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О НАЧАЛАХ И КОНЦАХ,
ИЛИ ПЕСНЯ КАК ИСПОЛНИТЕЛЬСКИЙ ПРОЦЕСС 

(Памяти М. А. Василевича и Ф. А. Рубцова) 

« ... Пушкин знал, произведение не имеет конца. 
Он приветствовал людей, 

которые отодвигают от себя бокал недопитым». 1 

Исследование о музыкальных кадансах вообще и в народной песне 
в частности я планировал еще на заре своей научной деятельности, в 1961 г., 
и тогда уже мне было ясно, что этот план - на далекое будущее. С тех пор 
прошло более полувека, а желанное будущее все еще не наступило. Настоя­
щий текст - мой скромный этюд памяти выдающихся славянских этному­
зыковедов Миодрага А. Василевича (1903-1963) и Феодосия Антоновича 
Рубцова ( 1904-1986) - представляет собой лишь фрагмент из ненаписан­
ной монографии.2 Идеи, легшие в основу настоящего текста, были вчерне 
записаны и разрабатывались мною в 1972-1976 гг., т. е. в период моих пер­
вых профессиональных поездок в страны бывшей Югославии. Знакомство 
с фольклором сербов и других южных славян значительно расширило мой 
музыкальный кругозор и вывело меня на новые исследовательские рубежи. 
К тому времени, прежде всего благодаря работам Ф. А. Рубцова, важность 
наблюдений над кадансами сознавалась мною вполне. 3 

1 Шкловский Виктор. Энергия заблуждения. М., 1981. С. 90. 
2 Первоначальный вариант этого текста (без нотных примеров) увидел 

свет в Белграде в сборнике статей, посвященном 100-летию со дня рождения 
М. А. Василевича: Миодраг А. Васюьевиh: живот и дело. Зборник радова округлог 
стола одржаног октобра 2003 године. Београд, 2006. С. 18-38. 

3 Рубцов Ф. А. Смысловое значение кадансов в календарных напевах// Вопросы 
теории и эстетики му зыки. Л., 1962. Вып. 1. С. 125-14 7 (перепечатка в кн.: Руб­
цов Ф. Статьи по музыкальному фольклору. Л.; М., 1973. С. 82-104). Эта статья 
реферировалась мною в известном немецком журнале: Demos. 1964. Н. 1. S. 133. 
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5{ no3HaKOMHJiCH CO BCCMH xpy f laMH M H O j i p a r a BacHJiesHHa, H O JIHHHO 
c H H M HHKoraa He BCTpenaj ica — S H a J i TOJIBKO ero Bw^aiouiyiocH aoHb H nocjie-
flOBaxejibHHqy S o p n c j i a B y BacHJicBHM ( 1 9 3 2 - 2 0 0 9 ) , MBH p a c c K a s w 06 oxue 
H XBopnecKHe KOMMCHxapHH K ero n c cenHbiM KOJiJicKUHaM H M C J I H fljia MCHM 
H c n p e x o a a m e e 3HaHCHHe. O e o a o c H i i A H X O H O B H H P y 6 a o B 6 M I I H C xontKO MOHM 
KOHcepBaxopcKHM npO(|)eccopoM ( 1 9 5 5 - 1 9 6 0 ) , HO H ( C O C C H H 1 9 6 0 r . ) KOJiJieroH 

HO pa60Xe B CCKTOpC MySbIKH HHCXHXyxa HCXOpHH HCKyCCXB. CpCflH 3anHCOK, 
oxpaacaBUiHX nauiH MHoroHHCJiCHHbie 6cce ; ib i H nacxHHHO coxpaHHBiuHXCH 

y MCHH c xex jxaj icKHx j iex , ecxb OAHa, flaxHpycMaa 2 HOH6PH 1 9 5 9 r. B xo BpcMa 

OeoAOCHH A H X O H O B H H o5f lyMbiBaj i CBOK ) cxaxbio o Kaaancax B KancHziapHbix 
n c c H a x , H ace saHHMancH H H P H H C C K O H H C C H C H . Mbi o6cy» f la j ]H Bonpoc o BO3-
MO>KHocxH onpcflCJieHHa >KaHpa H C C H H XOJIBKO no ec Kajiancy — npn y c j i O B H H , 

Hxo Bce aHajiH3HpyeMbie H C C H H ocHOBanw na O^HOM H XOM >Ke Jiaxio3ByKopHae 
(pcHb uiJia Toraa 0 K B H H X O B O M neHxaxop^c MHHopHoro HaKJioHCHHa — c K a -
>KCM, MU-pe-do-cu-jiH, H J I H O ero anreMHxoHHOH BcpcHH Mu-pe-do-m) n pac-

npocxpaneHbi B n p c^ej iax o ^ o r o H xoro » e reorpa(|)HHecKoro apeana ( n a n p n -
MCp, C M O J I C H C K O H oGnacxH). Ka^aHC na cpeaHHHOH xepuHH 'do', corjiacHo 

Oeo^ocHK) AnxoHOBHHy, HCCOMHCHHO yKa>Kex na npHHaflJie^KHOcxb McnoflHH 

K acanpy BecHHHKH-saKjiHHKH, a Kaaanc na HHacneM X O H C 'VZ^' , a o G a B j i a i o 
H c lOHOiuecKHM aoj ioMGoM, 6e3ycjio6Ho o6o3HaHHX JiHpHHCCKyio HcnpHypo-

HCHHyio necHK). « A emc KaKOH Ka^anc BO3MO>KCH B paMKax a a H H o r o 3ByK0-
pf laa?» — cnpauiHBacx M C H H O C O ^ I O C H H A H T O H O B H H . ^ o x B c n a i o : « n o ) K a j i y H , 
xojibKO Ha HCXBCpxoH cxyHCHH (l>eoAOCHH A H X O H O B H H corjiamaexca, 

HO x p c G y e x So j i ee XOHHOXO oxBCxa — KOHKpexno, necHH KaKoro ^tanpa M o r y x 
HMCxb xaKOH Ka^anc? H , nyBCXBya MOC saxpy^HeHHC, oxBcnaex caM: xojibKO 

necHH, oxHocaii iHCCfl K )KaHpy CBaflcGnbix o6pHflOBbix.' ' T p n Kajjanca B paMKax 
o^Horo j iaA03ByKopaf la — xpn acanpoBbie c(j)cpbi KpecxbancKOH neccHHOcxH. 

T a K npoxarHsaj iHCb H H X H OX Ka ^ a H c a K acanpy, a ox acanpa — KO B C C H CHCTCMC 

XpaaHUHOHHblX CpCJICXB M y 3 b I K a J I b H 0 H B b ] p a 3 H X C J l b H O C X H . O . A . P y 5 u o B 
BOCHHXblBaJl B H a C , CBOHX yHCHHKaX, npHCXaJlbHOC B H H M a H H C K JICXaJIflM KaK 

codepoKamejibHbiM ajicMCHxaM My3biKH y c x H o f i xpaflHHHH. 3 T O 6biJi xpy/iHbiH, 
Mo>Kex 6bixb flaace B HCM-XO pHCKOBaHHUH n y x b , HO OH npHBHBan xe BaacHCHiDHe 
aHajiHXHHCCKHc HaBbiKH, 6e3 ocBOCHHa Koxopbix B c a H a m a HCCJieflOBaxcjibCKaa 
acH3Hb Moma 6bi cjiO}KHXbca no-HHOMy. 

no3HUHH O . A . Py6uoBa HSjro^ceHa sflecb xaK, KaK OHa oxpa^KCHa a M O H X sanw-
CKax 1 9 5 9 r. B cxaxbe 1 9 6 2 r , anajiHSHpys K E H H T O B U H 3ByKopaa, saBepmaiomHHCH 
KBapxoBbiM TOHOM, P y 6 u o B yace ne roBopHx o CBaaeGnbix necHax, H O yKasbiBaex 
TOJibKO na KajiCHAapHbie — BeceHHwe, xpoHUKHC H KynajibCKHe {Pydiioe 0. CTaxbH 
no M y s b i K a j i b H O M y (J)OJibK;iopy. C . 9 9 ) . K O H C H H O , M O C H M y s b i K a J i b H O H jpymmn 
B xe roflbi 5 I B H 0 He XBaxajio ann C K O J I B - J I H G O noJiHoucHHoro ^iHajiora c cDeoAOCHCM 
A H T O H O B H H C M . 
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'H BHHEaO£BdgOOWdo({) «BXH0EHd0J» KHHBWHHOU BBU' 'HHnU3nH0>! 3iqHH0HnBXHaBdj 3aU' 

'BUHllHHdu XHMD3hdoax01MdO(j) EBlT XO!B>KBdxO BDHBlTBH BUHXBatf \L\~Z\D '(AI) II 'Uiag 

•6003 'qHEXBdx3V •(Bd3JHHX£ "v HXKiMBu) qxsoHHSNsdaoQ H KHdoxof^ '.sraONOS 

XYd // «XH3PvXdx3HH-30irOJ» 3JM3X3H3 3 KHHBaodHHOXHH OJOM33hHOe OJOMOXBEBM a30X3A 

BHxdBdspi q y osBogmH^yi) «wiqHqirBxox» HITH «JV[qHq[rBd3H3x» xoiBaiaEBH HiadoxoM 

'OIOX3X XwoaoEBg Xwox M dnudhivdsmsdH SOHHBOXSOU OHH3ax3Hoa3 Xdiq»< XWOMOXBEBM 

MEN BirjOX 'BlTBir 010X3X XwOHtTOXSH M VOnHdhmdstOS WiqHHB0X30U 0H3h3WX0 3HXHaEBd 

30HW0MBJM 3OM3>I3gEX-0MH>KirEX KW3da 3>K OX g 'HHtlEddEH H0H33hHUe iqifSdxS-HSOdxS 

KEMOXU HOxXdtr EE XHITO '0HhHjd3HG 'smqiTBll' XHXSIf OHaOE3 K3X3BiraV3dX3X n3a3U 

HHM33hHUe 'HOMaOtlHOM H0Ha3U3Bd «q3Hni9HUA» •(B30Ue OJOMOXBEBH BaOH30 BEHqiTBM 

-NEXJAJ -.1 BaBirj ^7861 'If •BHH3ir3aoax33XM3H -trHEM ••• •3Hir.(aol/oj0861-0961 aifEHdsxBW 
WOHqirBMNEXlAI BH) HHtlHffBdx HOMDShHUe HOMDXBEBM EN3irgodu ^ 'y 093VgHVHtiyf) 3l]'BdHX 

HoaoH H woMhirox OMqiroMS 'WOIIHOM wiqHxoiirosgB oHairoxs SH xsBuXxsiqa 33KOX — laffBdHX 

HOM03hHuc ir3l:'£Ed HiqHqiraxHhoiirMBE — (,xBda£oa, H ̂xodoaon, -ajiXg — 3HBirBM-a3UHdu) 

vwdnnvH BB>i3XEeB)i (§3 -3 '6003 ''9113 'KHH3l2'3aoaxD3XM3H Bd-ir ••• -SHtr •({)3doxaB 

:BXKJX3B1]' KHJOir0(|)doIAI O // 0 93ng31i3lj) «WOirEhBH 0a3 3 BXBJXOBtr' II3H0M X3Baiq£Ba3» 

Bwsda 30WB3 3JK OX 8 'iqwdocj) woxH3W3ir€ wHrnMBmdsBBE HhXirXg '(,BXBJX3Bti' EJOH, -axXg) 
193Ka HnXKZWDDQ HHM3HE>KlI'HE9d3£B 'dSWHduBH •X3Bl2'EUa03 WOHHHgXlTJ 0X-W3h a HHtl 

-HtTEdX H0HX3X HMNEXW XBdHB»C XHXC a ITBhBH H aOtlHOH 3HH3mOHX0O3 30HqireHUHlIHHdu 

BXOX 'HHllBXHhSd HOH33hHUe H 3lM0MBN/3WBjXw 8 OIOX3X «Xw0H33hHH0X» M OHH3gO30 H 

3d3({)3 HOaOSHBtTEH M BHH3mOHXO HXD0HhHXH3tI'H X3EhBH£0 3H 33803 30HHBEBM3 j 

jHHllBEHirBSdoWBD BXH9WOW MBM HMaOtlHOM KHHBtl'H>K0 

'oi3 BHHBaogoiir oxoxDahHxaxoe 'KHXHaEBd OJOHEoXidHa 33 '3d3({)3 Hoaoo 

-HBl/BH BH KHHShOXOiradoOO HBhXlTD HMll'3d3H ("U U H dllOIC HHMOShHUe HHMD 

-XBEBH 'tVVZ^W HiqHairBXHSlvXdxOHH-OHqirBHOa HHMOHB^KtrHBgdSEB 'd3WHdUBH) 

HHnHt/BdX HOHXOX BWEHirBHOH303(|)Odu OJOWSBaiqEGH SBX aodHBSt XHHOHHE 

-Bdas 3tfKd a 'anxoduBH •(,3HH3CBU, — HHModoaK 9Bixo3irog irBXHhoutf3du 

SOdOXOM 'BOHBCBM 3HH3ir3ir3dU0 ox BBlI')Kd3aXl2'OU W3X) BCSIfO KBITaBXDO 3H 

'M003U a XKCOXX H EHH9 BMHHhOX3H-iqHHind3a 0 X0IBM3X3 OHaOIfO 3H5IDHBM 

-Hd(|)B 3rqdoxoM3H HITH sHHodHgHOOHhoxooa 'd3NHduBH 'ox qffXg — HHfoirsw 

0Mll'3d3H P M H 'X3WHdu XHRqiTBSiqEXw (HNiqaHhHOXoX BOXHinaBEBS 3>KX 3 x) 

HWBH XiqW3BfH>KO XO W3HH3HOi:MXO WNHH HUH J\3X 3 XKfOxX H KOXOlBITaKOU 

iq(|)OdX0 SMHhHITEBd 33 OX 'B3X3Baiqd3du OXHhodBH OXtrXg 'B3X3Brad3aBE 

0HHB1/HHC03H OX '3({)OdX3 S iq(|)0dX3 XO 'OHH3U3X0OU «qOBXdHEHinrBX3HdM» H 

qsBBaiqdsoBd 'BITBHBH O 3H onaoKO BOXSBHHHBH BHO OX — xnCoxoHodu ox-oxh 

BCj30a 'WOWEHHBJdO WiaHH^: 0 HBM 'H3H03U 3 XHRHBEBWD lag HBX 'aHXOdUBH 

'3aC ECJOHH 'XHHHBaodHMdBN 0MX3h OMir3d3H '$odX0 33 H HH03U HOHaifSCXO 

HOfSCBM aOtlHOX H ITBhBH HiOOWHhBHE HOgOOO qXBh3WB£ 3H JOW 3H '3033tlOdu 

WOMOairSXHHirOUDH I\OaH)K a "3 'X 'BHHBhXaE OJOHHOHtlHlI'Bdx 33 SMaoHBXogo 

HOHH3aX03X33 3 B 'WBJHHM OU 3H H3H33U HOHb'odBH 0 NOHBHE OXM 'XOJ^ 

I 

0 nmo9ohw3£ // // nmwondoiDmv^ mdoaiu n vndouiopi 
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a B eCTeCTBCHHOH 

HCnOJIHHTCJIbCKOM 

JI H KOHIIOB KaKf lOH 

saHHt ix , HHorjxa ace, 

)praHH3M0M, Bceraa 

anajia, pacKpb iBaacb 

(})e, TO HeO)KHflaHHO 

•aSJlHHHbie CTpO(j)bI 

T TOKH/iaeMblX HaMH 

[MCT, H T JX. Hepef lKO 

iH HCKOTopbie a4)pH-

d3 H yxoAHT B necoK, 

le KaflaHca, KOTopoe 

poTHB, B pa j ie e s p a -

a yCTHOH Tpa/IHUHH 

IbHHH MyZOM, KHSaX-

lOTOHeHHfl Ha Kaz iaH-

oro j ]K)5oBaHHH e io , 

K KaaaHCOBOH c4)epe 

lecKOH peHHxauHH, xoTa 
MySHKH yCTHOH TpajiH-

• H C K H H dacmzaxbiH amu 
Ah\, B T O >Ke caMoe speMa 
Mop(J)OJiorH>i AacTraxa: 

8). KasaxcKaa KaubipMa 
ibHbiH pasjieji anHHCCKOH 

;KOJIbKO rOJlMKOM K H O B O H 

mwm ( H B MySMKaJTbHOM 

., 1984.rnaBa2;My3bi-
KOHUOBKOH, 3nHHeCKHH 

ojiHy 3a /ipyroH nycKaa 

KO-y36eKCKOe MHKOMHOe 
ycTOK) jiajia, Toraa KaK 
TOMy 6a30BOMy ycTOK), 

audaeea A. E. HepapxHa 
JIOC-HHCTpyMeHT» // PAX 
irepa). Acipaxanb, 2009. 
tiOTBopnecKHX npHHUHna, 
a» 4)opMOo5pa30BaHH5i H , 

, MHpOOCBOeHHH JJBa 

B TO ace BpCMH HSBCCTHbl T p a f l H H H H , B KOTOpblX HC CTOUbKO K a f l a H C ( 6 y f l b 

TO oT f l enbHO B 3 a T b i H 4)HHajibHbiH TOR HJIH ocoGaa saBepmaiomas s o n a , cHHxaK-

CHHCCKH B b i H J i e H e H H a a ) , cKOJ ibKo H a n a J i o H i p a e x (J)opMoo6pa3yiomyio p o j i b — 

TaKOBbi, HanpHMep , 4 )HHH0-y ropcKHe p y H H n e c K H e n e c H H . B H H X n o J i y n a e T p a s -

BHTHe KOMno3Hi;HOHHaa H^iea H a n a j i b H O H c u e n K H c T p o K — Mepe3 Hana j ibHyio 

pU(pMOeKy, a j I J I H T e p a U H O H H y i O HHCTpyMCHTOBKy npOH3HOCHMOrO CTHXa HJIH 

n o B T o p a e M o r o Bosrjiaca, n p e f l s a p a i o m e r o K a K Z t y i o C T p o K y . 

C o 3 A a e T c a BnenaTJieHHC, H T O 3 a T H H O M n a n a j i a H Ka^aHca B TpaziHUHOHHoft 

n e c n e C T O H T H C H T O H H O C , KaK T H H My3biKa j ibHoro M b i i i i J i e H H a H cooTBCTCTBy io -

nxHH C M y T H H K y j i b T y p b i . SaKOHHCHHOCTb ( n a n p H M e p , My3biKajibHbiH K a A a n c KaK 

C B o e r o p o A a p a M a fljia M C H B O H H C H O H K a p T H H b i ) n p c A n o j i a r a e T o n p e / i e J i e H H b i H 

THH o 6 m e H H a H , B H a c T H O C T H , OT f lCJ ieHHOCTb H c n o j i K H T C J i a OT c p e A b i , n p e a n o -

j i a r a c T T y H J I H HHyio ay/iHTopHio, Tpa/^HUHOHHO p e a r a p y i o i i i y K ) n a Hcnoj inaeMbiH 

onyc. B 3 T O M CMbicJie K a j j a n c MoaccT Bb i cTynHTb n o K a s a T e j i C M T H n a O T H o m e H H a 

HCKyCCTBa K a e H C T B H T C J l b H O C T H H ^JCHCTBHTeHbHOCTH K HCKyCCTBy. B e 3 y C J I 0 B H 0 

HMe ioTca TaK>Ke o n p c A e n e H H b i e CBasH M C K ^ y T H H O M K a a a H c a H MysbiKajibHbiM 

»<aHpoM, He roBopa y « e o 6 o j i e e o 6 m e M (J)eHOMeHe — K a ^ a H c e KaK noKasaTCJie 

TOrO HJIH HHOrO OTHOIl ieHHa K B p e M C H H . * 

B H H M a T e j i b H b i H c j i y m a T e n b n e MOMCCT H C nyBCTBOBaTb, HTO H M C H H O B Ka ; i aH -

c a x B c e r a a H T O - T O n p o H C x o ^ H T c o B p e M e n e M — O H O K a K -TO ( } ) H K C H p y e T c a , 

3aMe ; iJiaeTCH H J I H y c K o p a c T c a , TopM03HTca H J I H pasronaeTca. Kaaanc CBH^ icTCJ ib -

CTByCT O TOM, HTO M y 3 b I K a flCHCTBHTeJIbHO p a 6 0 T a e T CO B p e M e n e M H KaKHM-TO 

o 6 p a 3 0 M e r o y n j i o T H a c T . B pe3y j i bTaTe xy f l oacecTBeHHoe s p e M a nacbimaeTca 

H e o 6 b i A e H H O H HHcJjopMaTHBHOCTbio H C T a H O B H T c a c n o c o 6 H b i M He n p o c T O 

n e p e a a B a T b , H O Moj^eJiHposaTb c a M b i e c y m e c T B C H H u e »H3HeHHbie n p o u e c c b i . 

C OAHOH CTopoHb i , KaMjian n e c n a , KQK H K a a c ^ a a H H C T p y w e H T a j i b H a a n b e c a , 

HMecT C B o e , a 5 c o j i K ) T H O 3aMKHyToe s p e M a , H O , C j j p y r o H CTopoHbi , ee C T p y K i y -

poH M O A e j i H p y e T c a G e c K o n e H H O C T b K H 3 H H , T . e. a6coJ i iOTHaa pasoMKHyTOCTb. 

X p o H O T o n H M e c K a a C H u a Ka^aHCOB orpoMHa.^ 

B TOM >Ke pujxy C T O H T H ceMHOTHHCCKOc 3HaHeHHe KaflaHCOB, H 5 O H M C H H O 

OHH MOflCJIHpyiOT OCHOBHbie i p a H H xyf loacecTBeHHOFo TeKCTa . * 

^ nojipo5Hee C M . : 3eMiioecKuu M. H. MysbiKaJibHoe BpcMa H apxHKyjiauHa My3biKH 

ycxHOH xpajiHUHH // PAX SONORIS : HcxopHa H CoBpeMeHHOcxb (IlaMflXH M. A. 3 X H H -

repa) . Acxpaxanb, 2009. Bwn. I I ( IV) . C . 5—9 . 

' HoApoGHee C M . : SeMijoecmu M. M. XpoHoxonu My3biKajibHoro (jiojibKJiopa: Onbix 

THnOJlOrHH // npoCXpaHCXBO H BpCMH B HCKyCCXBC, J I . , 1988. C. 93-100. 

^ JIomMaH K). M. O MoaeJinpyiomeM SHanenHH noHaxHH 'KOHua' H 'nana j ia ' B xyjio-

HcecTBeHHbix xeKcxax // Te3. J I O K J I . B O Bxopo i i jiexHCH uiKOJie no B X O P H H H M M MOjjcJiHpy-

( C I U H M CHCxeMaM, 16-22 aBxycxa 1966. Tapxy, 1966. C. 69-74. I lo noH«xHbiM npHHHHaM, 

H He HMCK) B03MO>KH0CXH npCAJlOiKHTb B paMKaX HaCTCamerO 3TK)Aa CKOJIb-JlH6o nOJIHblH 

o63op HMeiomeHca JiHxepaxypbi no My3biKaj]bnbiM KaaancaM. I I O S B O J H O ce5e xojibKO 

yKa3axb na paji cymecxBennbix nyGjinKauHii M O H X 3apy6e>KHbix npejimecxBenHHKOB, 6e3 
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Ha onpeaejieHHOM HCxopHiecKOM axane MysbiKajibnaa 4)opMa — 3xo 

OKomoHue (|)0pMbi: XOJIBKO xyx pemaexca ee cyflb6a H XCM caMbiM KOHueniiHH 

uenoro, X. e. cyxb 4)opMbi KaK Modenu AeflcxBHxeJibHocxH. BCSKHH KOHeu 

sacxasjiaex Bepnyxbca, xoxa 6bi MbicjicHHO, K nanajiy, BCSKHH Koneq oGjia^aex 

He xojibKO 3aMbiKaK)meH, HO H pasMbiKaromcH, BbiCBexjiHromefi qejioe — 

pexpocneKXHBHOH CHJIOH. TojibKO 6jiaroAapfl Koniiy ocosnaexcfl MHoroe 

B K0Mn03HLlHH (^yHKUHa BCBX 66 SJieMCHXCB, Mecxo sojiomozo ceueHUH 

H X. n. Ho 3xa 3aKOHH6HHOcxb xaKOBa, Hxo ona xaHX B ce6e poHCfl6HHa HOBOFO 

UHKJia — oxcK)fla, B nacxHOCXH, H MHorocxpo4)Hocxb necHH. Eme H no 3XOH 

npHHHHe MysbiKa xpeSyex noBxopa — nosxopa, npoacHHiomero cooxHoiueHH6 

nanajia H KOHi;a. Ha oaMHXb npHxoflax pa3BHXbi6 HHpHnecKHe necHH cxa^H-

anbHO H K0HU6nxyajibH0 nosaHero M6noca, Hbc 3aB6pmeHHe, Hba JiaaoBaa 
«xoHHKa» Bcerfla BKJiioHaex B ce5a roxoBHOCXb Hanajia. YHHCOH KOHiia B xaKHX 

xopoBbix JiHpHHecKHX HCCHax — CBOCFO pojia jepKOJio Hx cojibHoro Hanajia 

(HJIH, B flpypHX cjiyiaax, HCXOAHOH napxHH Sypflona). Meno/iHH6CKaa mpny-

CKyjia — BOJiHOBaa ucjibHOCxb naneBa — Bwcxynaex Mojiejibio ^H3H6HHoro 

Li6Jioro. JlorHKa pasBepxbiBaHHa Jia^a c Heo6xoAHMOCxbK) npeAonpe^enaex 

H JioFHKy ero CBepxbiBaHwa. Koneu qpcBax HanajiOM, KaK H Hanano — KOH-

UOM, H 3X0 noflHepKHBaexca noneeoHHo: BCK) u6HxpajibHyK) nacxb M6JioflHH 

MoacHO SKcnepHMeHxajibHO Bbinyxb — 3aneB H Ka^^anc o6pa3yK)x HHxoHa-

UHOHHO 3epKajIbH0e eflHHCXBO, Xe3HC H CHHX63, HCXOfl H HXCF COOXHOCHMbI 

H H6o6xoflHMM flpyx flpyxy, oGpasyiox nyjibCHpyiomee 6;IHHCXBO KaK MOflenb 

MajieHiuefi npexcHSHH na HCHepnueaiomyio 6H6;iHorpa(j)HK): Lach Robert. Das Kadenz-
und Klauselproblem in der vergleichenden Musikwissenschaft // Zeitschrift fur die 
osterreichischen Gymnasien. 1916. Bd 67. S. 601 ff; Casella Alfredo. L'evoluzione della 
musica a traverse la storia della cadenza perfetta (1919; ecxb flsa Hs^aHHa Ha aHrnniicKOM 
asbiKc: The evolution of music throughout the history of the perfect cadence. London, 
1923; 1964); Herzog George. Rhythmic Cadence in Primitive Music // Bulletin of the 
American Musicological Society. 1939, No. 3; Hermelink Siegfried. Zur Geschichte der 
Kadenz // Kongressbericht (Internationale Gesellschaft fiir Musikwissenschaft). Koln, 
1958. S. 167-171; Homan F. W. Final and Internal Cadential Patterns in Gregorian 
Chant // Journal of the American Musicological Society. 1964. Vol. 17. No. 4; ABC 
cxaxfaH Tpaana Mbip3bi (Traian Mirza) Ha pyMbiHCKOM asbiKC o Kajiancax B pyMbiHCKofi 
HapoflHOH necne ony6jiHKOBaHhi B KH.: Lucrari de Muzicologie. Cluj, 1967 H B Studii 
de Muzicologie. Bucure§ti, 1966. Vol. 2. P. 81-107 (Cadente modale finale in cintecul 
popular romanesc); Eberlein Roland. Kadenzwahmehming und Kadenzgeschichte // 
Internationale Musikwisseschaftlicher Kongress zum Mozartjahr 1991. Tutzing, 1993. 
S. 555-562. Hocjie saBepmeHHfl HacToamefi cxaxbH MHC cxajin nsBecTHbi cjieAyiomHe 
ny6jiHKauHH: JIorHHCCKHH anajiHB xeKCxa; CcMaHXHRa Hanajia H Konua / OXB. pe;i. 
H. JJ. ApyxioHosa. M., 2002 (oanaKO MaxepHanoB no napoflHOH necne s^ecb Hex); 
CmapocmuHa T. A.K npoGjiCMC KaflenuHH B napoflHOM ncHHH // OojibKJiop: coBpcMCH-
Hocxb H xpaAHuna: MaxepHanbi xpexbeii Meat^aynap. KOHCJ). nainaxn A. B. Py/iHeBoii. 
M.,2004. C. 383-391. 
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nojiapHOCTH 5biTHa. Ho 3Ta MOjienb y n H K a j i b H a a , HSBecTnaa TOJibKo JKanpy 

paSBHTOH JIHpHHCCKOH HCCHH THna pyCCKOH npOTHaCHOH: MHp B HCH UeHOCTCH 

AO SaMKHyTOCTH H 6eCKOHeMHOCTH... 

BcaKoe HaHajio/Koneu (JiojibKJiopHoro npoHSBefleHHa OTpaacaer n p e a -

cxaBJicHHe o B C C H HeJioBenecKOH >KH3HH H , B n p e a e j i e , BcejieHHoii. Ha^ajioM 

H KOHUOM MysbiKajibHOH (J)opMbi oxBaTbiBacTca ifejiocmHocmb r a x o r o n p e ; i -

cxaBJieHHH, H3BecTHoro necnaM aanHoro acanpa — c T O H K H o63opa A a n n o r o 

^canpa, — x o r o MHpa, Koxopbiii B H A C H H 3 ero cneuHcJiHHecKoro OKHa, npHHCM 

Bcer^a c no3HUHH H ncBua, H c j i y m a T e j i a . Jlpyron npHMep, KOHxpacTHbiH 

n e c n a M , ocnoBannbiM n a JinpHHecKOH B O J I H C , 3XO — KOJibuesaa c x p y K x y p a 

GojibiuHHCXBa CJiasancKHx xopoBOjiHbix H J I H 4 ) H H C K H X pyHHHecKHX n e c e n , rae 

BnaaHHOcxb KOHiia B nanajio n p e A C x a B J i a e x Mnp B nepacHjienenHOH n c j i o c x -

HocxH ero ^iBHacenna. 

Ecxb K a n p b i , B Koxopbix nanai io H K O H C U oSycjiOBnenbi c y r y 6 o BneMy3biKajib-

nbiMH npHHHHaMH — xaKOBbi, nanpHMep, K0Jibi6ejibnbie, Hbe HcnonHenne ( H Hba 

npoAOJiacHxejibHOcxb) saBHCHx HCicnioHHxejibHO ox noBeaenna ^aHHoro Mna^enna 

n ox HacxpoeHHa Maxepn, e r o y6aK)KHBaiomeH. Kaaanc n a c x y n a e x xoraa, Kor^a 

peSenoK sacbinaex, n C B M O BpeMa Kax 6bi nepexoanx B A p y r o e HSMepenne. 

T a K H M o6pa30M, nsBecxnbi necnn c caMbiMn pa3JiHHHbiMH cooxHoiue-

nnaMH n a q a j i H K O H U O B . O a n n BOoSine ne H M C I O X ^^HKCHpyeMbie n a n a j i a 

H KOHUbi: B03HHKaK)x H npcKpamaioxca 6 y A X 0 6bi cnoHxanno, a d l i b i t u m , 

X. e. Heo6ycjiOBJienHO c y r y 6 o My3biKaJibHbiMH npHnnnaMH. ^ p y r n e H M C I O X 

Bnojine 4)HKCHpyeMoe n a n a j i o , n o n p n 3XOM My3b]KajibH0 n e 4)HKCHpyeMbiH 

Koneu, n a c x y n a i o m H H B C J I C A C X B H C neMysbiKajibHbix c x H M y n o B . T p e x b n 

H M C I O X 6ojiee H J I H Mcnee (J)HKCHpyeMoe n a n a j i o , no Koneu H X x a n x x o x H U H 

HHOH CK)pnpH3, H3 cyiiiHOCXH (J)opMbi CJIOBHO H He BbiTeKaK)ii],HH (nanpHMcp, 

AJia OKonqaHHa — n p e K p a m e n n a , xopMOKCHna A B H ^ e n n a npHBJieKaexca 

coBepmeHHO noBoe MCJiOAHnecKoe o G p a s o B a n H c ' ) . H e x B e p x b i e — rpynnoBbie 

H J I H xopoBbie — HMea cxpyKxypno acHbie n a n a j i a H K O H U W , B XO ace caMoe 

BpcMa B C B O C M J K H B O M 3ByHaHHH HX HHKOPAa ne aKueHxnpyiox. Haxbie H M C I O X 

HeoxKpHCxajiJiH30BaBmeeca n a n a j i o , no MysbiKajibHO onpeACJieHHUH Konen. 
LUecxbie, n a o 6 o p o x , o x M e ^ e n b i H C X K H M nanajioM n H O S H U H O H H O cjia6biM 

KOHUOM, H X. A-, H T. H. 

He nbixaacb A a ^ e nepcHHCJinxb Bce aKxyaj ibHbie acneKXbi HsyncHHa nanaj i 

H KOHUOB B (J)OJIbKJIOpe, COCpCAOXOHyCb JIHlUb Ha HCCKOJIbKHX MOMCHXaX, OCMblC-

nenne Koxopwx n p c A C x a B j i a e x c a M H C nepcneicxHBHbiM. 

' IlpHMepH 3TOrO MOH<HO HaHXH CpCAH KasaXCKHX KIOeB, a XaKKe B MySWKe KHpXHS-

CKoro 3noca (CM.: BuHOzpadoe B. C. MysbiKa CoBexcKoro BocxoKa. M., 1968. C. 78). 

HecjiyHaHHO HMCHHO Ka.ziaHcoBaa c(j)epa Bbicxynaex CBoero poaa onosHaBaxejibHbiM 

3HaK0M anHHCCKHX pcHHxauHH — 3a HHX uenjiaexca naMaxb, H OHH OKasbiBaioxca sasK-

HCHinHM AOKyMCHXOM MCJiodusMa. KoAa — «cxapbiH uenxp MCJIOAHHW (KysHeiioe K. A. 
BBe^eHHe B HCxopHio MysbiKH. M.; Tlr., 1923. M. 1. C. 110). 
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MBH Kwada ox a '0J0ir3ti WSBWHHOU SH vm 'OHBCBM BE lOHmaHXBaxX 3H "HWBHHhBE 

HWHW3XdHqdBa 0HHK0X30U '3ir3Hh WOX 3 'H KHHEMcdslTOD OJOM03hHtI'Oir3W HhBt/ 

-3d3U HOCogoaO OBH Kirir H0HHBb'H«;03H BttdSDa H3h3WX0 '3SC OMBHCO 'HHdoXOH 

'wodoir3iqiro(|) 3 HHH3aoH3iirox3 Hdu IXBWBU BmBH KoqxHuanX BDX3BXI'IU oxh 

BE 'ox 338 3 X '-C X H 'HBHE HHHqTOXBSBHEOUO 'SmHITM SOaHhHOXSA MBM 'HXAU 

OJOM33hHl['Oir3W JOXH MBM 'aOUHHRHdu XHMD3hHX3HirHX3 XIIHaOHSO 33 KHhOXOtf 

-3d3 MB3 'e30(J)BU 33 'HHtTOlfSW Briird33 BlTod 0X3093 SBM B3HB1/BM OIHHBWHHOU M 

'HX30HX30ir3ll BxXgHdxB HBM BSHBITBM 33ft'H M HXMdMXO 'aOSHSSBITM XHM3H3a 

-OaOH 3>IiqEAN BH SHHRBXHUSOg (•.OaX3H3rad3a03, H '^3HH3rad3aBE, H X3BhBH£0 

0ip3JJ3d SOMSHHXBir OXh 'SXHHWOUBH OHX33wX 'KHXKHduOOa 'WBM0X3H OU OJO>I3 

-H3U0da30a0H 3 X 'OJSmBH HHOEddsgB HOHHOHlld3HH BHHBfaBduO Bfod OJ30a3 

3aX33hB>I a) •0aX3H3nid3a03 WHtTHa HX0OHH3nid3aBE a H '3HH3rad3aBE soHirou 

MBM '3HHBhHOMO 30aOirOHW3 33 SBS iq(|)0dX30ir3W 3HH3odx30U 30Hqir3XHhOUrXBE 

OHqiTBWdo^) 30SB3a IM3BWHHHdU30a OUdOHdUB vm 'BOHBCBM 3d3(|)3 M 3£HIfBHB 

WO>I03hHiroir3W a BtroxCOJJ XOHEirBM)) OaOlTO OWBD 'HHWd3X XOXe WB3 X3Eni3N WBH 

aOSHBl/BM OIHH3hX£H AwOHhHX3HirB3d OXh 'qXB£BS3 W3HH3hHir3aX3dU XSlTAg 3^ 

•BHHBaodHlIHEXw qiTHXS HiqHd3XMBdBX 

HX09hHHXe 'W0[r3ll a 'H (a3q4)B3V 3) «BMHXBWOHtl'H KBHqifBHOHtlBH» 33 'HH03U 

HHirgO HH>I33hHHXe 33tn0IKir3f3dU0 '0Xh3H KDX3BaHh0X0lI'3d303 BOHBCBS 

3d3(j)3 a 0HH3WH WOXMB^) B3X3BX30 XMB({) OMBHtfO HMHEAN H0M33hHH0NdBJ 

HOHdoHHw-odojKBW HO)iU3W3H XiToxm HifiTiodu swdoxoM 'Bdoir)iqiro(|) aoMHln 

-aodHMCHBdB H H3ir3XBdHg03 X3X OiqXOOHaHXHB D OHhiqgO HOW3BaiqEBaD 'HHtl 

-HlTBdX HOMSdoXHEOUJMOM H0M3H3UOda3OaOH XO OM3irBt2' qH3hO OITHg W0ir3tl 8 

3HH3iriniqw soHqifBsiqEAw sqh 'aoCodBH xHlnoiXaxsxsaxoos Xxiqg woMstfodoj a 

OX33W ir3WH OHqE3XHaX3H3t!' HiqdoXOM '«KHH3h3W3HO» XH3W3irG HiqWHHOBqgO 

HM33hHdox3H xox xoiBscBdxo XN3oa3-ou 'qxiqg x3»cow 'sndoxoM 'H33HUBE xiqd 

-BXO SXHSnO HOHhBHEOHtfO 33H3W M iqXiqdHXO HW KHirOJ33 WahBdu «3iqH 

-H3h3W3HO» 'H333U XHMOsXd HITH 'HOSmQI V KW3da 3083 8 «3iqHH3h3W3H0» 

'H303U XHH3aOXHir iqOHBfBM 'd3WHdUBH '3IBM 'a3BhXirO XHMBX XSHIT Hiqir3n 

qxHaBX303 0MJ3ir iqg HITJOW HBdxo xiquEBd iqCsaosiqEXw-nxoHdoirsqirofi) 

aOOHBCBM KHH3>KBM3H 0X33W XHH 8 3H'rnOI3WH iqgOMB BH N3Baiq£BMA 

0Ml?3d3H iqW 'H333U XWHtTOdBH H3HUBE 3iqdBX0 W3A3IHXHdM HW BCJO)! 

XBimhBH 0 'nmo9ohw3£ pf // nmwDndoiniivo<p mdoaw n Hndotuopj 
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xeJibHoe noHHTHO), XOTH OH »ce ycMaxpHBaji B Kajjance 6 y K B a j i b H 0 npa(popMy 

MysbiKH: «Bca MysbiKa ecxb He 6 o j i b m e , MCM BapHauHa Kaj iaHcaw. '" 
npHSHaCMCH, HXO XOMHaH (J)HKCaUHH HaHaJI H KOHUOB HapOJIHOH nCCHH 

B C H x y a u H a x ee peajibHoro HcnojiHCHHa s B J i n e x c a oflHHM H3 c j i a 6 b i x SBeHbCB 

My3blKaJIbHO-4>OJIbKJIOpHbIX XpanCKpHHUHH H , COOXBCTCTBeHHO, n y 6 j i H K a u H H . 
Meacziy xeM, 6 y A y H H HoxHpoBaHHbiMH c BOSMoacHOH xiuaxejibHocxbio, 3XH 

HanaJia H KOHUM (oco6eHHO n a Maxepnaj ie n e c e n KpecxbsHCKoro p e n e p x y a p a ) 
Moryx c x a x b ocHOBaHHeM jxJin AUCKyccHH n o qej ioMy paay BonpocoB, BecbMa 
c y m e c x B C H H b i x fljia noHHMaHHa npHpoAW MysbiKH y c x H o f i xpa^HUHH. 

B CBoeM jioKJia^e na Konrpecce 4>oj ibKJiopHcxoB KDrocjiasHH 1958 r. 
« M y 3 H H K H 4)OJiKJiop y 3aje4apcK0M K p a j y » , " K o x o p b i i i npe/icxasjiaj i CO6OH 

nepBoe o6o5meHHe e r o HHxeHCHBHOH nojieBOH p a 6 o x b i B BOCXOHHOH CepGnn, 
Mnoflpar A . BacHJiesHH XOHKO o6paxHJ] BHHMaHHe n a OAHy a p x a H H H y i o , c ero 
xoHKH apeHHfl, HcnojiHHxejibCKyK) aexajib, a HMeHHO — Henocpe/^cxBeHHO nepe;i 
HanajibHOH (JjpasoH n e c H H , B caMofl ee anaKpyse, noaBJ iaexca neKHH rayxon 3ByK, 
perynapHO noBxopfliomHHca n e p e j i Ka^KflOH c j ieayionteH cxpoKOH xHnHHHO-

cep6cKoro ^ e c e x e p a n a . 

IlpHMep 1 

J = rPJ>HUT£ 

8*^ - HO nn - ay MB» -Me - c£r aE - JJH - OBy 

O r p o M H a f l 3 a c j i y r a M. A . B a c H J i e s H H a COCXOHX B XOM, HXO OH HOXHpoBaJi 

x y x x o , HXO o6biHHO — H OCOSCHHO B ero BpcMH — n e xoj ibKo n e HOXHpo-
Bajiocb, HO BOoSme n e npHBJieKano BHHMaHHH coGHpaxej iCH (J)0JibKJiopa KaK 
Maji03HaHHMaa, « n p o x o ; i H m a H » ^ e x a j i b HcnoJiHCHHa. Meac^y XCM B AaHHon 
HOXHpoBKC MHoroe n p e A C x a s j i a e x 6e3ycJioBHbiH n n x e p e c , H B TOM HHCJie 
jia;ioBoe K a n e c x B O 3xoro npednaHanhHozo 3ByKa — OH MO>Kex 6bixb xpaK-

XOBaH KaK aHaXOHHHeCKHH BBO^HblH XOH, C HOMOmbK) KOXOporO CHH3y o6o-

"* UHX. no flByM H3;iaHH5iM: Kypm 3. OCHOBM JiHHeapHoro KOHTpanyHKxa / HepeBo;! 
3. 3BajibA; Pea. H. rjieGos. Jl., 1931. C. 85. Cp.: Kurth Ernst. Selected Writings / Edited 
and translated by Lee A. Rothfarb. Cambridge; New York, 1988. P. 25. 

" CM . : Rad Kongresa Folklorista Jugoslavije u Zajecaru i Negotinu. [Rad. 5]. Beograd, 
1958. S. 34, HOTHHH npHMep 5: «aHaKpy3a Ha MyKJiOM cyraacHHKy HKHUHJajine (j)pa3e» 
(3X0X npHMep npHBOAHTCfl MHOK) HH»e KaK No 1). 



Z.86I ''If 'HHD3U HOHirodEH 

I0HHEHU3xd0(|) EH HaHKHD9a 

KoiaXdHiHti KHoajj 261 °K 

•mi/omf{ Hmv(pA?}f ^^ 
'isiiiqx BiUBpjof qdssof 

umisodiuXs iBuoijBiu3}ui 

:«30UB}sqns jBoisnpv)) sji 

D 'I °ii BHwairBMB 

;/ nm39ohtv3£ "jvo HHUHIT 

(wairgodu o aangodiroLl j, 
dawHdu HMHiOH) 6 n '3 

aoMDShiraaoiHSwXdxoHj/I 

i^irdoj, i<iwdo({) laooXdoifsg 

I 

HhBH,, HITH \^BDXHXEM H 

HMaauBE XdoHBW CMXMBX 

nivvmndzriDH iqeHirBxoa 

BH 'HMBEBM SHMOHO'I/ 

•HHH3iraOHBX3 

HXOOHuXMoaoo a HOXBta 

iqirOX KDX3KH3K/( KBdoXOM 

C oiTBiM HEX ra(j)odxD Hoa 

3U HOHqilBWHXUO BMDHOU 

HITH) qiraxHHirouopj -aox 

:0 HH39U OITBhBH 'BHH3U 

30 'HHlIHl/Bdx HOHXDX a 

-OBH OmXvm/i^ 0HH3NH B 

OaOMXsE HISHSirehBH 

g» JM03Birj£oa wianlnow 

iHXOHdoWOI BBM3dBJir0g 

du a HH03U 3HH3i:aB0U 

stnoiXdHMdBw 'BMHdMiaa 

BOX3KiriMdO(|)0 'HH33U 

An a3BhXir3 Mvd g 

d KEhoiirxa 'Bl/od OJOHH 

EBHH333U KBgOOO BX€ H 

rat/o HH03U OHHsaxogoo 

W 'H3H33U-3H H H3H33U 

IH raiWBO W3X OXh '3HH 

rehEH X3AdHSdBW 'XHX3 

>HH SEhXira woHfo g 

[OHOX WHHdouo ^aXOOH 

lirj 9HH3hEH£ 30HairB3d 

oiAraaHXBdxX 'oiXHqirBgd3a3H 'oiXs33hHHO(|) ogAxXo a B3X3XdHwdo(|)3HEdx 

EaOir3 0J3tnX33H0ir3iaW3 KBHOBITJ (BXHXO OJOHHBC KITI?) KEHdOUO ^BBHH3h3all 

-3Bd,—» :W3IT3XBdHgO0 WnHXHUO HOHHBir '3)IHX3Hd3X>IEdEX HOHHBdxSodu XH M 

B0W3BinAlT0Hd]J -BdgWSX BH3W3 BtnXOHdu 3>K HEX 'tvKnQOivadu wHsogdso H 

SBM 'wiadoxoM 'nriQoiviuDOU Efod ojaoao iiHEaodHOXHC^Be HiTiag OHaBtran 

'KEMDIHEaXh HITH KBMOgdaSOHhOXOOa W3h 'OiqXOOHhHBXdB H3niqH3W 3H HOH 

-H3h3WX0 'HX30HH333U HOH3HKaBIT0 HHlIHCBdx HOjXdf a "O 'X 'aOOAdoiTOg 

•HH33U H3Oa0 BtlHOH OJOHHHITlTOU OJOadsU iqg KXOX 

XSBJHXOOt/ SJKX tiaaSU MBM 'OJOX SITOOU OXqiTOX K3X3A£HITITBX0HdM OXKadSH HH33U 

HOHqiTOO OITBhBH 30HHHUfOU 3303tlodu f\[OS3qiT3XHHITOU0H WOaHXC a XwOXeOU 

•3IMX3d3aHHX WOHqiTBXiqeXw IMOHHBCEOO 3BhH33-H-q33tl'£ WOXe a "3 X '3xXa£ WOH 

-H3irHBH woxe a qx3u 3)KX WOXOU B '3HKqxo3dx HWBO xKdoaoj MEM '^xXae qxECcoo, 

OfBH BITEhBHO •.l{dn£t(u 0J0W3Eaiq£BH XBX XH3W3HBUW0XMB t/OU BHH3U HHtlHtTEdx 

HOMOmBaXh a XHtfOXOHOdu OOHhUJOITEHB OXh3H '0HX33a€H OITBXO 3)KE0U 3HW >IB>J 

•oiXHairBMiqcXw qh3d a Hhsd HOHHSfiqgo EH HXHsdsu 3 x '«iqdJH HOHqiTB>ioa» 

H3lnB0X3li'3du BiTf omddiuviv oiXgooo axBCEOO lag MBH '^^ar nuinoH HOXciTOf (BHO 

3lnBh HITH) HO BITEhBHO («0IH33U qXBdjH» 'HHJOITOHHWd3X 0J3 OU) qX3U qXBhEH 

0X30dU X35K0W 3H qiT3XHHIT0U3H OXh '3HH3ITXBh3Ua KOXOBfEOS HHHBmXlT3 HdjJ 

•EhHa3ITH3Bg HOHUBE HOHH3ir3aHdH 3 HBM HXhOU 'dHHOhlW 3OQO0OH Bfod 0X3080 

'«WWN» (30HHBaodHd3UW3X3H 'B3X33wX£Bd 'H) 30HH3IT3lD'3dU03H 30M3H XHh 

-XaE SITBhEHa 0>ll2'3d3H OiqXOOHHBaodHdSUIVaXSH HOHWSXOHOOOg WOHH3h3WXO 

'3odx3 woxoshHxoXxE-OHHOHtiBHOXHH (({jodxo 33 wodogEH wiqw3Kdoxaou oaHh 
-HOXoX 3 oiHHSHaBdo ou) wojXdf a oacEf BoqxKiraxo3lnXoo xoxcow HHOSU HOHH 

HITH HOX BHH3H OITBhBH OXh 'OX BH 3HHBWHHa ITHXBdgO B '(H3HaOtrdO]^ 3 tlHH 

-Edj Otr H3H30XdoiT3g 3 tlHHBdj XO) BHH3K300Bd XH HHdoXHddSX H0)I3H3U0da3 

Bxoxooa H BCBUBE HBqxo3d>i XHMOoXd Hirodo iqxogBd HoasiTOu Hsoao Kwoda og 

•ITBHd3XBN 

HiqHqiT3XHHaBd3 a foxiaa WHti'oxgo3H 'laooduoa Hxe EH qxHX3axo iqgoxj^ 

^HH03u xiiiu30>i XHlnoiXEBdgo 'aoHox xiqHaoH30 xo Xaxo3hE>i XwoHqiTEdgwsx 

XW30aO OU K3X3EhHITXO OHaK HO XlM3hOU H SEXdXBHB a OXqiTOX H Bl^JSOa B0X3BIT 

-aBOU xXaE XOXe XwOhOn ^KHH3odxOOU OJOH33hHtt'OIT3W OJOHirOXOH HHIISHX({) 

HOaOCBir BHHEaodHxdBW 3IM0dx 'BHHhBE OJOaOHOXOHfO 020X^ir2 HM33hHXHBW33 

'OJOHqiTBgd3a3H OJOHEX X ITOKWO HOHH OgHIT-HOXBX HIT qX03 'BOXOBaHniEdu^ 

•HHtlHfBdx HOH0qiT3XHHITOU3H 

KHHSde HMhOX HOMOOhlldoXOH 3 H3in93H3WEM0 OXtTXg OIHtlS3irirOM OIXHXSX 

'BdoaOJ OHEBdgO '3 U '«HHtlEHH4)HdX3U XBad3E3d» H0g03 X3BITaEX3ir3du 

H0HJ3d HiqHHBir q03a OXh 'X3Bh3WX0 XcEdo hHaSITHOBg JBdirOHJ/\ OHHBhXiTOSH 

•BHHBaodHITXxHXdB 33 qiTHXO BOHHIUaHHBdxOO OHlodoX H OH 'HH03U SHHSCKOX 

-OHodu 30HHHdBxo osaiTox 3H xsBlCiqa qirsdsho oioas a oxh '33lnoiBlid3iv MB» 

OHBaOEHdsXMBdEXO qXiqg X3K0N SHHBaodHHOXHH XH iqaHhHOXSXsH OHaK 

qSSl/E BlZ'Bir BHtldsX H 'Blr'HXx30 H 'WShOdug HHtrOITSN WOdCB «lMHM3HHJHd(|)» 

WiqaOtldsXOITEW B0OJ3niOIKH3W0 3W. xXx 'BaSUEE BXNBd BBaOXHHaX BHShBHE 

mnuiondoiniiim<p mdoaw n mdoiuJij 
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peajibHoe SHaneHHe r j i a c n y i o , Koop;iHHHpyeMyio c npoaJicHHbiM B 'GecKOHCH-

HOCTb' OnOpHbIM TOHOM».'^ 

B oflHOM cnyqae HHOTeM6poBbiH 3ByK, He BXOflamHH B O C H O B H O H neceHHbifi 

CTHX, MapKHpyex HaHano necHH, B ztpyroM — ee Koneu. C o s A a e x c a BnenaTJie-

HHe, HTO xeM caMbiM HcnonHHxejiH noKasbiBaiox CBoero pom rpaHHuy Meamy 

necneH H He-necneH, Me>Kjiy neHHCM H He-neHHCM, H xeM zjeMOHCxpHpyiox, HXO 

coGcxBCHHO necHH cflenaHbi H 3 neKoero oco6oro «My3biKajibHoro BemecxBa»,'^ 

H 3xa oco6aH neceHHaa cy6cxaHUHH aoJiacna 6bixb oxijejiena ox cy6cxaHUHH 

HHoro pofla, BKHioHafl peHCByK). 

B pHfle cjiyHaeB MysbiKanbHaH aHaKpy3a, He BXOAamaa B O C H O B H O H C X H X 

n e c H H , o4)opMiiHexca B KanecxBe KopoxKoro, H O 5pocKoro MenoaHHecKoro 

BbiKpHKa, MapKHpyiomero, o6pa3HO roBopa, caMO, xaK CKasaxb, aKycxHHecKoe 

noHBJieHHe necHH B npHpo;xe. ^pKHH npHMep npeflCxaBnaex cpejiHesanaano-

5oJirapcKaa lOMopHCXHMecKaa n e c n a « ^ B a K O H H BO^HW C npeflBapaiomHM ee 

MOmHbIM B03rJiaCOM « £ ! » . ' " 

HanajibHbiH SByKOBOH MapKep Moacex HMexb, o^tnaKO, H a p y r y i o (|)yHKiiHio, 

a HMeHHO 4)yHKUHio nacxpoHKH rojioca n a n e n n e . Xopomo H3BecxH0, KaK nacxo 

B ycxHOH xpa^HUHH, ocoBcHHO B cjiyHaax HexpeHHpoBaHHoro cnoHxaHHoro 

ncHHa, Hanajio necHH oxjinnaexca ox ee » e nocjieayroniHx cxpocj) H J I H Kynjie-

xoB. HcnojiHHxeJib ( H J I H HcnojiHHxejibCKHH KOJiJieKXHB) HaxoflHxcfl B n p o a e c c e 

noHCKa onxHMajibHOH neceHHOH K O M H O S H U H H . no3XOMy HoxnpoBKH O ^ H O H nep-

B O H cxpo(|)bi xaK Majio Aaiox ^Jia noHHMaHHa uejiocxHOH necenHOH cxpyKxypw, 

Koxopaa yacHHexca xojibKO n p n oxsaxe GojibuiOH necenHOH (j)opMbi, x. e. (J)opMbi, 

BsaxoH B coBOKynnocxH Bcex cxpo^) necHH B H X peajibHOM HcnojiHHxejibCKOM 

cxanoBJieHHH. 

/JoHCKHe Ka3aKH, HanpHMep, nasbiBajin HanajibKbie neccHHbie s a n c B K H -

BOKajiH3bi Hauepbiiucmu. MyacHHHbi, n o i o m n e B 3XOH xpaziHUHH, ((oGtacHaiox 

xaKyio Manepy 3aneBKH Heo6xoj;HMOCXbK) pacnexbca: "HajioMaeuib ronoc, O H 

H KaxHxca", HJIH "HaHHHaeuib n p o c x o Boanxb F O J I O C O M , noKa KaKaa-HnSy^b 

Taejiau F. B. A p x e x H n b i a p x a n H e c K o r o HHxoHHpoBaHHfl B o5pajiOB0H npaicxHKe 

Gejiopycos: 4)opMM 'ropjiOBofl' SByKonoAanH B C H C X C M C n e c c H H o r o C X H X O B O F O pHTMa // 

HHCxpyMCHxoBe/iHecKoe nacjieziHe E . B . rnnoHyca H coBpcMCHHaa Hayxa. C n 6 . , 2003. 
C. 119 ( H O X H H H npHMcp B ny6jiHKauHH o x c y x c x B y e x ) . 

no;ipo5Hee o npo6jieMe oco5oro «My3biKajibHoro B e m e c x B a » B MysMKe ycxnoH xpa-
ZlHUHH CM.: 3eMifoecKuu M. H. A n o j i o r H a «My3MKajibHoro B e m e c x B a » // My3biKajibHaa 

aKa^eMHa. 2005. JVb 2. C. 181-192; Zemtsovsky Izaly. Polyphony as «Ethnohearing» and 
Its «Musical Substance»: Homo Polyphonicus in Action // The Proceedings of the Second 
International Symposium on Traditional Polyphony / Edited by Rusudan Thurtsumia and 
Joseph Jordania. Tbilisi , 2004. P 2 5 - 3 1 . 

''^ Kciy4>MaH HuKOJiau. BbJirapcKa MHorornacHa HapoAHa n e c e n . Co^un, 1968. C. 124. 
JVb 198. I lecHfl UHXHpyexcfl H aHaiiH3Hpyexca B KHHre: SeMifoecKuu M. M. I lo cue^aM 

BecHflHKH H3 (j)opxenHaHHoro KOHuepxa 11. HaiiKOBCKoro: HcxopHHCCKaa Mop(J)o.iiorHH 

HapoflHOH necHH. J I . , 1987. C. 13. 



•«XEa3UEH XIIHdBlTHairBM a aOOHBlTBM 3HH3hBH£ 

3oaoiroiqiM3» aaxBxo xHti a aong/Cj y O IT^^HU BUHX ojoxe XKHOSU a XEDHBPBM XNHHHJ 

-OITBHB go 3>K£0U J '\i'6\N 'EMW£^N KBHtTodBH KBM30Adoi:3g "/^ '8 93}iUdg g, 

>S 5jy[ -0961 "CBdjosg -BfBdM JOMhBaoMDSif sfHtfoirsw 3HtfodEi-[ -zodgonjAi i^nsd^vnoDg ^| 

St'E "3 '8881 'aoMidBX "HMHEXPM HOMOShHHowdBJ 

H0HH3IA13da03 aOHDO XO 33 SHhHIfXO H W0H03hHlVXHd H N0M33hHti'0ir3J\3 33 H 

KBMOOAdOITBN H KBHDSXdOMHITSa BMHEAW KBHl/OdBH KBMSOAj // // nriilDIUDMJ 9, 

ZZl 3 '£003 ''9113 •C>I'^BH KBHHapvsdaoo H BO/CHUUHJ g -g 3Htr3if3BH sossshPsaox 
-HswXdxDHpi // 3HD3U H3qhB£BH HOHOHolT a ia£HirBH09-HrnMdjHBi-j J [£ omahng^j J, 

Cadsu oxh 'qxHJKOiroutradu OMqirox KoxaBxoo Bfjox 'cHHH3HifOQ0H oxoaw Awain 

-aawH oiAHXBaMsti'B BE BhHaairHOBg CHHtiBXOH sxKHHdu 9»; Hirog •«HnH£3HtrXirou» 
•3 x 'HMHsiredxHaH 93doM3 >iXa£ XBM dvudg-m HiaHHBdxo xoie qxBXHh xaKiroaeou 

xHuo HoaoxAiro HOJ/^ "CHHHainiaaou M CHHtiHalTHax csXHCHaahO oxalncHawH 'BHOX 

oJOHh3HO)i OJOxXHBxodu KHHBgaifOJi 3iiHX03iqaoMXaE SHWHHOKigo 9Hiroua ixeaod 

-H0MH4)BE KOireXiqU hHaSIfHOBg H9HtlBd3XqirB HOMBX OXh 'iXHJKOIfOUtrsdu OHMCOJAJ 

•wianqiTBMHHX 9ir9iqwo woHxoaaeH a oj9 x9Bir3ir oxh 'doxdg-Kv WOHOX WHHh9H0>i 

WMHHBaodHdgxqiTB wHoao 9HHBWHHa 9mBH s9iraHdu a9UBH axdBHM a BfBdoM 

-Aas OJOHHOXHW9JHB ojOHhXaExgdx HH3uXiD AEHHD Hodoxa BH K09HlnOIBmd9aEE 

'Bll'OHd9U 0J9HH399a HHlCOIfSN SiaHdBfHSirBM XtfHa 8 B0XO19WH j|«WODHBirBH 

WNHhOHKH33a» WHWSBaiqEBH HEX 9 H909U OIHdOJ9XBM a XHlTOXa a9UBH XOX£ 

ZdswHdu 

^,:BH0X OJOxXHKXOdu OJOH1K9XHhOIirMB£ W9HH9niIiaOU WiaHXOOIiaOM 

-Xat 09 — HHt/ougw HoaotTKdgo BIIHOM ojoHhia909H H OH 'BLTHBH 0J0Hhia909H 

OHIirOX 9H KHnB9MH({) KBHdgXMBdBX BNa99a XHMOirtTBHHdu AhHa9irH9Bg 

„-9HraHX9AirOU irBlHh9 '0HX99a£H MBM 'HHH9airBM03 WHOM '«BXMBX (OJOHCodBH) 

0J90a9» hdHOX 0HH9WH B 'OITBhBH 9H HMaOHEXOO HITH BXH9tl>IB OiaHlOWOU 9 

aXBratriia K9XKW9dX9 laagUBH 9iqHC0dBH 'HHM9<IirEM03 'U U 9*^9 irB9HU MBM 

rxAfSC 9H H OJOJOHW HHtlHCBdx HOHXOX 8 BlfBhEH XQ gHHBhHOMO 90Hh[ig09H 

W9h 'HnH9K 99ir09 H9W0H9(|) 'VnHDHnhDH OOdhodu SB3i 'EITBhEH n^OHOU MBH 

OITBhBH 9 a '«BJ99£Bd 9» HITH «HMhBM9Bd» HOM99hHl2'Oir9W 3 OITEhBH OMBHfO 

j,-«(99 X9BHHW0UHdu 'OIH99U 

«X9BaiSuAmBH» OHH9[r9HW 9 X) „1XKNBU BH X9£9ir 9H BXH999U HITH BMa9UHdu 

mnmondotntwo(p mdodui n mdoiuofj 
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HaMH npHMcp pesKO yrpHpoBaHHoro HHTOHHposaHHa 4)HHajiHca, Hecymero xaK 

Ha3HBaeMyK) SBaTenbHyio (J)yHKUHK). 
BecHHHOHHbiu KadoHC n p e a c T a B j i a e x B C B H S H C T O J I B K O HTO CKasannbiM 

oco6biH HHTCpec. C o r i i a c H O KOHuenuHH C*. A . Py6u ;0Ba, « o c H O B H b i M noKa-

3aTeJieM C M H C J I O B O T O H a s n a H e H H H K a j i e n a a p H b i x n a n e s o B H B J I H I O T C H H X 
Kaj iaHCbi , onpe/iejiaiomHe MecTonojioaceHHe KOHCHHoro, o n o p n o r o T O H a . . . » ; 
3TOT «KaflaHCOBbiH o6opoT..., aHajiorHHHO SByKOBbicoTHOMy KOHTypy peneBOH 

HHTOHauHH, 6yfleT n o c T p o e n B C O O T B C T C T B H H C n p a K T H H e c K H M HaaHaneHHeM 

n e c H H ) ) . " T a K a a K O H u e n u n a H C X O ^ H T H 3 K C C T K O H npezinocbiJiKH o My3biKe 

KaK 4)yHKLlHOHaJIbHOH pCHH, reHCTHHeCKH CBasaHHOH C peHCBOH HHTOHaUHeH 

STHOca, H, Kasajiocb 6 b i , naxojiHT noflTBcp^jieHHe B HaGjHOflCHHax (J)HJIOJIO-
r o B . H a n p H M c p , H S B C C T H O , MTO B KOHue peMesoH C H H T a r M U (HHTonauHOH-

HOH ef lHHHUbl) oGblHHO HpOHCXOflHT «3aMeAJieHHe T C M n a HJIH yBCJIHHeHHe 

ajiHTCJibHOCTH c j i o r a » , a « y a a p H b i H n o A H a T b i i i c u o r cpaBHHTeJibHO flojiro 

s a / i e p ^ H B a c T c a ) ) . ^ " 3 T a xapaKxepncTHKa B H O J I H C oTHOCHTca H K BecHanoM-

HbiM HancBaM p a c c M a T p H B a c M o r o x n n a , H O , OAnaKO, n e HcnepbiBaeT H X 
MysbiKaj ibHOH cneuH4)HKH. i l Mor 6 b i npeflJiO)KHTb e m e n o KpaMneH Mepe 
T p H HX TpaKTOBKH. 

Hapaay c npcTBopeHHCM «npH3biBHO-npocHTejibHOH», no Py5uoBy, peMCBOH 

HHTOHauHH 3Aecb OHeBHAHa H npHnoflHaTOCTb 3MOUHOHajibHaa, A y i u e B H a a , 
qyBCTBO JiHpHMecKoro o»cHAaHHa.^' 

K p o M C Toro, 3Aecb OHeBHfleH B M C O K H H CTpoii penn Hejioeexa PumyojibHozo. 
TaKOH HejiOBCK He orpaHHHen 3MOUHaMH: o n deucmeyem, on coBcpuiaeT o6pafl 
KaK BbicoKoe coiiHajibHoe npejiHasHaieHHe. ( B C H O M H H M , MTO ncHHe BCCHanoK 
BOo6me He BOcnpHHHManocb KpecTbanaMH KaK n c H n e , no KaK MarHMCCKHH aicr, 
BaaCHblH AJia BCCH HX XOSaHCTBCHHOH AeaTCJlbHOCTH.) 

HaKOHeu, caMbiH (popMy/itHbiu nanee'^^ TaKHx BecnaHOK ueiiecoo6pa3HO n p e ^ -
CTaBJiaTb He HJIOCKOCTHOH JiHHHeii, KaK H X noTHaa 3anHCb, HO CKopee KaK cjiomioe 

c(J)epHMecKoe o6pa30BaHHe, H C K H H , CKa^ccM, map, KaTaniHHca B MCJioc^epe. B ero 

npoflBHa<eHHH Ha nepeflHHH n j i a n ( H r y r M M BCipeMaeMca c napaAOKCOM «c4)epH-

MecKoro HaneBa»: nepeAHHM njianoM B HCM oKasbmaexca 4)HHaJiHc!) BbiCTynacT 

" Pydifoe 0. CxaTbH no MyawKajibHOMy 4>oJibKJiopy. C . 92, 104. 
Ceemosapoea H. JJ. HHTOHauHOHHaa CHCTCMa pyccKoro asuKa. J l . , 1982. C. 154; 

BceeojiodcKuu-FepHepocc B. H. TeopHa pyccKoft peneBOH HHTonauHH. Or., 1922. C. 52. 
npaB;ia, JiHHrBHCxaMH noflHepKHBaexca H Apyraa , npsMO npoTHBonono^KHaa saKOHO-

MepnocTb: «Bo MHorHX asbiKax MHpa HaGjiroAaexca xeHAeHUHH K paapyuieHHK) Konya 

c.rioBa» {CepedpeHHUKoe E. A. O MaxepHanHCTHMecKOM noAxoae K SBJieHHaM H3biKa. M . , 
1983. C. 276). 

^' Enamoe B. M. PHXMHHCCKHe OCHOBH 6 e j i o p y c c K 0 H napoAHOH MyatiKH. M H H C K , 
1966. C . 50. C M . noflpoSHee B MOCH KHHre «MeJioflHKa KajieHAapHwx neceH». C . 86-91. 

22 no.apo6Hee: SeMifoecKuu H. M. O MCJioAHMecKOH '(})opMy;ii.HocxH' B pyccKOM (})o.nbK-

jiope // PyccKHH (j)OJibK.nop: 3THorpa(j)HHecKHe HCTOKH (JJOJIEKJIOPHMX aejieHHH. J I . , 1987. 
T 2 4 . C . 117-128. 
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надтоническая сфера высокого строя речи. Не просто речевая звательность 

Человека Поющего, но весь строй интонирования, принципиально не при­

сущий повседневности. 

Быть может, в этих необычных кадансах мы вправе усматривать 

не столько отражение речевой интонации тех далеких времен, чья живая 

речь никогда не будет нам доподлинно известной, сколько проявление 

иного типа мышления. В этом мышлении может подчеркиваться и выно­

ситься на передний план, в качестве главного, не речевое, но музыкально­

семантическое, т. е. нечто принципиально безотносительное к реальной 

речевой интонации. Это явление иной плоскости, иной природы выявления 

художественного смысла. Якобы имеющее здесь место совпадение с совре­

менной речевой интонацией - факультативная частность, а не основа твор­

чества. Основа же - в ином, не пассивном отражении действительности 

и речи, в активном, опережающем моделировании, чья структура может 

быть сопоставлена с феноменом и эффектом так называемой обратной 

перспективы древней живописи, хорошо известной по старославянским 

и древнерусским иконам.23 

В обратной перспективе сокращаются размеры предметов не по мере 

удаления от потенциального зрителя, находящегося извне, а по мере 

приближения к зрителю, находящемуся внутри, благодаря чему фигуры 

на переднем плане могут оказаться меньшего размера, чем в глубине 

картины. Аналогичными по значению представляются мне протянутые 

надтонические кадансовые звуки, подчас как бы обрастающие тем­

брально и, как правило, переходящие в звонкие завершающие выкрики­

«гуканья», - это как выпуклость фигур второго плана, согласно законам 

обратной перспективы. 

Если прямая перспектива в мелодии - это прежде всего структура 

мелодической волны, отражающая дыхание человека, принципиально 

единое у певца и слушателя, или музыкальный нарратив, так же основан­

ный на принципиальной общности интонации у рапсода и его слушателей, 

то обратная перспектива в народной песне - это, как правило, обрядовые 

напевы-формулы, во время исполнения поворачиваемые к предполагае­

мому слушателю своей неожиданной гранью: в них подчеркивается не то, 

23 Подробнее см.: Флоренский Павел. 1) Анализ пространственности в художе­

ственных произведениях// Декоративное искусство СССР. 1982. № 1; 2) Обратная 

перспектива (1919) //Учен.зап. Тартуского ун-та. Тарту, 1967. Вып. 198. С. 381-416 

(Семиотика, 3); Жегин Л. Ф. Язык живописного произведения: (Условность древ­

него искусства). М., 1970; Раушенбах Б. В. Системы перспективы в изобразитель­

ном искусстве: Общая теория перспективы. М., 1986. Ср. также: Герасимова­
Персидская Н. А. О двух типах музыкального хронотопа и их столкновении

в русской музыке XVIII века// Литература и искусство в системе культуры. М., 

1988. С. 343-349. 
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H T O ecTecTBeHHO no jiorHKC ^luxaHHa H J I H CKasa, H O H C H T O neoacHAaHHoe flua 
CTopoHHero peuHnHCHxa, KSLK M U 3TO H B H ^ H M na HKo6bi Ae4)opMHpoBaHHOM 

KaflaHce c e p 6 c K 0 H (jiecKOBancKOH) M C J I O A H H , aanncaHHOH H HOTnpoBaHHOH 

BacHneBHHeM ( C M . npHMep 2 ) . 

4 

necHH-BecHSHKH paccMaxpHBacMoro THna OTMeneHW eme oanoft xapaK-

xepHOH qepxoH — C H O B H O npHno^naxaa HadmoHuuHocmb H X MejiOAHHecKoro 

KaaaHCHpoBaHHa HHoma conpoBOHmaexca yceneHHeM KOHCHHoro cjiora H 3ByKa, 

T. e. cxHxoBoii anoKonou — cjiOBOoGpuBOM. 0 6 U H H O (oco6eHHO B cjiaBHHCKHx 

KancHjiapHMX H cBafleGnux o6pailoBbix necHax) nocjieanHe flsa cjiora neccHHoro 

CTHxa He npoH3HOC»xcH: «Tbi ebuiemu, ebuietnu, zariKa Kfitowutfa, jienu ou nenu, 

2cuiKa KnK)...» Eme Gonee paaHxejibHbiH npHMep npeacxaBJiaiox ceBepHopyccKHe 

CBa^eGHbie npHHHxaHHa, xan nasbiBaeMue «CBaae6Hbie C X H X H » IIoMopcKoro 

5epera EeJioro Mopa.^'' Hx ycxnaa KOMnosHnna xaKosa, HXO «3HaHHxejibHaa Hacxb 

Kaacfloro cxHxa ne noexca H ne nporoBapHBaexca, a cymecxByex JiHuib B C03HaHHH 

HOCHxejien flannoH TpaflHUHH». HanpHMep: 

y » uero MHC-Ka MOJiHXb rjiynoH... 
J\a H 3TOH-TO napHOH... 

3 x H flBa OTKpoBeHHO o6opBaHHbix cxHxa no;ipa3yMeBaiox cjie^yiomee: 

Vac uero Mne-Ka MOJiHTb rjiynoH CH30H roJiyGyuiKe 
fla H 3T0H-X0 napHOH-To MbiJibHOH 6aeHKe. 

Bo Bcex 3 X H X H no;io6Hbix H M c j i y q a a x n e c n a Kan 6bi o6pbiBaexca, 6yjiyMH 

Ha caMOM aejie xyAo^ecxBCHHO 3aK0HHeHHbiM uejibiM: B co3HaHHH Hapo^Hux 

My3biKaHTOB HHKaKoro oSpbiBa CMbicna n e nponcxojiHX. BneuiHee n BHy-

xpeHHee n e c o s n a a a i o x . ^ o c K a s a H H O c x b n e o S a s a x e j i b n a . flocKasaHHOcxb 

xaacejia. E o c j i e f l H e e C H O B O o c x a e x c a 3a cjiymaiomHMH.'^' He^ocKasaHHOcxb 

aejiaex c j i y m a x e j i a coaaxopoM, 6yflHx B H C M xBopnecKoe Hanajio. He^ocKa-

3aHHOcxb JierKa. 

^J ia ypasyMCHHa xexHHKH anoKonw s a ^ H O ynecxb, HXO nacxb noiomeroca 

cxHxa, ocxaiomaaca s a KajipoM, npejjcxaBJiena orpaHH^enHbiM naGopoM n e n s -

2"* C M . noflpo6Hee: PeaHuneHKo E. E. rioMopcKHe 'cBa/ie6Hbie CTHXH' KaK oco5biH 
BHfl CCBepHOH npHHCTH // TpaflHUHOHHOC My3bIKajlbH0e HCKyCCTBO H COBpeMCHHOCTb: 
Bonpocbi THHOJiorHH. M. , 1 9 8 2 . C . 6 6 - 6 7 . 

2̂  HeBOJibHO BcnoMHHaexcH npncM coBpeMCHHOH non-MysbiKH, Koraa ncHHC He saBcp-
luaerca, HO yaajiaexca, KaK 6bi cxoanx co CUCHU, xexHHHecKH MnKmnpyexca H 4)H3HHe-
CKH HCHe3aeT B HCKOCM MHoroTOHHH «H X a., H T. n.». KaaancHpoBaHHC xyx oxMeHaexca 
3a HeHa.no6Hocxbio. nojie3HO ocMbicjinxb npHHUHnHajibnyio pa3HHuy axoro npHCMa 
c (j)OJibKjiopHOH anoKonoH, sxojiameH B cxpyKxypy xyao)KecxBeHHoro npoHSBCflCHHa. 



• 111 • ' I 'h HSTOXW CHHdoxoH a aHHaCaag V sohdHEiCyj 

•9/.t'3Tl"lZ,81 

''W '(6981) sa^^opM a el/Esio oJOHOShHJoiroaxdv ojoadsu nt/Adx // KHHSU ojOHaeiiD 

0 HH13WBE 3HHXBd}J '0 'Q nriHOSdOQQ 

't'l '3 'S/.61 ''If 'KHHSiraaoaxDoAMDH 't/HBH ••• OHff '(fjadoxaB 

:qirHio HRHHaaxoaM^ofAx MBM oaxoD/tHOH aoMoanaau aoMooAdaHasd^ 3 // Dnmadaj ,3 

CBH HMHHOX aHiTHoosg aatngo K0X3KiraBodu» loaVt :/iu/indo^ cHXHoedHadu 

irH^KOirfadu aonsHcA^ 'v 'y{ 'BfaaoMiacAw ojoMO£AtiHBd(|) auHsVcuugm oxe 

BAdHXH3wwo)i (aadBQwo^ airoi^) «HtiHOM ojaliiKoxoBH BaxDaAh sag)) KHHSh 

-OHTMBE aOHITBhaWXO 3MOIBX BITBdOX OJOXOHBHdOJHdj aiTBHdaXBW BJ^ ij"«KHH9U 

OJOHaOJldatl W3HH3hBH£BH 3 HHhSdoaHXOdu NOWKdu a BOXKirOXBH XHH EH 

aiadoxoMSH 'anxoduBH iKoaxKHawndu XN3H M XXJOW HBhiago asHhox HITH 

BirnaBdu aiaHaifBHiaEXw aniaH SHtnoiXaxoalnXo aoa an al/CHHXo oxh 'BHaoiroX 

3HHairB5iiaEXw3H 3HHBX 3 oH3iraBxoou OH 'HMMEXW axDBh ax33 'oHfoxX Hiroa 

'OHO ixoiBJBirou OHHaaoHMiago MBM 'BSMEXN OHHsaxagoD axoa 3H 3HH3U 30H 

-aOMdan 3OS00X(J» IWHMOaaOtrO O 'a WMHH9h3NX0 OMHOX 'IV0H9W0H3(|) 

WiagODO 3 K3W3Bh3dX0a IHVi 3BhXK3 NOnHBC 3 OXh 'OHShOHTMSH 3H 'W3hodua 
•motun 33H>KBa KsxsBaiaeBMO XBKDIIW3 woHairaxBEBMSOHH H woivKdu a (asduood 

W09dwKu W0W3Baia£BH SBX a OHairOX 3H) <iUl^U t,j-«aX0OHh3HOM HHtnoiBtiHdxo 

ng HBM 'B3HHln01BhH0M 3H» XWOXOU H '«HHHBhXa£ WOWB3 3 HiaHH3tl 'H3W0H3({) 

^HiaxXHMWOEBd, HHM3H MBM» ia'nHHair3XBaOf3irDDH OIHHSPOHrgBH XWOJIHOX 

OH «X3XaX33lnX3 a3UBH» 'V99U00d 020HHdlVVH£ 3dHB>K 3 'HdngH^ HOH>KOI 

XO HOMSirBf XKHH3mOHXO X33a 03 'HHiqcXw HOHaOMdStl H0M33Xd 3d3(|)3 3 

'KHXKHdU30aodHW 3Ha0dX WOjXdtr 0HH3nid3a03 BH OXH '0Hd3XMBdBX 

•aX30Hh3HOH03g aX33 

all'3d3h0 OI033 a OJOdOXOM XHSWJBd^ HiqfMCBM 'KHHEfEOdHlM aX30Hh3H0MD3g 

xsAdHirsfON XKHtiBEHaoduwH xiaaoirdoj a xowBd xwaosHBfBM 3Hax3xA3xo 

•3dHW IMOHHOb'E3g H NOHHlI'3 PVOXC 3 HHEHSC XH3PM0PV HOgOIIf 'HX30Hh3a SBM 

KHXiag XH3WJBd^ HOgOHT B0X3XdH3MH(|) HWKHtlBEHaoduiMH XJ^ -nO^UO SMH 

-hSHOH 'SHHHBaodHirOEH 1X33 3H '3d3HBN HOHHBlT 3 XOIKHITOUSH HHO OXh 

'ox •30irojHow H astiHHaXx KHH3U oxoaoirdox latiSBdgo 'd3i\HduBH — suHti 

-HHdu a a03HBtrBM 3Hln0IBHE 3H 3lng003 'HWdO^) H ladHBSC X0lX3X33lnX3 

•nwDhHOH 3 'woirati a 'H HWKHHBHHOMO HWHHHSSSU 3 

KHH3nioHxo 3iago30 0HH3ind3303 <i3HirHMC0ij"3 NodoxoM 3 'doiTsaiTO^) Hogoo 

X3BaiS£HH0du HO OXh '3XB£Ba3 OH»OJ/^ aXSOHHBhXlfS 3H W3HdU XOXG \

•<IH333d3ir EH HOHtTO 3 Onr3XBdHgOD 

HirndOSOJ '«.aj8 (HHUlOOmOU XOUl lU1iQ09 3H UlKui)> IHWKShBirU HWiadoXOMSH H 

BOX3BHE030 HXShHdu aX30HH3g030 BXC OXh 'OHXiaUOgO!]/ •BH0HJ3d aH3a3d3f 

X33a Kirtf HHCS wonaoHso a adBaoirs xpj •s3uniuuio3 ioo\a XHHHSW 

mnwondoimmoip mdodiu n mdowopj 99Z 
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J I i o 6 o n b i T H O , HTO caMH ncBLibi H3 Hapo^ia Hepe^KO B n o n n e c o s n a i o T 3TOT 
4)aKT «OTcyTCTBHa Ka;iaHca» H ^ajKC BOSBOAHT e r o B saKOH. H a n p H M c p , To^opa 
B a p H M e s o B a , 6ojirapcKaa H c n o j i H H x e j i b H H u a 6aj i J iaA , npsMO saaBJ ia j ia THMOTH 
Paiicy, aMepHKancKOMy 3THOMy3biKOBe;iy, mo n e c n a n e HMCCT KOHija («neceH 
HHMa K p a H » ) . ^ ' K o j i o p H T H y r a n o r o B o p K y n a a r y xeiviy 3anHcaii y AOHCKHX 
Ka3aK0B C . ^ . Ape4)HH:^° «77ecH«j do xoHifa ne douepbieawm, ofcene npaedu 
He CKa3bieawm». 

MopflOBCKHH 3TH0My3bIK0Befl H. H. BoHpKHH OTMCHaeX CymeCTBOBaHHC o c o -
6 o r o T a 6 y n a HcnoJiHCHHe KOHua HenpHypoHeHHbix AOJITHX n e c e n y MOKIIIH 
(oaHOH H3 K p y n H b i x 3THHHecKHX Fpynn MopziOBCKoro H a p o ^ a ) . MoKinaHCKHe 
HcnojiHHTenH OTKa3biBaioTC« j i o n c T b n e c H K ) — AecKaxb, «KOHLia ne n a i i j i e m b ) ) . 
Cor j iacHO n o s e p b i o , sanncaHHOMy BOHPKHHHM B neccHHOM cene JlcBaca, ecj iH 
c n e r b aonryio n e c m o m KOHua, TO HJIH «py6amKa H3H0CHTca», HUH «CKopo n o c e -
fleeuib H y M p e m b » . ^ ' C y m e c T B y c T jia^e npe^iaHHe: KOHCU AOJiroH necHH c n p a T a n 
HCKHM 6oa(ecTBOM, H KTO naiweT H n p o n o e r e r o , TOT yMpeT panbiue nojioaccHHoro 
c p o K a . H c n o j i n e H H e n e c H H 0Ka3biBaeTca KaKHM-TO poKOBbiM o6pa30M CBHsano 
c acHSHbK) H CMepTbK) HcnojiHHTena. K o n e u necHH — CJIOBHO MH4)OJiorHHecKaa 
ApHaAHHHa HHTb HJIH CKa30HHoe K a i n e c B O cepaue — cnpaTan OT caMoro Hcnoj i -
HHTCJia, HT06bI COXpaHHTb eMy >KH3Hb.^2 

B H ^ H M O , H B caMOM a e j i e H a n a j i o H KOHeij n e c H H n a KaKOM-TO S T a n e p a 3 -
B H T H a n a p o ^ H o r o c o 3 H a H H a MOflej iHpyioT CO6OH HC G o j i b i i i e H HC MeHbiue 
K a K Hanano H KOHCU H e j i o B e n e c K O H ) K H 3 H H . E C H H H C T n e T K o r o n a n a j i a 
H o n p e a e n e H H o r o K O H u a , TO HCT H p o a c a e n n a K a K T o r o , HTO HeMHHyeMO 
B c a e T K CMepTH. O T c y T C T B H e KOHiia o 6 o p a H H B a e T C H K B a 3 H 6 e c c M e p T H e M . " 
AnoKona K a K n p H H U H n n a j i b H o e H e 3 a B e p m e H H e OTHOCHT ; i a H H o e n c H H e 
K S y a y m e M y , KOTopoe AOJIH^HO ( H Bnpase) 3 a B e p m H T b e r o , H6O 3aBepmeHHoe 
a c c o u H H p y e T c a c n p o i u e j i u i H M B p e M e n e M : 3TO yace c o c T o a B i u e e c a . Kaflanc 
CO cj iOBOo6pbiBOM HapoHHTO n p e o A O J i e B a c T 3 a B e p m e H H 0 C T b , OTHOCHT ee 

25 Rice Timothy. May It Fill Your Soul: Experiencing Bulgarian Music. Chicago, 
1994. P. 111. 

B HayHHbiH O6HXO;I ee BBena T . C. PyaHHCHKO, H C TCX nop ona ueoAHOKpaTHO 
UHTHpyexca. 

^' EonpmHH. M. MopflOBCKaa Hapoflnaa MysbiKa. CapancK, 1983. C. 103. 
32 TaKoe noHHMaHHe npeACxaBJiaeTca MHC ropasflo rjiy6ace, HCM naHBHaa aoraflKa 

o TOM, 4T0 KOHUbi n c c c H 3a6biBaiOTca noTOMy, HTO noioTca pe»e {Bazun B. M. 
HbiHeuiHaa aepeBencKaa necHa // HSB. BOCT.-CH6. OT.ii-HHa PFO. H p K y x c K , 1888. 
T. 18. C. 44). 

33 Cp.: «^eiiOBeK, GyayHH cymecTSOM oflymeBJicHHWM H CMepxHbiM, He nosHaBacM 
KaK CyUJHOCTb H3 4)aKTa CMCpTHOCTH. FIoaXOMy H nOBHaHHe KOHUa KOMnOSHUHH CaMO HO 
ce6e euje ne aBJiaexca nosnaHHCM H, cjieAOBaxejibHO, ne Bceraa Heo6xoaHMO». Strunk 
William Oliver. Sources Readings in Music History. New York, 1965. Vol. 2. R 18-19 
(nepecKas H nepcBOfl EJICHM XO/IOPKOBCKOH). 



•(,HHnH3lI'BM 3HHB)K39EH,) VZUdfVO D/ AlSSn/'n CHHtlUSriHOa HMHEXW HOHHHdBXD 

HXOBirgO a •(S9£-Z.t7£ '3 '^/.e! ''lAI 'EHireHB HHH03hHXHd>J :BaX33hdoaX CU0HH3aXD3>K0fXx 

rawairgodu vm a dosgo •NO) oifaJKCHBiraxHj^ A «OXHHH(|)-HOH» O BdXxBdaxHir \iMmivo<^ 

x3Aax33tnA3 •{«ojiuif-uoj\[» BHdosx H saxDoAxoH a HxooHHamdsaBE HHdaxHdx :BaxDDX>ioH 

ojOHqiraxHEBdgoEH iqwairgodu sHJiDahHxadosx :w3HHBaEBH KHiKdV tfou oirmraa feH a-j) 

3861 'HOHiTHgx "WEH 3-3 -saxoDXMDH a <.<.oiunHn(p-HOH» wNsirgodu tf ^OWQ nim9mnif 

-Ddnjj ;cHH(|)BdJOHOw cnXHairBHnsuo H -jg/,! £ -j -̂7961 'iuBpj3isuiv snbijamsg^p S3JSUO3 

\p S3;DV // sjJspunqiqBf xX P'^'^ XIX ssp isun;^ asp ui ^ojiuij-uou, SBQ UIMUJ ZJUJ 

tuoSMnog :3>KMEX (iro 951 3 '$861 'W 'HHJHirsd siaaodHw H oaxooXMOj^ ;7 -TJ 9dir 

-90Hjf :-HH a woxe go -JMO iSS^t^S/. 'd >96I 'uiBpaajsiuy "snbpaqjsg.p S3aguo3 A np S3pv 
// UB J suep iiiinj UQ y s/pj/o//\r) BOHiraxHi^ BOHXOHBHBJJ HHwd3x — ojiug-uofsi 9^ 

•(if D -wo HHD3U BJOITD OJ3Hir3ir30U «HHHBaiaXBirj 

-odu» o) 9£-33 3 '£00Z 'QUD BasirsxHiroj n -pv •XD03 / KHJOITOXHV iBaoMmoj^ -y 'a 
3Hir3ir3BH 3o>iD3hHxoHdoirMqiro<j) :HM a XMXBhsusdau '^3 ojyf 0681 'HKcg) «HHH3U 

jMOHfodBH woHDoXd a HxooHHsgooo SHHqtfBHtiHHaodu 3iqdoxoM3|-[» (036r^o~3S8l) 
BaoMrnoj/\ -y a Kir3XH9Qiir-B({)BdJ0Hxe ojoMooXd KooxslnoiBti'Ma BHXBXD KOX3BXOO 3H03U a 

BJOirO OJ3Hir3i:DOU BHHBaauOVSH 3N3Hdu 0 HaHnBMHirgXu HOMDdSHOHU - J Js[ '6961 

•3aoi5iioj i§ 3ifBjSouj3 3p BjsiAa-y // saBiqSBui saBjndod sposiup ui isdooodB inu3uiou3j 

•soupf tspuijy :3JBdmo3 'Lf9~\i'9 S 'L96\^ '^-loiAV JSMi^M lJuM3S)S3j 

// SBJ}aoAa3p3iis>jioA uai }i3>[i[0ijujn}q3§i3 3ui3 '3do5|ody SIQ uof li/sAidzs^ig 

'(Z9-it7 d 'ZL61 'oujg 'P-ioM. P"^ oisnp^ // jBoisnui 3§BnguBi }3 anbijaod SSBHSUBI sjjua 

3i§0(BUB snbpn^ uiinSouQ i^snisoQ) HHliBXHaBdj wodxHsn Birod oj3oao 3 x 'EMiasK 

HHHHir XHHDahHb'OirSW BHH3tn3d>ID W0XD3N KOXSBaWEBMO 'OHBffBM H SBS 'BWCJ)H<J amitAvi a 

XDHBtTEM BHhHJOITBHE OHqirBHOHtTMHXcJ) BEdOXOJI 'HOW({)Hd t/EH EdOXaE KHHStTOIirgEH SNU 

-osdsxHH 3H<MEx ^3 '^gl S '8961 'pBago3a Mjsoujsuan 3UI3J/V -uiinSvuQ i:>fsn)so£) "HM a 

aSHgodfOU •W3 •0JOHH3rnd3aB£3H H OJOHHSmdsaBE W3HH3»CBdHa KDX3KH3IME£ 0J3ln 

-BoxoBH H ajsmtemodu KHH3>KEdiqa ojowKdu 3nax3xXoxo 'oiirsxBaoli'sirooH AwoMogdso 

OHDEITJOD 'Stfj 'XBMiqEB XMHasdlT XwdoXOMSH a B0X3Eh3dx0a SOHhHJOirEHB 0Xh3H fC 

'HXDSirUD H SIXKHO 39 HITBaSUOX 3H HlfOg AaOHOO OlXaOXOJ qhOH BH 3H3X0 BH 

ixKiraBxoo oiriqg OHOBUO OHHsgooo 'BaxoshBHX ojoHHOHnHCBdx WBHOHB£ OU 

•qx3Bh 0J3 oQHir-oiXsBM HOHH3odxDotz'3H HifKifaBxao OHHadswBH aondoaf 
XHMOHBXHM HlfSXHOdX^ BtlHOM £3Q MOCBSD dHBSC XSyCaXOSOlXo aoCodBH XHJOHW 

3doirMiifO({) a aoxMBcf) XHH<iir3XB£BMOu OMiiro)iD3H OMaKox '(9£ XMOOHO NO) 

3dXxBd3XHir H3tnoiAax3X3axoo3 a BONHtoB^dsCoo 'wBirBHdaxBw s oiiraBgolJ' 
gj.-OJlUlJ-UOU 3HHBa£BH 

iTHhAirou w3Hdu xoxe 'oHxosasH MBM 'xBaxoo^MOH xiqHqir3XHEBd9oeH g xed 

-yCxqirAM 'XiqHHOHtlHCBdx OMqUOX 3H H 'XiqHHOHhHfBdx a HOHHSHBdXDOdUDBd 

OMOdHrn 'ntUOOHHdmd39D€3H WSBhXirO WiqHXOEh 'KHHBaodnOHBKBM OJOHXOIirOOgB 

KHHBJSgEH WSBhXirO NiqHXDBh XuOMOUB OIBXHhD 3>K {f jj-HHOau 3iqa3indBW 

SHMOXBCirOO HITH ITBdOX HHNOHBHdOJHdj SBM 'XBH3W0H3(|) XiqHXDBdXHTOI XHMBX a 

0J3 qXBMDH B0X3BXiqU HQ BOHESHSJ 33 HX0OHDK3H fl K0X3BH£Hdu 'OiqXBXO CHAH 

-qiTBHUSUO 3UOM0UB HOHHSOSU-OHCodBH HHraaHXBaOOU 'HM3a3niH3X3 HJf 

^j-qxdSWO 3ONB0 H 

Kwada xsBaairoCoadu HsoahHuoxoHodx 3 x 'XwslnXKXg XwoHH3i;3fi'3duo3H M 

nmwondoifH<ivo(p mdoaw n andowoff 8S2 
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TO HenpcMeHHO p a c n y c K a j i H necKOJibKO nacM. C n H T a j i H , HTO co6jiiofleHHe 

3Toro oGbinaa o6eperaeT nKtjyeiA, >KHBymHX B AOMC, rae CHOBaJiH, OT CMepTH." 

A . K. BaH6ypHH npsMO nHuicT o «nojio»HTejibHOH oucHKe He3aBepiiieHH0CTH, 

Bcero Toro, HTO H C HMceT KOHua, HTO OTHOCHTCH K o5jiacTH BeHHoro».^* 

HesaBepmcHHOCTb B HapoijHOM cosHaHHH OTHOCHTCH ne K oxpHuaTeJibHOMy, 

He K HedoebinomeHHOcmu, HO K 5ecKOHeHHOCTH H seHHOCTH 6biTHa. HvieHHO 

B 3 T 0 M MblCJIHTeHbHOM, MHpOB033peHHeCKOM KOHTCKCTe H H paCCMaTpHBaK) 

cjiynaH npepBanHoro Ka/iaHca, a T a K » e Bce MHoroHHCJiennbie npneMbi Toro, HTO 

H HasbiBaio npeodojienueM Kaflanca. 

B pe3yjibTaTe aHajiH3a Gojibuioro cpasHHTejibHoro MaTepnaJia HO HananaM 

H KOHuaM HapoziHOH HecHH CKJia^biBaeTCfl BHOJiHe onpeaeneHHoe BnenaTiieHHe, 

HTO Hapo;x H35eraeT coBepmcHHoro Kaaanca, CTapaexca npeoaojicTb e r o , y f i T H 
OT OHeBHflHoro 3aBepuieHHa. E C J I H n e c n a 0Ka3biBaeTca MO^zjejibio HejiOBenecKOH 

» H 3 H H , TO eCTeCTBeHHO »CejiaHHe npOflUHTb 3Ty aCH3Hb BCCMH flOCTynHblMH 

cpeacTBaMH. TaKHM o6pa30M, OT AKOGM n p o c r o r o B o n p o c a — KaK cdenana 

3Ta MCJioflHa — Ka^anc BCACT n a c K (J)HJIOCO4)CKHM BonpocaM MysbiKajibHoro 

cymecTBOBaHHH. I l e c H a 6e3 nanajia H 6e3 KOHua — a Tonnee, n e c n a , OCMMC-

jiCHHaa B a p y r n x KaTeropnax, usdeeajomux noHHmuH nanajia H KOHua, — OKa-

3biBaeTca onTHManbHOH MO^ejibio MHpo3flaHHa. BoHCXHHy, corjiacHO a4)opH3My 

H o S c j i C B C K o r o Jiaypeaxa no (J)H3HKe B e p n e p a r e H 3 e H 6 e p r a (1901—1976), 

«BcaKHH Koneu ecTb o^HOBpeMeHHo nanajio)) . ' ' 

B Hanajie TCX nmQ 1970-x a o6paTHJi BKHManne n a TO, HTO HCCHH C BHOJIHC, 

T a K CKasaTb, 6jiaronojiyHHbiM Ka^aHCOM, noBTopacMbiM n a npoTaacenHH BCCX 

ee CTpo(J), Ha nocjicflHCM SByKC nocjieflHCH CTpo(^bi SBynaT no-oco5oMy. OacH-

flacMaa TOHHKa Jia^a HHTOHHpyeTca B ^ p y r HCHHCTO, npoHcxoflHT KaKaa-TO 

CTpaHHaa a e T o n a u H a B CTopony ee 3aBbiiiieHHa. EpoHCxoAHT CBoero p o ^ a 

omuyoKdenue OT TOHHKH: o n a CJIOBHO 5bi H ecTb, HO, 6 y f l y H H HCMHoro 3aBbi-

mCHHOH, TCM CaMbIM (JjaKTHHCCKH npeO^HOJlCBaCTCa, H B pe3yJIbTaTe T O H H K a 

CJIOBHO He c o c T o a n a c b . O H C B H A H O , HTO npeojioJicHHe K a ^ a n c a cxajio BO3-

Mo>KHbiM TOJibKo TOFfla, KaK c a M a Hflea KajiaHca y « e BHOJIHC c4)opMHpoBajiacb 

B nCBHeCKOM C03HaHHH. 

BjiaduMupcKGH H. P. MaxepHajiti K onncaHHio noneccKHX Hapo;iHbix npe^CTaBJie-
HHH, CSaSaHHblX C TKaHeCTBOM. CnOBaHHe // nOJieCCKHH 3TH0JlHHrBHCTHHeCKHH cGopHHK. 

M., 1983. C. 226, 227. 
Eau6ypuH A. K. ^HJIHIUC B o6p»aax H npeflcxaBJieHHax BOCTOHHWX cuaBAH. Jl., 

1983. C . 95. ABTop cxaaHX npoGjiCMy AByx KJiaccoB TCKCTOB — c Tpe6oBaHHeM oGasa-

xeJibHOH 3aBepmeHH0CTH HJIH HesaBepmeHHOCTH (TaM ace. C . 92). «He3aBepmeHH0CTb 

cBasbiBajiacb c HjieaMH nojmepacaHHH c y m e c x B y i o m e r o nojiOTKCHHs, cxaGHUbHocxH 

MHponopaflKa, ero HeyHHHToacHMOCTH. BMCCXC C xeM CHHOHHMHHHWMH H.nee nesa-

BepuiCHHOCxH OKasbiBaiOTca npeACxaBUCHHa o npoflOJiaceHHH acH3HH, BCHHOCXH, 6ec-

C M e p T H a . . . » (TaM ace. C . 93). 

'5 remeudepe Bepuep {Heisenberg Werner). IIIarH aa ropHSOHX. M. , 1987. C. 347. 



'Sf £ '3 •"BMiqEXw KBHirodBH KEHOoAj 'jj jj nnnoqirv>ioj 3^ 

•^t' 'D '^061 '"W HHOOHNO;̂ HOMD3hH(|)BdJOHl£ 
-OHqirEHNEXj/^ ralJ'Xdx // 3MHWlHd HOHirodBH HOMDoAd O HHDHUBg // 90Hi(e^irdJ^ ,^ 

'(/.t7 3 '3861 'if 'saxoahdoai woHHSoau-OHirodBH 

NONOOy^doirsg woHHawadaoD a HiooHiiraxHaxDHali' HHHSoaoo woxoshHiaxoe 90 Xooduoa y[ 
•J •[£ KDHDundDx^jAi) Kox9Biniqaou 'BHOi qxdaaxah BH OHdawHdu 'ojOHwan HHO3U HodxD 

iq(|)odxD HOHH3D3U HSHlTsifoou HHH3HirouDH Hdu oxh 'wox o oaxoqiraxsU'Hao •d3 -dir -HW H 

HBiraBx J 'HoaoHKqDB>j w 'B3(|)doirH3g g 'HoaaaMqiry w HDHUBE BH KDirBdHuo oc 

-OHtlBddH HWHHH HITH HW3X 0 XBhXaE iqOHKBHH(|)-iqHOX BWXHd HXOBIfgO 3 H OH 

'HxooHxooHaoMiCaE HxoBirgo a OMHITOX 3H oxh 'wHfHa law 'woEBdgo WHMBX 

^^•«BH0x oiixoonairax 

-HJKirol/odu OTOHHSirsfaduoaH o HXBwdatJ) rag MB>I BKiraBxooo 'BXJIBX XSHD 

a 3H XACH OXOBh HHO 'aOOHBtfBMAirOU H aOOHBt^BM qifOd KBdXH :BHHBWHHa 

OJOHHsgooo xoiBaHMcXiroBE aoaauBH xianfodBH HIIHOM '3tngooa» IITBOHU 

oanirCaaBduo HQ aosXaE xnnhaHOM HNKHHaHHirfX HWHHaifBHOHtiBddH o 

H3H33U HOHirodBH HOMOHKaBITOOHhOXDOa l/BH OJOM31irB)I03 y U IV3HH31C 

-oiirgBH wiaHMCBa a oirBl/Buaoa OHsiraxHEBd oxg 'BUHX ojoxXdH" Xcpodxo a 

Bfoxadau oirnioEHodu an lagoxh 'wax a — 'ladow MHHaoirou aairog an a x 

'domvDHonhDddn OMairox aHHaHHirfA OH 'BM^aE oxaHCairoou aHHaHHirfA 'HHH 

-BhHOMO oxa Hdu 'HiTKHawHdH (AModxa oiAndoaxoxHxa aatnoiBb' 'noxa KHHBX 

-ahoo) aoHoiroN KHHairaCxo Kirir nxadx anHaadC oxh 'wox o anw OITHHJVOUBH 

i^BaoHXjqirajv H CM ^OOHUBE XHRHBtfEH OHxdawaou aHHBaiaxHhadau 

Q^Hairdow H HamKdM 

-dBXBx 'HHEXdx 'HaraiaxBir 'aooAdoirag oaxaairaxHHirouoH a)KMBX B 'nairnxo 

XKHxaBirgo xiancBd aHHau aojiaaXd MBH 'HHtiHPBdx ansBX KHfoxaa qxBasBH 

XJOW K XHH Hb'ad3 -aolTodBH XHMOHauodaa BtTKd ojoirali X BaxaqiraxHHirouaH 

(ojOHaHXBadaaHOM aairognBH s u) oxoHanBqxaadM oxoHHOHtiHtfBdx Hoxdah 

HoaaiTHxa HOMdB xaBuXxaraa — BOHBCBM ozoHtuonroogo aHHBxagEH SBH OHSK 

— is(|)odxaoiraiM HOHHaaau BHOX 0J0HairBHH(|) aHHamiiaBE aonqiraxBHEoa 

oxh 'XPoaiia M iraniHdu B 'HairaxBdngoa XHjXdlT Baxaqiraxafnao antnoiAaxa 

-xaaxooa BBdngoa H BHHaCoiirgEH Hoaa KBSciroirodu xoiXdHHOxatr BMjaira 

'axBxauAEad a 'H xod XOIBJKAD onqirBHtiauo HHO oxah BITC 'waHHamiqaBE nim 

-HaoirA Bafa a XHhAac XHH A H ia£Bd(|) HOHqirBHHEAw sAaE HiaxAnBxodu HHH 

-Cairoou oxh 'ox BH aHHBWHHa irnxBdgo K 'tinaau xHsaraiaxBir BBfoiirgBH 

•XHhXae H BaxaAdHirAa 

-HxdB BMHHOX BXG OHxadsHOM MBM — HHCO atua HXHaBgolf xaAiraira 'aaancH a 

BMHHox KaxHCoxBH OHHajvH afj 'wox o NBooduoa wHMaahHxadoax wHHhiqgo M 

oxh 'B iTBti'^AaoBd 'xHhBHE oxg 'OHScow 33 axairol2'03du HMaShHJOirOXHaU OH 

'B£qir3H qxB>K3gEH HMHHOx oxh 'wox a x3hxo agsa X3B1Z'XO onaoira HQ IWD9 

-odnn3Dnv£ ti3HOM xoxe KaxaBxisu H BtiHOH ojOHXoiiroagB ^BJI HSHHOX 

KOXHog qiraxHHirouoH oxh '3HH3irxBhaua saoirBaBl/Eoa Bnaw A Bfjox pj 

mnwDndovx<iuo(p mdodui n mdoiuoi^ 09Z 
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HaJIbHMMH HSMeHCHHAMH. CoBepUieHHblH KaAaHC HBHO HC BXOAHT B HapOflHO-

neceHHbiH 3ByK0H;;eaji/^ 

T e M He MCHce HMeexca orpOMHoe HHCJIO n e c e n , B KOTopbix Kaflancbi 

He HppauHOHanHSHpyroxcH, HO, B TO ace caMoe BpcMH, H ne no;iHepKHBaiOTca. 

H36eraHHe Konua npOHCXoflHT B HHX apyrHMH nyTHMH. Ha30By caMbiH p a c -

npocxpaHeHHbiH. 

S a n e B a j i a BeACx n e c n r o , peiUHxcjibHO nacmynaa n a nocJie^HHe 3ByKH 

xopOBOH HacTH Mejiocxpocjjbi, B pesyjibTaTC n e r o KaAanc KaK xaKOBoii n p o -

CTO He cjibimeH, nepeKpbiBaeMbiH CHJibHbiM FOJIOCOM 3aneBajibi. H J I H , CJIOBHO 

6oacb nepepbiBa B xopoBOM SBynaHHH n e c H H , ncBUbi BcxynaiOT docpoHHo, 

H Toraa npoHCxoflHT Hajio5KeHHe onepe/iHOH CTpo4)bi n a eme HesaBepuieHHyio 

npejIbwymyK). BosHHKaex u e n n a a cipo^maa, npaicTHHecKH aHHHrajiHpyiomaa 

Bce neceHHbie Ka;iaHCbi. 

B HacxynaioiuHX n a (JjHHaji cxpo4)ax xopoBoro n e n n a nanajio H Konen, 

coBMemaacb, CJIOBHO esauMoynuHmoyicatomcH. By^iyHH (JjyHKUHonajibHO CHHO-

HHMHHHblMH H HOXOMy B CBOCH CMCHC H nOCJieaOBaXCJIbHOCXH HCHy^HblMH, 

H36bIXOHHbIMH, KOHCU H HaHaJIO B HOXOKC nCHHa npaKXHHeCKH He pa3JlHHaK)XCa. 

Hx fly6jiHpoBaHHe aHHyjrapyexca nyxcM najioaccHHa H coBMemenna, MXO oxnacxH 

HanoMHHaex MopcKOH npHJiHB, Koxfla nanajio Ha6eraK»meH BOHHW npHxoAHXca 

Ha KOHCi; yracaiomeii npe/ibijxymeH. 

Hxo6bi noflHepKHyxb n e s a B e p m e H H O c x b ox^eJibHbix KynjiexoB (cxpo(})) 

H HenpepbiBHOCxb 3ByHaHHa napOflHOH necHH, B. Jl . ^BopcKHH JIIO6HJ] pacnojia-

raxb aHajiH3HpyeMbie naneBW B BH^C Kpyra, me nocjieaHHH MOMBHX Kynjiexa 

BOJioxnyK) HOflBOflHx K nepBOMy."" 

Bo3HHKaex saKOHHbm Bonpoc o XOM, co3Haexca H H xaKoe nexpacJjapexHoe 

OTHomeHHe K necennbiM KOHiiaM H nanajiaM caMHMH HapoflHbiMH HcnojiHHxejiaMH, 

H ecuH Aa, xo KaK OHO 3a(J)HKCHpoBaHO B napo/iHO-neceHHOH xepMHHOJioxHH. 

EepBbiM oGpaxHji BHHManHC n a cooxBCxcxByioinyio Hapoflnyio xepMHHO-

jiorHK) O . M . HcTOMHH, sanHCbiBaBiuHH necHH B 3KcneAHUHax P y c c K o r o r e o -

rpa4)HHecKoro o 6 i n e c T B a B 1 8 8 6 H 1 8 9 3 r r . , B OCHOBHOM B ceBcpnopyccKHx 

o6jiacxax. E r o naGjiioaeHHH HacxoJibKO cymecxBCHHbi, HTO sacJiyacHBaiox 6biTb 

npHBeaeHHbiMH nejIHKOM. 

«3aecb KcxaxH 6yjieT ynoManyTb H e m e o6 O^HOM jiK)6onbiTHOM Boaspe-

HHH ccBcpHbix KpccxbaH Ha HCCHK): c HcaoyMeHHCM nocMOxpax Ha Bac nCBUbl 

'̂ ^ Hpe3Bbi4aHHo uiHpoKoe acTCTHMecKoe o6o6meHHe na 3TOT CHCX npHHa/iJie>KHx 

HaiueMy HSsecxHOMy JiHTepaxyposcAy: «J\Jisi pyccKoro HCKyccxsa xapaKxepna nesa-

sepmeHHOcxb (J)opMbi — B HCM HCT na(})Oca aocKaswsaHHH, flOBeacHHa AO nocjieflHHX 

cjiOB H Hepx...» {EepKoecKuu H. H. O MHpoBOM BHaHCHHH pyccKOH JiHxepaxypbi. Jl., 
1975. C . 106). 

^ C M . O6 3T0M B KH.: LlyKKepMOH B.A. «KaMapHHCKaa» M . H . THHRKH H ee xpa^HUHH 

B pyccKOH MysbiKc. M. , 1957. C . 5 6 , cHOCKa 1 . 



>1 -une '8^61 
'•jf aodoaoj xwHirodBH xHHOoAd qdBaoif3 /d^ 7,81 '3 "6861 'a^n^f 'fEH 3-^ -BMIIEK 

OJOMOoXd qdBaO0"3 HHMOahHJOUOWHlg •// OHHdHVZn^ :'d3 «^01-BnH0M D Oie MBM 'CMOUO 

3BhH33» 3 'z una 5661 '9113 HsxoBirgo XRHqiraCsduoD H HHiradB}! aodoaoi 

XHHODAd idBaoir3 :d3 953 -3 g 'uraa '3 x T861 ''IM BJJIIEB ojoMOD/^d qdBaoiro HHXoah 

-HJOirOWHl£ H nnXOHOffJ ;(U t796l (MHHEirEHadaU /^WOMOHBMHdaWB ou •IHtl) lf£ "3 

•{ x 'BMHEK oJOMooAd qdeaoiTD HHMoahHJOiroNHig 'j^ y nmMayicvdgoadjj "3 

•3 '1 '9861 ''W 'BMiqEB oJOMooXd idBaoiro HHHoahHJoirowHie -o:)//?^ ddwov0 •.n^ 

"IIIAX "D 6681 '903 aoH 

-AuKif '3 HaauBH 'HHWOIOJJ '(p Baoiro IHITBOHUB^ / Xfoj £58] a HOHOwodiDOx H 

HOMOXKg 'HoxoWoJoirog xKHHdagXx a iiHcdgoo BtTodEH ojOHOoXd HHoajj 

IIAX 3 
>68l '903 •mxoilj' -Q -J NaauBH 'HHWOXOJJ JAI "CJ) Baoiro rnirBDHUBg / fXoi 9881 a 

HOMnaHOlfO H HOMOqirSJHBxdv XBHHdsgXj a KHBdgOO BirodBH OXOMOoXd HHD3]J 

-HOM xXaC O BMITBU, MBH 'XHHBX MOdOHOXOU H HHH3>KBdHa XNHdaXMBdBX 

CBd Hiqirsti xHCoandu «BMiqEK ojosoDAdosHiraa oxoaHsc adBaoiro iMoaoHirox» 

Waoao a qUB^ g ^^(IHOH^ BHdOM XO) ^BMHOX BKHHBdM 'OirBhBH 'tl3HO)I, 

lOIUOO^ OJOHOHKaBirOBdu XO 90a •dC H (^OlfBhBH, H ^liratl, MBH ^39U0>{,) WOHD 

-raahodBxo a '(^oirBhBH, H ^tianoM, MBH ^03UO>[,) XEMMEB woHtiHMcAirsHscHH H 

woMDHsaoiro a 3>K ox •(.tiaHOM a BIIHOM EH, 'XwoHl/odBH-ou 'HITH ^BIIHOM off 

BiTBhBH 0, aironwo a ^HOM OC HOH fo,) woHogdao a H '(^OITBHBH, '.ffBd, MBM 

^HOM,) woMooXdoirag a H ssc ox (.HBhiigo 'OITBRBH, aironwo a ^HO^OU, aoMDoXd 

-anaadc H ^HHOXOH, -do) ^ouBhBH, H SMCMBX ifBhBHSo '^tiSHOM, Baoiro aaoHOO a 

HHtnB^air ',HOM, inadoH oxn 'xmAaxoiiraxafHaD BMiasB oxoHOO/^d HadBaouD 

XHHoahHxoirowHxe xiiHxaxHdoxaB BHHwdax oJOHiifBHtiauo oxaln 

-oiAaxoxsaxooo OX9H KirC xaawH SH OH 'oirshBH XSEHE BHO3U 'BoxaawXeBj 

5^«X3BHE 9H BITBhBH H ^^XBtlHOH xXaff 

o„ qmHU K3X3BifaK BH03U 'HBqxoada WBHXKHOU OU 'qoaffe H 'wocBdgo WHXBX 

•OIH33U 

oiXnoaofatr oiXHHHdBxo HHlnoiBHHwouHdu 'tisaau xaoidox '^^irngBE xo-ti3HO)i 'ITBW 

-Afo ox-oiBdM 3„ HHoau oiTBhBH HHmaiqgBEOu 'Iiaaau BoxaBaHMSHxo \^OIBH£ SH 

ox-BtiHOH 3„ HXHXO SHadau BBmaHXDXuodu 'BtiHaau XHdoaox '^^BiresBMO BIIHOM D 

3H„ oiHoau oioa qxHdoxaou BBOHD XH Hirnoodu vm BfxoM 'Htiaau HiTBaHinBduo 

,,^oiBdM 0 ixBUQ,, HITH ^,^ixBa3UBE BtiHOM 3,, noc/^ HITH HdHox xsAaxoxaaxooo 

qoalTE oiTBhBH Xaoir3» iqaHirHirdaaxCou BHHalToiirgBH Hxe HHaxofairooug 

5^'«IMiqHXKHOU3H OX-W3h XHH Kirtf 

K3X3KiraK HHD9U OITBhBH tHHHfBE H HHHtfadaU llSHOS 'KDX33wXEBd 'N9h Hdu 'XT7/z 

-Mo:« x^9Q 0 oxh3H SBM 'XwoNHlz'Ha-ou 'BoxaBiraBxolTadu 'oiHHadEEoa XwoHtrodBH 

OU 'BH03U 'vuvhOHD XwsniEH xsAaxoxsaxooo „BhHOM 3 qxHeoaB£„ 

.^^qXHffOaBE BlIHOS 3 OIH33U 3MC Xx„ :aH3 

-odu33dau 'iqHodoxo iiaraBa o 3HH3WXO1I'3H aoHxcdgo xXaoeiqa HHO 'oiraf W9h a 

'auEBdgoo^ VUVHVHJ OIH33U SHC XX qxauodu XH axHooduou iqa Hiros 'iqliHasu H 

nmMDndotfHWotp mdoaui n mdowoj^ Z9Z 
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цах: и туда, и сюда', 'всякая вещь о двух концах', 'я сходил два конца' 

в смысле 'назад и вперед', и т. п. 

Эти контрастные значения одного корня *конъ как 'начало' и 'конец' 

разошлись в литературных языках, но сохранились в диалектах, что 

и зафиксировала интересующая нас здесь народно-песенная терминология. 

Но в контексте страха перед песенным концом это словоупотребление вос­

принимается и по-другому: 'начало' называют 'концом', чтобы обмануть 

фатальность настоящего, абсолютно конечного 'конца'. 

Действительности известны и начало, и конец. Но народ хорошо знает, 

что то, что имеет начало, неминуемо придет к своему концу. Только то не 

имеет конца, что не имеет начала. Поэтому и структурно, и артикуляторно, 

и терминологически народ прячет настоящий конец, не употребляет роко­

вое слово начало, сохраняет спасительную праславянскую концепцию двух 

концов, т. е. всячески постулирует неуловимость песни, ее неподвластность 

смерти, и тем самым недвусмысленно постулирует свое собственное бес­

смертие. 
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AHHomaifUH: CxaxbH H . H . 3eivmoBCKoro nocBameHa naMara ero yHHxejiH 

O . A . P y 6 u o B a , KOTopuH BOcnHTWBaji B C B O H X y n e n H K a x npHCxajibHoe 

BHHMaHHe K flcxajiaM KaK coaepacaxejibHWM 3JieMeHxaM MysbiKH ycxnoH 

xpajiHLiHH. SeivmoBCKHH paccMaxpHBacx pasJiHHHbie c x p y K x y p H u e BepcHH 

cooxHoiueHHa Hanajia H KOHLi;a B CAHHOM HcnojiHHxenbCKOM npoaecce. O H 

oxMCHaex, HXO B ncBHecKOH xepMHHOnorHH Hapoj^HMX ncBuoB oxcyxcxByex 

xepMHH «HaHaj io» . HecHH noexca « H3 KOHua B KOHeu». J^anHbie 3XHMOJiorH-

HecKHX cjiOBapcH pyccKoro H / i p y r a x cjiasHHCKHX HSUKOB CBHjiexejibCXByiox, 

Hxo flpcBHHH KopcHb ' K O H ' , JieacamHH B ocHOBC cjioBa ' K O H C L I ' , OSHaiaJl 

x a K ^ e H 'Hanajio' . 3 X H KOHxpacxHbie SHaneHHH oflHoro Kopna «KOHb» KaK 

'Hanano' H 'KOHCLI ' pasouiJiHCb B JiHxepaxypHMX asbiKax, HO coxpaHHjiHCb 

B flHaneKxax, HXO H 3a4)HKCHpoBajia HapoOTO-neceHHaa xepMHHOnorHa. 

KnioMeebie cjioea: Hapo^iHaa ncBHecKaa xepMHHOJiorHH, HcnojiHHxejibCKHH 

npouecc, cxpyKxypa necHH xax uenoro, non-finito. 

Iz. I . Zemtsovsky (Berkeley, California, USA). The beginnings and the 
ends, or the song as the performing process. (In the m e m o r y of M. A. Vasi-
levich and F. A. Rubtsov). 

Ar t i c l e by I z . I . Zemtsovsky is dedicated to the m e m o r y o f h is teacher 

F. A . Rubtsov, who taught his students to pay attention to details as the sub­

stantive elements o f the mus ic o f oral tradition. Zemtsovsky considers various 

versions o f the structural relations between the beginnings and the ends o f the 

song verses in one whole process o f performing. He notes that there is no term 

«beginning» in the song terminology o f folk singers. The song is sung « f r o m end 

to end» . The etymological dictionaries o f Russian and other Slavic languages 

suggest that ancient root ' con ' , being the base o f the word 'end' , had as wel l 

another meaning — 'the beginning'. These contrasting values o f the same root 

'kon' as 'start' and 'end' dispersed in the literary language, but survived in the 

dialects, w h i c h was recorded by the folk-song terminology. 

Keywords: folk singing terminology, the process o f performing, the structure 

of the song as a whole, non-finito. 
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