcaHMU NeHUs COCTA3AI0IMXCS YafHUKOB €CThb rpaja-
LM OT My3bIKH B 60J1ee M MeHee 0ObIYHOM MOHUMaHHUH (M B 6o1tee
MJIM MeHee 06 bIYHOM TEPMHHOJIOTHYECKOM OMUCAHHH — NUAHUCCUMO,
HOomMbl, nepempenusamsca, Menoous, 6acco 6yghgho U T.1.) K MHbIM KaTe-
TOpHUAM, Tyla, IJie TOJ0C CTAHOBUTCA CBEPXIOJIOCOM, I'lle CTUPAETCA
rpaHHulia Mexy 3ByKOM W THIIHHOM, U roNoc KakK Obl MpoaesbiBaeT
obpaTHbIX NyTh, NPOHIA 3TaN «M CJIOBO B My3bIKY BepHUCb: Tak MOXx-
HO NeTb HE TOJIOCOM, a BCNOMHUHAad O roJjioce, KOTOpbIH 6bUT U OT3BY-
yan <...> [lecHs <...> ckoib3uia CKBO3b BO3JyX, NbITagCb YHTH OT
3Byka B 6e33Byube. M Bce xe oHa 6buta cibiiinMa. He cTONIbKO yXOM,
CKOJIbKO CAaMHM ClIbllIaHbeM, 0OHa)XXeHHOH MO3roBoii TKaHbloO» — Tak
aBTOp NpHOIMXKAETCS K TallHe CEMHOTH3UPOBAHHOIO 3BYKa, M3BJle-
4yeHHoro u3 6oJiee 4yeM ObITOBOIO 38yk08020 netizasxca. 1 ocobo npu-
MeyaTeIbHbIM KaXeTcs TO, YTO MPOHUKHYTb B 3Ty TaiHY MOXHO TOJIb-
KO MpH MOMOILM (Yepe3 MOoCcPeACTBO-NOCpeIHHYecTBO) pUuTyana. Co-
30aeTcs 3TOT PUTyal AeHCTBUTENILHO TOJILKO «Ha Clyyai», U3BJleKa-
€TCA U3 CIbIuUaHba 0BHaX0CeHHOU M0320801 mKaHbio UK 06a cnocoba
CJIMBAIOTCS, — BPAI JIX UMEET CMbICIT HCKAaTb OHO3HAYHbIH OTBET Ha
3TOT BOMpPOC.
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I1. Kpoy (Tyny3a)
Peter Russel Crowe (Toulouse)

«B3PRIBAIOIMECA T'OJIOCA,
JJOMAIOUIMECA T OJIOCA...»

VOICES BURSTING, VOICES BREAKING...

BmecTo TOro, YTOObLI TOBOPHTHL O TOM, YTO TPAAHUMOHHO Ha3biBa-
10T My3bIkoi ocTpoBoB Tuxoro OkeaHa, HanpuMep, MenaHesuu, s Oyny
paccyaTb 0 HelaBHEM NMPOM3BEdEHHH, co3naHHoM B HoBoi 3enaH-
WU U NpeacTaBlieHHOM BriepBblie B [Iapixe Ha bunnane 1982 roaa.
OHo 3anmucaHo Ha KoMNakT-aMcke B 1993 roay W juiites 23 MUH. 45 cek.
51 Haneroch, uto courHeHHe «Pacific 3-2-1-Zero!» oTBeuyaeT Ha3BaHHIO
Moero nokyana «B3pbiBatolme ronoca, JJIOMaOLWMECS ronoca...» U YTo
3TO TBOpPEHHE HMEET PUTYalIbHbIN XapakTep. B HeM oTpaxaloTcs Heko-
TOpbIE TPAIHUHOHHbIE My3bIKaJIbHbIE IPAKTHKH 0CTPOBOB Thxoro Oke-
aHa He TOJIbKO 671aroaaps HCMoJb30BAHHIO HOBbIX HHCTPYMEHTOB, BOC-
XOAAWMX K 06pa3uam ¢ ocTpoBoB Tuxoro OkeaHa, HO M MOTOMY, YTO
9TO — KOJUIEKTUBHASA KOMIO3ULHA. DTO COUMHEHHE ABNAETCA MaHHpec-
TOM NMPOTHB AAEPHOIO BOOPYXEHHS, HANPaBJIEHHbIM B MEPBYIO OUepeb
npotuB Opanumnn, CILIA u Beniuko6putanuu. O CosetrckoM Coto3e aB-
TOPbl HE YIOMHHAIOT. 3aMbICENI 3TOr'O MPOM3BEACHHS POUIICS BO BpEMs
BcrpeyH B JIonmone dununa JlancoHa, tuaepa rpymnnbl oA Ha3BaHHEM
«The Scratch Orchestra», koTopblit Haxonuics noa BusHueM Mao Lze-
nyHa. Beipaxenue «From Scratch» uMeer pasHble 3HaYEHUS:

1. «HayaTb ¢ Hyis», MOZOO6HO TOMY, KaK (eHHUKC BO3POXAAETCA
U3 neruia.

2. Ot Ha3BaHus «Scratch Orchestra» — Buga aHcaMbuis, «nepeHe-
ceHHoro» B FOxHoe nonywmapue.

3. I'naroxn «to scratch» («6peHyaTb», «MUIHKATbLY», HANPHMEp, Ha
MHCTPYMEHTE) SBJISETCSA 3JIEMEHTAPHBLIM, TPYObIM M MPOTHBOCTOUT
NpPEACTaBIEHHUAM 00 ICTETHYECKOM, 006 M3bICKAHHOCTH MY3bIKaJlbHO-
ro Xecra.
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4. «To scratch» o3HayaeT Takxe «4yecaTbCA», T.€. IEHCTBOBATh
NPOTHB 3yla B Cllyyae JepMaTo3a.

5. «To scratch around» noxpa3ymeBaeT NOUCKH, Kak, HANIPHMED,
cpeau ob6JIOMKOB MaTepHaJIbHbIX BellleH, TaK H B cepe HAeH.

6. «To scratch out» 3HauHUT «yOpaTb kakoH-HHOY b HexemnaTelb-
HbIH 3JIEMEHT.

Mbi 30€Ch MMeeM Liely1o TaMMy 06 pa30B, KOTOPbie MOXHO HCTOJIb-
30BaTh, MPOTECTYS MPOTHUB A0EPHOIO BOOPYXEHHS.

®unocod beprpaH Paccen 6bi1 ogHUM U3 ocHoBateneid Kamna-
HuK 3a S nepHoe PaszopyxeHue, s ayMaio, B 50-€ roaibl, U 3TO ABHXKe-
HHe B KauecTBe IMOJIeMbl NPUHSJIO PUCYHOK, KOTOPbIH CTajl U3BECTEH
BO BCEM MHpE, OH OCHOBaH Ha nepésepHyToit OykBe Y. I'pynna «From
Scratch» HcnoJb3yeT 3TOT 3HAK KaK GOH 1S BU3yallbHbIX aCMIEKTOB B
komnosuuuu «Pacific 3-2-1-Zero», 106aBss k HeMy Kpyru. XoTs s
HUKOT1a He BHIEJ caM, KaK MCIOJHAIOT 3TO HeoOblyaiHOe COUHHe-
HHe, MHe Bce-TakH yaanocb nocMotperb ¢uibM «From Sctatch»; s
TaKXke MPUCYTCTBOBAJ Ha HECKOJIbKMX PaHHHX PENMeTHLHAX TPYMbl.
Bpems oT BpeMeHH g nucai ctatbu o pabote «From Scratch» u, nosy-
4KB MX 0H0OpeHHE, 1 HYBCTBYIO e 0TYACTH KOMMETEHTHBIM, YTOOBI
NONbITaTbCS KOMMEHTUPOBATh HX HAMEpPEHUS.

YTo MOXHO CKa3aTb O PUTyallbHOM XapakTepe rpynmnbi «From
Scratch»? Hackonbko 3HaYMTENbHOH ABJISAETCS MPEANOJIOXEHHas
Tpaanuua? KakuM o6pa3oM Bce 3To cBsi3biBaeTcs ¢ KyabTypoi Oke-
aHKH, 3TOI TpeTH Mupa, koTopas COCTOMT, B OCHOBHOM, M3 BOJbI,
yCbiaHHOW MaJIeHbKUMH OCTPOBaMH, KaK KPyNHHKaMH nepua Haj
3anekaHkoit? I1pexae Bcero, no3BoJibTe MHE 3aMETHTh, YTO 3EMJIk
OkeaHUH CHIIBHO KOHTPACTUPYIOT C BJIIM3KHMHU UM 3eMIIAMH A3uM.
HaceneHue 3THX 0CTPOBOB HCMOJIb3YyeT ABOHHYIO MeTadhopy — «Je-
peBa M KaHO3» — JUIS caMooNpeeNieHHs: C OAHOH CTOPOHbI, OHH
YKOpEHEHbI B POJHbIX MECTAaX, HO BCEra C JIEFKOCTbIO NepeaBHra-
I0TCS MO JOpOoTraM U MopsaM. benbie HOBO3eNaHALbI, MTOSBUBLIHECS
B pe3yJibTaTe OPMTAHCKOH KOJOHH3AaUHH, ABJISAIOTCA CaAaMbiM KOue-
BbIM HapOAOM MHPaA, M0 TOI MPOCTOH MPHUYHHE, YTO UM MPHUXOAUTCS
MyTeLIeCTBOBaTh, YTOObI NO3HATh MUP. OTHOLLEHHE K MYTELLECTBHIO
KaK K PUTyaJlbHOMY MOCTYNKY noapa3symeBaercs B rpynmne «From
Scratch». 5 BaM npeacTaBiio MalleHbKYIO TEOPHIO: KOTAA XOTH Obi
JIBE JINUHOCTH BCPEYAIOTCS N0 kKpaiHeil Mepe TpU pa3a, YToObl
aKTyaJIM3UpPOBaTb OJHM M Te Xe NpeasloXeHHs, NoNbiTKa yc-
TaHOBUTb TPAAMLIMUIO YXe Hayanacb. CMbICI «pUTYyaja» BKJIO-
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yaeT B ce0s OHOBPEMEHHO U MOBTOPEHHE, U MOJIbOY, KOTODbIE HI-
PalOT POJIb H B MOEH TEOPHH.

OTO 03HAYaeT, YTO aKLHA MPOTECTa — B JAHHOM ClIyyae NPOTHB
ANEPHOM arpeccHi — MMEET KOPHH B BbICTYIJIEHHAX HApPOa NPOTHB
3510ynoTpebiIeHNs BIACTbIO H MOXET ObITb CBA3aHA, KaK MOXHO cebe
NpeACTaBHTb, C KYJIbTYPHbIM NMOBENECHHEM I'PYNI MePBOObITHLIX JIIO-
Jlei HECKOJIbKO MHJUTHOHOB JieT Ha3aa. M Tak, iepeBo — 3TO MopaJib-
Has no3uuus. KaHos o3HayaeT, YTo MpOTeCT NOJDKEH MPOABHTLCA CaM
B TOM MeECTe, Ile eMY yaacTcs 3To caenatb Haubonee apdexkTHBHO. S
He FOBOPIO O MECTHOH PHTYallbHOH TPAAMLIHH, Kakoil Obl «LEIoCT-
HOM» WM «pOoNbKIOPHOH» OHA HH Ka3ajlach, H, Oe3yCI0OBHO, MOry-
uieit 6bITb TabOpaTOPHLIM 06pa3LOM 1A BCKPBITHS; 8 My 0600Le-
HHHA.

51 3T0 roBOpPIO MOTOMY, UTO HE XOUY, YTOOBI CJIOBO «PHTYa» NpH-
HUMAJIH CJIMILKOM JIETKO W YTOObI Criel i ero GponbKIOPH3HPOBATh.
BcnenctBuu 3Toro s obpaiar BHHMaHHe Ha Hall KOJUIOKBHYM, KO-
TOPbIi Takxke MOXET ObITb paccMOTpeH Kak putyan. Ha xoHdepeH-
LHAX Mbl CTAPaeMCs CAaMOYTBEPXKIATbCA, BHOBb OTCTAHBATh CBOKO
XPYNKYIO JMYHOCTb YYEHOTrO, NpoBo3rialias ceds TakoBbiMH. Cpas-
HEHHE C MOJUTHKOMN Hen30exHo. 1 HMEHHO B NPH3HAHHH 3TOrO f Obl
XKeJaJl BCTPETHTDb 3[1€Ch HE TOJIbKO XHTPOCTb, HO M YecTHOCTb. IHaue
KaK e BeCTH Hauy paboTy, He moHUMas Apyr apyra?

IIpocToe onucaHHe NPAKTHK TOH HIIM HHOW ITHUYECKOW rPyNMbl
ABIIAETCA MOJNIE3HbIM M GaHKa JaHHbIX B ITHOMY3bIKOJIOTHH, 3TO
npenmnoaraeT ocTpoe HabioaeHHe U BHUMaTeNnbHY0 3anuck. Hanpu-
Mep, B obnactu X B CHOUPH OTTeneNnb OTMEYAIOT MECHAMH H TaHLa-
MH, 4TOObI 06eCcneYnTb XOPOLIHIi YPOXKaii, 3aroTOBUTb JOCTATOYHbIE
3anachl Ha ClIeAyIOIH A 3MMHHUI NEPHON, ¥ MOTOM LIMKJI MOBTOPSETCH.
MoXHO 3anicaTb MHOIO 3K30THUECKHX MOAPOOHOCTEH U MPOBECTH
CPaBHEHHE C OCTYMKAMH MOX0XKHX HAPOJOB H B pe3yJIbTaTe MPUHTH
K BbIBOJLY, YTO XH3Hb B COIJIACHH C TPHPOIOH ABJIAETCS B CBOEM pOLie
yHHBepcanuei. OTo MoXxeT ObITb YTELIUTENBHO, HO, TaK KaK 3TO —
0XHAAeMOe 3aKIIIOYEHHE, BEIET JIX OHO Hac Janblue? YeoBek MOXET
BbILIMBATb OAEXIY ThICAYEH Pa3HbIX CNOCODOB, YTO HE OTpaXKaeTcs
Ha yHMBEpPCaJIbHOCTH oaexabl. KTo Oyner paccMaTpuBaTh MeCTHble
onucaHus, YToObI 06CY X 1aTh, MOYEMY OfEXKIA BCE eLUe CYLIECTBYeT?

«Pacific 3-2-1-Zero!» sBnserca nbecoi My3bIKaJbHOIO T€aTpPa, OT-
KPOBEHHO MOJINTHYECKOM, KaK M Becb TeaTp. Ecu B Hell ecTb Kakas-
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TO JIOCHKA, OHA Bblpa)keHa MYy3blKaJIbHO-ApaMaTHYECKHUMH CPeACTBa-
MH. B aHHOTaUMH K KOMMAKT-JAMCKY MOXHO MPOYHUTAThL MOCJEA0Ba-
TeJIbHOE OMUCaHHe YacTeit KOMNOo3UUKH. Eclin B COUMHEHHH ecTb «pac-
CKa3», BO3MOJXHO JIH ero NepeckasbiBaTh CI0BaMH? 3TO KaXeTcs CTOJIb
ke 6ecCMbICTIEHHbIM, KaK H MbITaTbCA PACCKa3blBATh «HCTOPHIO» CHM-
¢doHun Mouapra «lOnurep». BMecTe ¢ TeM, XOpOLLO, YTO COYHHEHHE
MMeeT ACHYIO MporpaMMy. B TekcTe Ha3BaHbl LWECTb OCTPOBOB, KOTO-
pble 6oJiee APYrUX NOCTpaldaiu OT AAEPHbIX HenbITaHHi. UcnonHuTe-
JIK KPHYAT UX MMEHAa U CHJILHO CTY4YaT B XKeCTsHble DaHKH, U MOIOT B
ckop6u. B kakoe COCTOAHHE Mbl TPUIEM, BOCTTPHHHUMas 3aKJIIOYHTEb-
Hble OLICTpPbIE PUTMbI, KOTOPbIE BbI3bIBAIOT caMoe 60JbLLIOE BO30YXK-
neHue y moboi nyonnku? SIBnsercs 14 pUHaNbHAS YacTb MPH3bLIBOM
K AedcTBUIO? UNIOCTPUPYET JIM OHA CMepTelibHble AAepHbIe MOCIe-
ctBHA? Ecnu 310 Oy10paXXUT KPOBb, MOYEMY HEIb3s 3TO CPaBHHUTD C
rpoxoToM H6apabaHa, akKOMNAaHHPYIOLIETO PHTYaIbHOMY pe3aHMIO
cBUHeEH Ha BanyaTy?

Ham HeTpyaHO Ha3BaTb 3TOT OTPLIBOK «PUTYalIbHbIM 6apabaHOoM»
MOTOMY, YTO Mbl 3HaeM OOCTOATENbCTBA: MYXYHHbI PEXYT CBHHEH,
4TOObI MOAHATHCSA MO COLMAIbLHOM JIECTHHLLE, H 3TOT rPOXoT bapaba-
HOB CIIbILUMTCS TOJIbKO TOr4a, KOTJd MPOMCXOAAT 3TH PHTYal'bl, B paM-
Kax TpaAMLUHOHHOM MieMeHHOM cTpykTypbl. Komno3uuus «Pacific 3-
2-1-Zero!», xa3anocb 6bl, He 00YyCIIOBIEHA KOHKPETHBIM PUTYaJIOM,
€e MOTYT MCMOJIHATD B J1000e Bpems B o6oM MecTe. Ho MewaeT nin
3TO MYy3blKe JOCTHYb cTaTyca puTyana? S agymaio, YTo HeT, MOTOMY
YTO JaXKe eCJIM MOJIMTHKA MPOTECTa He perslaMeHTHPOBaHa Mo BpeMe-
HH, 3TO — CTPaHHas TPaAHLHA, aKTyaJIM3UPYIOLWAACT Kaxablil pas,
KOrJa cOObITHS BbIHYXXAAIOT MPOTECTBOBATb. TOYHO TaK e XXHUTEJH
MenaHe3uH He pexyT CBHHEH 10 Tex Nop, MOKa He BO3HHUKHET He0O-
XOJAMMOCTb COBEPILEHHS ITHX OOPANOB. 3HAYHT, OHH TOXKE HE UMEIOT
CTPOroH NPHYPOYEHHOCTH BO BPEMEHH.

A 4TO cKa3aTh O rojIocax, KOTOpble B3PbIBAIOTCA H JOMaroTCa?
OueBHaHO, yTO B koMno3uuHuH «Pacific-3-2-1-Zero!» oHu B3pbIBaOT-
Cs B THEBE M JIOMAIOTCA B pblIaHHAX. TO NpOU3BeleHHe, s LyMalo,
MOYTH HEMOCTHXXHMO 6€3 HCMONIb30BaHUSA FOJIOCOB TeX TPEX MYXYHH,
KOTOpble €ro UCMOJIHAIOT, UTpas Takxke Ha bapabaHax.

My3bika OonblueH YacTbIO MOCTPOEHA MO MPUHUMMY 0OXOAHBIX
MY3bIKaJIbHbIX ceTOK. HanpseHHOCTb BO3HHKAET OT OLIYLLEHHUS Mell-
JIEHHOTO MYTH, 10 KOTOPOMY 3TH CETH MPUXOJAT K B3AUMHOMY COOT-
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BeTcTBHIO. KaxeTcs, 4To 3TOT MpUHUMN Ob11 0TKpbIT 3 HoBo#H 3enaH-
JIMH ellle 10 aMepUKaHCKHX MHUHHUManucToB. CeTH nepeaBuraloTcs
nepeMeHoM nay3 M yqapeHHid B CXOAHbIX MOTHBAX, BMIOCIEICTBHH pa3-
BEIEHHbIX, YTOObI MOCTENEHHO CHOBA COBMACTb; B HUX MOXHO HaiTH
napaJienu ¢ My3blKajlbHbIMM aHCAMOMAMH F3bIYKOBBIX (IeiT, 3anu-
caHHbIMH AHaTonHeM UBaHOBbBIM.

YTo cka3aTb 00 HHCTPYMEHTAX, UCMOb3yeMbix rpynnoi «From
Scratch»? Bonbiune 6aHkH MIacTMaccoBbIX, ONpeaeeHHbIM 06pa3oM
HaCTPOEHHbIX TpyD, HAMOMHHAIOT "HraHTCKHE, JieXaliue CTOMKOM
6aMbyku CONOMOHOBbBIX OCTPOBOB, Ha KOTOPbIX UTPAIOT, yAApsAs Mo
HUM PE3HHORBIMH CAHAAIMAMH WIH KONOTYLIKaMHu W3 «cary». OHu
ynoTpebsieHbl HapouuTO rpy6o, 4TobbI AaTh CBOC, > poaa basso 6yru-
BYTH W MCNONB3YIOTCA TakXe B «OOpALOBOI» Mysblke U B TaHLAX.
Bbonblune xecTaHble OaHKH W3-NMOM MeveHbs HcnoblywTes B [Tonu-
He3uu kak Gapabanbl Lis TaHuUa. AIpodOHbI HHOTAA HAMOMHHAIOT
OpraHbl U3 BETPAHbIX 0aMOYKOB, pacTyLHX MO HABETPEHHbIM Oepe-
ramMm OCTPOBOB M OCTaBJIEHHbIX NMPUPOAOH, 4TOObI 3ByuyaTh. pyrue
a3podOHbI ABJAIOTCA BHOBb CO3IaHHBIMH, OHH OOHApPYXHUBAIOT MHO-
ro o0Lero ¢ MHCTpyYMeHTaMH ¢ ocTpoBoB Trxoro OkeaHa B TOM,uTo
JUTS UX U3TOTOBJIEHHA UCIOJIb30BaHbI MaTepHabl, koTopble B EBpone
He CBA3bIBAIOTCS C H3rOTOBJIEHHEM MY3bIKaJlbHbIX HHCTPYMEHTOB.

S Hazeroch, 4TO MHE YAaJIOCh MOKa3aThb, YTO kOMMO3HLHMs «Paci-
fic 3-2-1-Zero!» ABNseTCS pUTYalibHbIM TBOPEHHEM, TTIYOOKO CBS3aH-
HbIM CO BCEMH KYJIbTypaMH, JoLleaLIHMH 10 ocTpoBOB Tuxoro Okea-
Ha. B HeM ronoca ucnonb3yoTcs, 4ToObl B3pbIBATLCA H JIOMATbCS B
COOTBETCTBHH C IMOLIHEH, C AEHCTBUTENLHO CHIbHBIM BO3MYLUEHHEM.
DTO NpOM3BEAEHHE MPHHAMIEXKHUT K XKaHPY MY3bIKaJIbHOIO MOIUTH-
yeckoro TeaTpa. 5l cHauana npeanonarana gath BaM NociayLiaTh TONb-
KO OJIHY 4acTb 3TOr0 MPOH3BEAEHHUS, HO TEMEpb HACTAMBAIO HA NPOC-
NYWHBaHWH ero uenrukoM. Ecnu Mbl He cienaem 3Toro, To noyyBCTBY-
eM cebs BHHOBHBIMH B ApYroro pona u3bueHuu. Ecnu kTo-Huby b U3
Bac HEJOBOJIEH TEM, YTO A HE TOProBaj INJIEMEHHON TpaIHLHOHHOM
MY3bIKOH, i MOTY JIETKO MPOYMTaTb BaM elile OMIHY JIeKLHIo 00 obps-
Jlax pe3aHus CBUHEH Ha Banyary.

Rather than talk today about traditional and so-called tribal mu-

sic of the Pacitic,for example of Melanesia. | deal mainly with a recent
work created in New Zealand, and first performed in Paris at the

Biennale of 1982. Ideally, I should like you to hear the complete work,
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in a 1993 recording on CD, but it lasts 23'45" | hope you will find that
Pacific 3-2-1 Zero! fulfills my title of «Voices bursting, voice brea-
king...», and that it has a ritual character. It is also a work that reflects
some traditional Pacific musical practices, not only in the new instru-
ments derived from Pacific models, but also because it was a collective
composition. This work is a nuclear protest piece, attacking France
first, but also USA and Great Britain. The Soviet Union was not men-
tioned by the authors.

The genesis of this work goes back to the encounter of Philip Dad-
son, leader of the group «From Scratch», with the late Cornelius Car-
dew in London, who had founded a group called «The Scratch Or-
chestra», and who took some inspiration from Mao Tze- Dung. «From
Scratch» is a name with multiple meanings: (1) it is an expression me-
aning to begin again from zero, Phenix from the ashes, after the
disaster; (2) that it is derived from «The Scratch Orchestra». tran-
sported to the antipodes; (3) that the verb «to scratch» (eg, an instru-
ment) is elemental, rude, perhaps abusive, and contrary to images
ofasthetic musical refinements of touch; (4) that «to scratch» is to act
against an irritant, such as a case of dermatitis; (5) that «to scratch
around» implies approximating and searching. eg among the rubble
of material things, as well as among moral ideas; and (6) that «to scratch
out» means to remove something undesirable. We have here a gamut
of images that can apply to antinuclear protestation.

The philosopher Bertrand Russell was one of the founders of the
Campaign for Nuclear Disarmament, I think in the 1950s. and the
CND adopted a logo which became world famous, based on an inver-
ted letter Y From Scratch used this logo as the ground-plan for the
visual aspects of Pacific 3-2-1 Zero!. adding circles. as you can see in
your handouts. Although I have never myself seen this particular work
performed, I have been able to see From Scratch on film. 1 have
participated in some of their experimentsin different acoustic envi-
ronments, and was present at some early rehearsals of the group.
From time to time I have written notices of the work of From
Scratch, toits approval.and thus | feel partially authorised to try to
comment on From Scratch’s intentions.

What is the ritual character involved with From Scratch? What is
the depth of tradition implied? How does this relate to the nature of
Oceania, a third of the world which is mostly water, with small islands
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scattered like pepper spots on a gratine. First let us note that we have
a big contrast with the contiguous land-masses of Asia. The peop-
les on these islands employ the dual metaphor of «tree and canoe» to
identify themselves: rooted in places, but always with mobility across
roads and seas. The white New Zealanders, descendants of British co-
lonisation, are the world’s most nomadic people, for the simple
reason that they must travel to know the world. The ritual act of voy-
aging is implicit with From Scratch. I have a small theory to offer: that
when at least two people meet at least three times to activate the same
propositions, a tradition is tentatively commenced. The sense of «ritu-
al» involves both repetition and invocation, and I claim that they are
both implied in this theory.

This means that an act of protest — in this case against nuclear
testing for aggressive purposes — is deeply rooted in the objections of
the common people to the abuse of power, and might be related to
what we can surmise of cultural behaviour among the earliest bands
of hominids, some millions of years ago. Thus the tree, a moral stance.
The canoe is that protest must mobilise itself, reveal itself where it can
do so effectively. I am not talking about local ritual tradition, howe-
ver «intact» and folkloric it may seem, susceptible of being a laborato-
ry specimen for dissection, I am looking for generalities.

I am saying this out of fear that the word «ritual» may be taken
too lightly, and that it can easily be folkloricised. Therefore I call
attention to the act of holding a colloquy, a ritual in itself. Within
this, we seek to validate ourselves, to re-establish our fragile identity
as selfproclaimed scientists. Political comparison is inescapable.
Where Ishould like to see some cunning or even honesty applied,
is in the recognition of this. And then, equipped with a heightened
self-understanding, how do we conduct our work ?

Simple reporting of what this or that ethnic group practise is use-
ful for the bank of substantive information in ethnomtisicology. This
involves acute observation and careful recording. Example: in the re-
gion XYZ in Siberia the thaw of the ice is celebrated by songs and
dances to ensure a good harvest, in order to be well-stock ed for the
next period under ice, and then the cycle recommences. Out of this
many exotic details may be extracted, and comparisons made with
similar peoples, and possibles a generalisation may be made that
living life according to the impact of the seasons is a kind of universal.

179



This may be comforting, but as it is an expectable conclusion, are
we any more the wiser? One may embroider the cloth a thousand
different ways, but what is the universality of cloth? Who will go
past local descriptions to consider why cloth even exists?

Pacific 3-2-1 Zero! is a piece of musical theatre, overtly political,
like all theatre. If there is a logical plot contained within, it is expres-
sed by musico-dramatic means. In your handout, you can read a sequ-
ential description of its various sections. If there is a narrative within
the work, is it possible to retell it in words? It may be as futile as trying
to Cell «the story» of Mozart’s «Jupiter» symphony. And yet the work
has an overt programme: to name the six islands most affected by nuc-
lear testing, to shout their names and bang on tins, and to sing in
sorrow. How are we to read the final section of rapid rhythms,
which generate much excitement in all audiences? Is this section an
appeal to action? If it stirs the blood, can it be compared with the
drumming that accompanies the pig-killing rites of Vanuatu?

We have no difficulty calling that extract «ritual drumming» be-
cause we know the circumstances: men are killing pigs to ascend the
ranks in their hierarchical society, and this drumming is only heard
when those rituals take place, within a traditional tribal framework.
Pacific 3-2-1 Zero! is not placed, it would seem, in a prescribed ritual,
it might be performed at any time or place. But does that disqualify it
from having ritual status? I think not, because even if the politics of
protest do not follow a predictable timetable, it is an age-old tradition,
taking place when events push the necessity to protest to the fore. By
the same token, Melanesians do not kill pigs until they have amassed
the necessities to carry out their rites, so they too have an irregular
timetable.

And what of the voices that burst and break? In Pacific 3-2-1 Zero!
it will be obvious that they burst into anger, it will be felt that they
break in lamentation. This work, I think, is almost inconceivable
without those uses of the voice by three men who perform it while
they they also play their percussion stations.

The music is frequently constructed on the principle of revolving
grids, and much suspense is created by the slow way the grids come
eventually to interlock. This appears to have been independently in-
vented in New Zealand, perhaps before the American minimalists. The
grids are displaced by hocketting, the shifting of rests and accents of
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apparently similar patterns, and then induced to gradually re-coinci-
de, which may have some parallels in the reed-flute ensemble music
that Anatoly Ivanov has recorded.

What of the instruments used by From Scratch? The big banks of
tuned PVC pipes recall the stacked giant bamboos of the Solomon
Islands, slapped with rubber sandals or sago bats, popularly used to
provide a kind of boogie-woogie bass, but also used in «custom» mu-
sic and dance. The large biscuit tins are used in Polynesia as dance
percussion. The aerophones at tin  recall the aeolian bamboo «or-
gans» placed on windy points of the island coasts and left to nature
to sound. Other aerophones are new creations, and the point in
common with the Island Pacific is that they are made of found
materials not traditionally associated with European instrumental
manufacture.

I hope I have been able to show that Pacific 3-2-I- Zero! is ritualis-
tic and is a work that is deeply embedded in all cultures that have
arrived in the Pacific, that its voices are employed to burst and to bre-
ak with emotion, indeed of outrage, and that it has the fine qualities of
political music-theatre revelant to all of us. I had thought I would only
be able to play a part of the work, but | now insist that if we do not
hear the whole of it we shall be guilty of another kind of massacre. If
any of you are discontent that I have not dealt with traditional or
tribal music, I can easily give you another talk about the pig-killing
rites of Vanuatu.
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